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HUNTING THE BLACKE TOADE

Some aspects of alchemical symbolism

The study of alchemical symbolism is in many respsimilar to that of Christian symbolism in wordsart and
literature. The major difference, however, is titt key to the latter is well known while the keyaichemy has
been losf1]. Its re-discovery is not a matter of a singleghsibut rather of a meticulous and long-lasting
comparative study of surviving texts and iconogsaphis now fairly obvious that there were seveésaihools" of
symbolism within European alchemy, sometimes opgilag, sometimes borrowing individual symbols frother
systems, or even distorting the ideas of earliéeva. These schools should be clearly definedgabeith the kind
of symbols used by them. Even though such "perfieffhitions may not reflect any actual alchemigalkss, it
would be very useful for reference in any futuredgts, as well as for the analysis of chronological
geographical spreading of alchemical ideas. Sonseicti widely defined groups of symbolism and déferes
between them can be easily seen but have not lveparfy described yet.



Many scholars stress the fact that most alchemigtibns, such as the Philosophers' Stone or theraa®rima, are
denoted by a wide range of names and symbols, i@adang lists of examples. But a really helpfuhdiof
"alchemical dictionary" would be to analyze part&iclearly defined symbols as used by differeohamical
authors and find out their various meanings. A $tlidy of this kind is obviously beyond the podgibs of any
individual researcher so | decided to make a sh&ginning by an attempt to clarify the symbol af ffoad. | chose
it because it is not as common as the Lion or #glds and therefore requires less research, lthéaame time it is
quite distinct and well defined.

Any symbol appearing in an alchemical treatise khba studied from two points of view:

1. Its meaning in other symbolic systems of thequkor earlier.

2. Its context in different alchemical treatises.

In the first case care must be taken not to refslymbolism of the ancient Egyptians or Chines@vas-
enthusiastic occultists tend to do, but rathekdticmedieval and renaissance Europe, with posslhksical
symbols that may have been known there. In thengkcase the special points to note would be tlguéecy (and
therefore importance) of the symbol in questionethier it appears at the beginning or at the entdeoprocess
described, whether it is in a group of three, feenen, or some other number of symbols, etc.

One of the earliest appearances of the Toad symladthemical literature and iconography seemsetthiat in the
works of George Ripley, in which it plays a verpminent, or even central, part. His short podme Vision2]
describes an alchemical process veiled in symBtis.Toad first drinks "juice of Grapes" until itde filled up that
"casts it Venom" and "begins to swell" as a resfiftoisoning. Then the Toad dies in its "Cave" #relusual
sequence of colour changes follows: black, varimlsurs, white and red. Thus the Venom is change i
powerful Medicine.

The famousRipley Scrowlédas not been available to me in its entirety bunfseveral published fragmenfi# it
seems that it presents a similar, though consitieeattended, process of the Toad undergoing vaicbesical
changes. It reappears in various points of thisb®fim road, clearly suggesting continuity. In soveesions the
Toad is also the final symbol of the Philosoph8tehe[4].
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It would, therefore, appear that the Toad is heezlas the symbol of the First Matter of the GYeatk (as
different from the cosmological Prima Materia), ahis worked upon until the Stone is obtained. 3yrabolic
sense of choosing this symbol finds confirmatiothia fact that toad was believed by Ripley's copmaries to be
a venomous animal, highly repugnant, but contaimisgpone of great value in its head. That stoneghepower of
curing bites and is an antidote against poisons €dmmon belief found its way to Shakespeaks'¥ou Like It

Sweet are the uses of adversity;

Which like the toad, ugly and venomous,

Wears yet a precious jewel in his head.
Another English author wrote in 1569: "There i®tofound in the heads of old and great toads &gty call
borax or stelon, which being used in a ring givésrawarning against venonB].
Eirenaeus Philalethes in his comentary to Riplgisgon says that the Toad symbolizes gold. This view imeaye
been influenced by Michael Sendivogius's statertfeitthe Philosophers' Stone is nothing else boid"digested
to the highest degre¢6], especially as Philalethes was his admirer angtadchis pseudonym of Cosmopolita. As
we do not know the First Matter of Ripley, it idfatiult to say whether Eirenaeus Philalethes istidipley himself
in his most famous workhe Twelve Gatesvhich is less symbolic and uses early chemicatiteology, remarks in
the first Gate (Calcination):

The head of the crow that token call we,

and some men call it the crow's bill.

Some call it the ashes of Hermes tree,

Our toad of the earth that eateth his fill ,

and thus they name after their will.

Some name it by which it is mortif icate,
The spirit of the earth with venom intoxicate. [71

The Toad is therefore clearly identified here a&sdtage of Nigredo or Raven's Head, but also ceededth earth.
Interestingly in the nineth Gate (Fermentation,chiis the same as Digestion) Ripley says:

Earth is gold, and so is the soul also,

Not common gold, but ours thus elementate. [8]
It is, therefore, clear that in Ripley's works th@ad symbolized the First Matter of the Great \Mibit was
obtained in its first stage of Calcination or Nigoe It may be gold but then the choice of the symlmuld appear
strange - it should rather be something base alganut is often said of the First Matter thatén be found
everywhere but fools cannot see it, and this opimiould fit the Toad symbol much better. For ins&rthe
anonymous author of the podiunting the Greene Lyasays:

And choose what thou shalt finde of meanes t price:

Leave sophisters, and following my advice,

Be not deluded; for the truth is one,

‘Tis not in many things, this is Our Stone

At first appearing in a garb defiled,

And, to deal plainly, it is Saturn's child e.

His price is meane, his venom very great

His constitution cold, devoid of heat. 9]
This aspect of the toad symbol in medieval imagesiso stressed by the medieval writer Catelarhervhe says
that unicorns live in caves "amid toads and otlwxiaus, loathy reptiles[10].
The Toad as a symbol of only one phase in the alid# process appears also in another poem by yRiple

The showers cease, the dews, which fell

For six weeks, do not rise;
The ugly toad, that did so swell,

With swelling, bursts and dies. [11]
This is clearly the same chemical process as iNisisn, where almost exactly the same words are used:
A Toad full Ruddy | saw, did drink the jui ce of Grapes so fast,
Till over-charged with the broth, his Bowe Is all to brast:
And after that, from poyson'd Bulk he cast his Venom fell,
For Grief and Pain whereof his Members all began to swell.

Another of the early English alchemists, BloomfjgldhisCamp of Philosophijsts the Toad as one of the names
of the Elixir or Philosophers' Stone itself:
Our great Elixir most high of price,



Our Azot, our Basiliske, and our Adrop, ou r Cocatrice.
Some call it also a substance exuberate,

Some call it Mercury of metalline essence,

Some limus deserti from his body evacuate,

Some the Eagle flying fro' the north with violence,

Some call it a Toade for his great vehemen ce,

But few or none at all doe name it in its kinde,

It is a privy quintessence; keep it well i nminde. [12]

Mary Anne Atwood interprets all these names a®c#ifig the Stone on various stages of the GreakWbeing
sublimed at first, it is called a serpent, dragamgreen lion, on account of its strength and cnitigity, which
putrefying, becomes a stronger poison, and theior®us toad; which afterwards appearing calcineitisbgyroper
fire, is called magnesia and lead of the wi§&3]

It can be summed up, therefore, that in the Englishemical tradition the Toad is a symbol of thestAMatter of
the Work, which is Saturnine in nature (which dneshave to mean lead but any substance assoggte&aturn).
Sometimes it refers only the the phase of Putriefactr Caput Corvi, on account of its Saturnine bgltism
("Regnum Saturni"), sometimes also to the Philosoglttone itself, as the "jewel" hidden in the d's&ead (i.e.
in the First Matter). This kind of symbolism seeto$ave been continued by later alchemists in Emylthrough
continuous interest in the works of Ripley displdyy such authors as Elias Ashmole, Eirenaeus |Btgita or
Samuel Norton, the grandchild of Ripley's suppcsgorentice Thomas Norton.
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One of the interesting tree diagrams in Nortdéscurius Redivivupresents the Toad at the roots of the Tree of the
Great Work, with two lions at its sides. The Toadahes for the Grapes above it, thus clearly refed Ripley's
imagery from his/ision



The well known illustration from AshmoleTheatrum Chemicum Britannicushows the Toad at the bottom of the
symbolic process, probably indicating its beginniihgs interesting that it joins the male and féeniggures, as if it
symbolized the power of attraction with some sexwalrtones. The whole figure is entitled "SpiritAsima,
Corpus", of which the Corpus or Body is the malediée pair. The whole possible sexual aspect ofatghis still
completely unknown and waiting to be explainedibatay be interesting to note that Thomas Vaughdng
illustrated Ashmole's collection, made numerousiaereferences in his own alchemical works, esfigciaula
Lucis. In his notebooks Vaughan explained how he hadentia& "oil of Halcali" with the help of his wife.
According to A.E. Waite this oil is the First Mattwhich connects it with our Toad symbl4]

The sexual symbolism of the Toad can also be fawtside alchemy, which strengthens our argumenth@myreat
painting of Hieronymus Boschhe Garden of Earthly Delightsn its right wing, there is a figure of a womaithna
toad on her breast which symbolizes the sin of delvary.[15] A sculpture in Strasbourg entitl@dhe Seducer of
Unfaithful Virginsdepicts snakes and toads climbing up a handsomt&'gdack while he holds forth an apglies]
So the toad may be understood to symbolize the pofssexual instinct, the force of attraction oé thpposites,
which in the official morality was seen as someghimathsome and vulgar.
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A work that would seem to spring from a totallyfeient tradition,The Crowning of Naturfl7], uses the Toad
symbol in two of the 67 figures. These are numhi&r&ermentation and 18 Separation of the Elem@&his text
accompanying the pictures, however, strongly res¢esrthe Ripleyan ideas: "But by the Toad, here tstdrd the
sphere of Saturn swelling with tincture, or hisverato be great and impregnate therewith, and Hybgrready to
bring forth, which by the ejection of the four elemts appears most plainly in the next Chapfé8] The Saturnine
nature of the First Matter (or Chemical Subjectit & called here) is confirmed in figure 2 ansltiéxt, which
agrees with our conclusion reached above. Riplegsting of Venom" by the Toad is paralleled heréigure 18.

In both cases the White Dove is above the Toadahly signifying the volatile nature of the "tinotll or Ripley's
Juice of Grapes.



The 18th century published version of the seridgghfwt text) produced by Johann Conrad Barch{i$8hhas some
additional figures, extending the set to 78. Platdso utilizes the Toad symbol in connection wlitbse of the
Pelican, the Lion, and the Salamander, surrountiegiercury of the Philosophers. Adam McLean intetpthe
whole as representing the four elemd€ but it is not quite obvious, as the bird at the i®clearly the Pelican,
usually not a symbol of the Air. It is also diffitto see any obvious connection of the Lion wite Water. It is
true that there are the standard triangle symifdismof the elements beside the Lion and the Twatdn that case
the symbolism of this plate would not be unifornthwthe symbolism of the whole series and would havse
treated as a later addition. On the other handrd&tures can be seen as representing the phabes@feat Work.
In the originalCrowning of Natureghese are found in the following series of plates:

Green Lion 7-8

Toad 17-18

Pelican 37

Salamander 41-55 and 58

Angel/Stone 66-67
Seen in this light the first plate from Barchusemisummary of the whole process of the Great Vélnckthus an
integral part of the series. The only objection rhaythat the very important symbol of the Dove apijpg on plates
10-36 is not included. It seems, however, (andigpsrted by the accompanying text) that the Dowanlg the
indication of the direction in which the Spirit (thre volatile principle) goes at any stage.



Of the 17th century Rosicrucian heirs to the aldeafradition | found only two who used the Toaanbol. The
less important in this context is Johann Danielili/l In the very numerous engravings found in hesks the Toad
appears only on the title page@pus Medico-Chymicunnside the triangle of Air, chained to the Eaaf®ve it. It
probably refers to the volatile (and therefore ia@€y principle of solid bodies or, otherwise, tiixing of the
volatile". It is interesting that the same imag€hifd above toad" appearedime Crowning of Naturbut without
the chain joining them. In the text of the latteowever, mention is made about fixing the Elemeast forth by the
Toad until they are inseparable. Some shift of imgamust have occured between the two uses okihisof
symbolism.

The most striking thing, however, is that Michaedibt has exactly the same symbol in one half opbisonal
coat-of-arms as displayed on his portraiftalanta Fugiensand that he used it also as the main symbolideamb
of Avicenna inSymbola Aureae Mensaénere it is clearly explained as Fixing the Vdkati



Maier used the Toad symbol in a different contegia in Atalanta Fugiensn emblem 5, where it is placed by a
man on a woman's breast. The epigram to this emislémmany ways similar to Ripley&sion
To woman's breast apply the chilly toad,
So that it drinks her milk, just like a child.
Then let it swell into a massive growth,
And let the woman sicken, and then die.
You make from this a noble medicine,
Which drives the poison from the human h eart. [21]
In this case the Toad drinks Virgin's Milk insteafdluice of Grapes, which may be just differenini@ology.
However, it is the woman who dies, not the Toade $exual interpretation can also have been inteadedwoman
with a toad on her breast is identical with the bghof debauchery or sexual attraction used by Bosc
The above cases of Toad symbolism in alchemy axiegily very incomplete but even on this basistit loa
concluded that there definitely is some continuitjts used from the 15th to the 17th centuriethcalgh
occassional shifts in meaning are also noticedltlese may possibly be due to the simultaneousfsbift physical
alchemy of Ripley and his contemporaries (i.e. pl$ describing actual chemical processes) to ey
spiritualized (and possibly incorporating the séxaspect) alchemy of the 17th century Rosicrucian
Englightenment.
Notes:
1. Some scholars believe they have discovered tlegt' 'thut as the spectrum ranges from highly symbolic
explanations of C.G. Jung (that are rather a ptagen of his own system of psychoanalysis withhk& of
alchemical imagery) to strictly chemical ones oéwtistry historians, it is difficult to accept sudhims.
2. Reprinted with the commentary by Eirenaeus Phhale from hiRipley Redivivuin The Secret Art of Alchemy
by Stanislas Klossowski de Rola, p.23-30.
3. For example in JungRsychology and Alchemil. 196, Klossowski de RolaEhe Secret Art of Alchemgl. 65,
Powell'sAlchemy, the Ancient Scienge66.



4. Manly P. Hall,Meditation Symbols in Eastern and Western Mysticlsms Angeles, 1988, p.203.

5. For general discussion of toad symbolism see tideaby E.A. Armstrong irMan, Myth and Magig.2856.
6. In Tenth Treatise seeConcerning the Secrets of Alcherajanerch Enterprises, 1989, p.116.

7. Quoted aftetn Pursuit of Goldby Lapidus, Weiser 1976, p.99.

8. Ibid., p.126.

9. Quoted by Mary Ann Atwood iA Suggestive Inquiry into Hermetic Myster317 (apparently from Ashmole's
collectionTheatrum Chemicum Britanniculout | could not verify it).

10. Quoted after JungRsychology and Alchemp.437.

11. Quoted by Mary Ann Atwood iA Suggestive Inquiry into Hermetic Mysteryl06, fromRipley Redivivus
12. Quoted by Mary Ann Atwood iA Suggestive Inquiry into Hermetic Myst@r@4, from Ashmole'$heatrum
Chemicum Britannicum

13. Ibid.

14. See Colin WilsoniMysteries Panther 1979, p.433-35. His discussion is basgfemneth Roxroth's introduction
to The Works of Thomas Vaughdmiversity Books, New York, 1968.

15. Anna BoczkowskaTl ryumf Luny i Wenysrakow, 1980, p.63.

16.Man, Myth and Magip.2856.

17.Edited and published by Adam McLean, Edinburgt8QL9

18. Ibid., p.40.

19.Elementa Chemiad 718.

20.The Crowning of Natureop.cit., p.127.

21.The translation is by Joscelyn Godwin from Adamliglan's edition, Tysoe, 1987, p.85.

Rafal T. Prinke - The Wroclaw codex of the Magical

Calendar.
Article originally published inThe Hermetic Journal8 (1985), 26-29.

THE WROCLAW CODEX OF THE
MAGICAL CALENDAR

The importance of thMagical Calendarattributed to Tycho Brahe was discussed by Adarhéda in his edition
of it (Magnum Opus Hermetic Sourceworks No. 1).8ts compared the engraved Latin version publighd®20
with the manuscript copy in Vienna and found that latter contains a number of misspellings ancethee that the
published version is earlier. But is it the oridipawas there an earlier manuscript version?

When | was looking through the boBke Rosenkreutzdyy Will-Erich Peuckert, | found there a short nateout a
manuscript entitledin immerwahrender naturlich-magischer Calendérich, at that time (1928), was in the
Breslauer Universitatsbibliothek. The note wasnepeated in later, rewritten, editions of the sémek which
appeared under the titizas RosenkreutAs the title was similar to that of tidagical Calenday | got interested in
the matter and when an opportunity occured | weM/toclaw (Breslau) to see if the MS is still themad if so to
examine it. Fortunately, the University Library wast destroyed during the war and | found the M8 irery good
condition.
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It consists of three sheets of very thick parchmiesstribed on one side only, and it can be s

eanhdahce tHey were
joined together and formed one big table of cowesgnces (each of the three sheets is in largéagieemat). The

inscriptions and drawings are in many colours |¢hiers are cursive, and the language is Germaughmout. Both
the layout and the content of tiéroclaw Codeare almost exactly the same as those of the eedalate (with a



few minor exceptions), so the relationship betwiem must be much closer than between the publishleddar
and theVienna CodexThe most important thing, therefore, is to essdbits date or, at least, which one of the two
is earlier and possibly original. There are sonneslwhich make it possible to put forward a hypsithabout it.
First of all it is the handwriting, which is cendy early 17th or even may be late 16th centuryigio of course, it

is difficult to date the handwriting to within aveyears, as an elderly person would write in tiytedte had learned
in his youth. The next point is that the MS is vbeautifully executed suggesting "originality”, esfally as | have
not found any misspellings or other mistakes. Hitet fact also seems to indicate that the authtivedNroclaw
Codexwas not just a copyist but knew something aboaistibject matter of it, which is further suggedigdhe
colouring of the various seals and talismanic fguaiccording to the traditional colour correspodsrof the
planets and signs of the Zodiac. The use of parnhindicates that it had a great importance forath#hor or
possessor; it cannot indicate an earlier date a®bthe astronomical tables refers to the OldeSayld the New
Style calendars (just as in both the other vergiand therefore the earliest possible date is 1582.

Perhaps the most important and informative clubédact that th&Vroclaw Codexs not attributed to Tycho Brahe,
nor to Trithemius, nor to any other more or lesprimbable author. However, the other two names &ssolcwith

the calendar remain in their places: in the botfitrhand corner we read:

Auth. Johan Baptista

Groschedel ab Aicha

and on the right side at the same level:

Joh: Theodore de Bry

Excudebr.

This is again a suggestion that this manuscrigitésoriginal of the Latin engraved plate publisied620. It has

not been associated with Tycho Brahe yet when tmvade and only the names of actual authors weoceded. It
may also be noticed that the engraved version BABTISTA", while the MS has the correct spellingaista”,
so it seems that the engraver made a mistake wdyiiging it.

One more considerable difference is the big suheitegram (used by Adam McLean as the frontispitedais
edition). Besides being slightly different in grégpbesign, the MS version has the signs of the &odi different



arrangement: they start with Aries in the middleref left hand column and go upwards in the closkvdirection,
while in the published version they start on tlyhtihand column and go downwards (also in the elgsdk
direction). The engraved design has some Arabidhausnon the network of lines in the centre, while MS has
the same in Roman numerals and additionally twarnak of figures on each side (four in all), eackvbich is
surmounted by the letters "St. M." (probably "Stethend "Minuten”, i.e. hours and minutes, as tharés suggest,
e.g. 17.3,16.12, 14.14. etc.). | know too littteat sun-dials to judge which of these schemesi®morrect
astronomically (but the MS seems to be more pricidee inscriptions above the sun reads : "Eingeteine
Sonen Uhr" ("A Universal Sun Dial") as comparedtte printed version's "The Universal clock, encosszg
magical equalities, and striking the hours accaigiimn Bohemia". It is possible that the "Bohemieds added in
order to make the Tycho Brahe association moretdeedrhe great astronomer lived in Prague, Boheasahe
court of Emperor Rudolph 11, but he came there aml$597, so "Bohemia" and "1582" are mutually eséle as
far as Brahe is concerned.

All these facts clearly suggest that thieoclaw Codexs earlier than the published Latin version of Mhegical
Calendar(and, of course, than théenna Code) and may even be the original copy. As it isattibuted to any
improbable authors, | am inclined to believe thewsghedel and de Bry are its real authors. AdamédaolL
observed that Groschedel, who was the author oftaleemical books, was rather a compiler than aginad
writer. Since théMagical Calendaiis a magnificent compilation, his authorship iggprobable. Also, if we accept
that the published version was engraved by de &ryrider his supervision), then it is probable thatWroclaw
MS was drawn by him. All the small pictures andlsigre exactly identical with the engraved on&gnein such
minute details as the tents behind Moses in theitiiyp hand corner and the "horns" on his heady®re executed
with great artistry and precision, and the callggmais also very nice. If this hypothesis is cotréanay have
considerable importance for our understanding efrtihe played by Johan Theodore de Bry in the Rosign
hermetic revival. Besides being a publisher andarey of hermetic works, he may have also producaduscript
drawings, etc. for individuals or groups (the Rasitan Order, if such existed, or circles conneetith such
eminent hermetists as Fludd, Maier, Sendiviogiwsne, etc.).

| wanted to give a list of colours used in tMeoclaw Codedout, on second thoughts, | decided that it wodddo
complex and would take up too much space to behwmrblishing. However, if any of the readers igigsted in it,
| will be able to supply the colouring instructiomslividually on request.

It is also interesting that the MS of thagical Calendatis bound together with a manuscript copy of thd we
known Rosicrucian tex®.0.M.A, about which | will write separately. It is diffitt for me to date the leather
binding but it is certainly not later than the 18tmtury. Curiously enough, Manly Palmer Hall, vdtviously did
not know about the Wroclaw MS, added Magical Calendarplate to his edition dD.O.M.A.Perhaps he was
guided by his intuition which told him that theseottexts are somehow connected?

Rafal T. Prinke - Michael Sendivogius and Christian

Rosenkreutz.

Atrticle originally published inThe Hermetic Journall990, 72-98.
For later research and comprehensive presentdtiBaraivogius in English see: Zbigniew Szydigater which
does not wet hands. The alchemy of Michael Sendisjdgondon-Warsaw 1994.

MICHAEL SENDIVOGIUS and
CHRISTIAN ROSENKREUTZ

The Unexpected Possibilities

Dame Frances A. Yates in her absorbing bblo& Rosicrucian Enlightenmeadvanced the theory that
Rosicrucianism should be seen "as a movement u#lgnatemming from John Del]. The evidence she quotes is
really massive and quite convincing, and yet odlirgathe book one still has a feeling that "sommeghis lacking".
Dee's journey to Central Europe and back througim@ey, which, according to Yates, so stirred thedsiof



continental intellectuals, took place between 1888 1589. This means a whole generation beforentheement
made itself known to the world at large througleuiating, and eventually publishing, its ManifestS8sich a long
time of germinating clearly indicates that therewd have been some other figure of similar chaaisinat would
have "passed the torch" to the young enthusiasksiibihgen who were responsible for creating theidRasian
mythos. Another point is the stress that the Mamife place on the healing activities of the R.@&tBren (in the
Paracelsian tradition) and their anonymity - neitbfewhich can be attributed to DE4.

We should therefore look for an alchemist possed$ia secret of transmutation and Paracelsian ghysactive in
the first two decades of the 17th century, who samsnymous and yet well known and admired by his
contemporaries, had contacts - also diplomatidh tiie courts in Prague, Stuttgart and Cassekbitiie same time,
was not dependent on the kings and princes. A pdtst travelled extensively in Europe and the @irieneeting
all the important hermetic scholars of his time argounding to them his visions of the New Age efigral
reformation in religion, philosophy and science.

Among the many hermetic philosophers of that ctymégiod there is only one person that meets allaiove
mentioned criteria - the unfortunately neglected amsrepresented in modern writings on the subifetish
alchemist Michael Sendivogius. In my earlier a¢{d] | attempted to show how this unfair treatment Inegyad
what the truth about Sendivogius really was. Nomoulld like to draw some attention to the eviderad shows
him as a possible key figure in the early developinoé the Rosicrucian movement and the type ofkinig
associated with it.

He may be seen not only as the missing link betvizammand the Manifestos but indeed as a modeh&mtythical
Frater C.R.C. His activities and travels all overdpe made him a well known figure even before 16@tle after
the publication of hiJwelve Treatises on the Philosophers' Stgaer known adlovum Lumen Chymicuar A
New Light of Alchymjein 1604 and several publicly performed transniotet he was regarded as the greatest
alchemist and hermetic philosopher of his timewas also admired among the Tubingen universityi@utials, as
| will show below). And still he wanted to remainaymous and independent - it is very meaningfat &l of his
works were published anonymously and without deitina to any kings or princes - a truly Rosicrudistaviour
without precedence at that time!

In view of Frances Yates's statements about Jole'sDfluence on early Rosicrucianism, it is ingtireg to note
the possible contacts of Sendivogius with his teagsh The Polish alchemist started his higher etilucat the
Jagiellonian University in Cracow in about 1582 tiAt time there was a group of scholars intereisié@rmetic
philosophy and teachings of Paracelsus there, whadgector was palatine Albrecht Laski (1536-160%)e well
known pretender to the Polish throne, responsiiniéfinging Dee and Kelley to Poland and Bohemia.ikterest
in the two magi was not only, as is sometimes ssigge connected with his political plans and hapiénd funds
for their realisation through alchemy, but he hatkap interest in hermeticism. In 1569 he finartbedranslation
of two treatises by Paracelsus into Latin and theblication in Cracow and while in England he raded a public
discussion of scholars from Oxford with GiordanaBs organised to honour him. It is also possibé i fact Dee
believed that Laski could make gold and that waes @iithe reasons he decided to go with him to Rih When
Dee stayed in Trebona in Bohemia, Laski visited tiiere several times, so he certainly discussepHhiigsophical
theories with him and could have passed them athers in Cracow. Moreover, it is now known thaskiavas
actually an English spy, informing Dee on the catrevents at and political plans of the Polish tir

It is not exactly known who was the first proteatbthe young Sendivogius. It may have been Laski®close
friend and political ally Nicholas Wolski (1553-1®3 with whom Sendivogius was later closely conedctVolski
was brought up at the imperial court in Vienna thgewith the later emperor Rudolph Il and receigedd
education at several European universities. Front e stayed for ten years in Prague at the céiudolph as
his cupbearer, at the same time visiting Cracomftione to time, as he also had the office of theaggsword-bearer
of Poland. Being an intellectual type, with deejgiast in alchemy (he carried out some alchemiqadements
together with king Sigismund Il Vasa of Polandfdmowledge of several languages, he certainly mmarge met
John Dee both in Cracow and in Bohemia.

As is well known, John Dee and Edward Kelley staiye@racow from March 13th (Old Style) to AugustZNew
Style) 1584, went for several months to Praguecamde to Cracow again for the period between Agathknd
August 6th 1585, when they returned to Prague agdéiis is also the time when Sendivogius went &dburt of
Rudolph I, probably recommended to him by Wolskid therefore was in the midst of events. It mightn
interesting hypothesis that he, being a protegeaski and Wolski, may have actually accompanied Be his
way to Prague! This may find some confirmationha fact that in Bohemia Sendivogius worked withdgheatest
Czech alchemist Bavor Rodovsky of Hustirany (1526600)[6], whose protector was Villem of Rozemberk, the
host of Dee and Kelley when they settled down iebbina, and who also resided there, working on Czech
translations of the works of Paracelsus. But ef/@mwias not so, Sendivogius most certainly kneevitlew ideas in



hermetic philosophy that Dee was spreading, eslhefiais visit was indeed so stirring as Frand&ges suggests.
It is also certain that he was in contact with EdiMéelley after Dee's return to England, and dfisrdeath bought
the estate Fumberk (which had been given to KéddieRRudolph) from his widow.

All this clearly shows that Michael Sendivogius wneery well the intellectual current started by Deeentral
Europe. During his years in the service of emp&uadolph II, who made him his courtier in 1594, ¢agincillor in
1598, and finally his "Truchsses", i.e. a courtigh rights to sit at the dining table with the eznpr and live in his
castle[7], Sendivogius first travelled around Europe, cornmgrdiplomatic missions with further studies. Still
before 1588 he was sent to the Near East throughdgr where he is said to have met a Greek pdtneno taught
him the secrets of alchemy. In l&ilosophical Letterfie says that he copied two very rare treatisdddrynes in
Constantinople, while elsewhere his "praeceptatfiEgypt is mentioned, all of which is strongly iaiscent of
the journey of Father C.R.C. to Damascus and FeehThe visited Rome, Padua, Naples and Venicepassibly
also studied at Cambridge, Frankfurt, Rostock ariitieviberg. In 1590 he was at the university in z&pvhere he
made friends with Joachim Tancke (1557-1609), migsiand alchemist, who later included Sendivogitreatise
in hisPromptuarium Alchemiaél614), and, what is especially significant, wlidhann Tholde, the editor and
probably author of the works ascribed to Basiligdevitinus, so important in the later Rosicrucianettgpment8].
A year later he was at the university in Vienna] an1594-95 studied in Altdorf, where he first nie¢ Scottish
alchemist Alexander Seton, the friendship with wherthe only explanation of his later (1603) inwaivent in
freeing Seton from the prison of Christian 1l ok8ay. Far more interesting is, however, the refajaoted by
Andreas Goldmayer in hidarmonia chymicgdOnoltzbach 1655) that Sendivogius met in Altdodertain
Armenian, whom he helped financially and who gaive the "Medicine" for transmuting base metals. Lale
Armenian is said to have gone to Augsburg and Sengdis to Stuttgart. This information is crucial as one
hand, it may suggest that both Sendivogius andnSedd their tincture from the same source, anderother - that
Sendivogius visited Frederick of Wurttemberg (rglfirom 1593) for the first time as early as 1598 perhaps
performed a transmutation with the Armenian's tingtas he did the same the following year in Reagjhe
importance of the Duke of Wurttemberg for the begigs of Rosicrucianism need not be emphasised asrié
was described at length by Frances Yates and ehyliarthur Edward Waite. His court was a centralgchemical
and occult activities, with Simon Studion and Jah&alentin Andreae as its most notable Rosicrufigures.
After returning to Prague for a brief period, ir@¥5he went to Dresden to the court of elector @andl of
Saxony, for whom he obtained some favours fromethperor (the fact that proved fruitful in the laB&ton affair).
The nature of the diplomatic activities undertakemRudolph Il by Sendivogius during his travelsist known but
most probably they were connected with "occult sgyion other rulers interested in alchemy and hé&omsen.
Similar missions were undertaken for Rudolph byalelemist Hieronimus Scotus who was sent to German
Protestant princes, especially landgrave WillianoAHesse-Cassel. But Sendivogius must have beieg do
especially well to have gained such great favotithk@emperor. His travels in Germany and contastablished
with both rulers and scholars must also have beane mxtensive than those mentioned above. He gotaddhere
and his wife was from Frankonia which might imphat he also stayed in Frankfurt for some time, wher may
have met the "Rosicrucian publisher" Johann ThemderBry (in fact his first book was published sitaeously
in Prague and Frankfurt).

When Michael Sendivogius with his family settledaoin Prague in 1595 or 1596 he was already a kmelvn
and highly respected man, famous for his learnimyenjoying the emperor's favours. The confirmatibthis is
found in a striking series of publications devatediim: a collection of panegyric poems by the erape court
poet Carolides of Karlsperk published in 1598 aedichted to Sendivogius's son Michael Christopf@m@ages of
various poems on the Sendivogius' family), somesoley Bartholomew Paprocki, a Polish and Bohemexralt
and poet, on Sendivogius and his sons includdéhan castka Prague 1598), dedication of the third part ofsame
author's massive work on history, heraldry and glgy Ogrod krolewsk{Royal gardehpublished in Prague in
1599, and the elegy on the death of the alchemi#fés- Veronica Stiberin - written by Joannes Ghsky, a
Moravian nobleman and poet, in 1599. All these angtlkknew Sendivogius personally and must have bats
reason in seeking his favours.

In Prague Sendivogius also appears as an extraoyddhysician - at first he lived at the house aftidlas Lev of
Lovenstejn, also a physician, and cured his soenTie worked in the alchemical laboratory of a wsaburgher
Ludwig Koralek and became his family doctor, curing daughter. It may be noted here that lateruab606,
when king Sigismund Ill Vasa was severely ill, eatsfor Sendivogius even though there were sevenalwned
physicians at his court. As may have been expe&exdivogius's therapy proved effective and thg kias cured.
According to Lev of Lovenstejn he used white ardlpewders but his sound foundations in the art edicine are
obvious from his personal copy Bharmacopoeia Augustar{fAugsburg 1613) with copious marginal notes that i



now in the Jagiellonian Library in Cracow. Thidrnigportant for the Rosicrucian connection becaush@ftress
placed upon healing people in the Manifestos.






As is confirmed by archival materials in Praguethat time Sendivogius possessed the White Tinctleegave
some of it to both of his hosts and they perfortnadsmutations themselves: Lev of Lovenstejn chdrsgene
mercury into silver and Koralek did the same withiginail and a screw from the wall in his houske Thetal was
carefully examined by an independent chemist arglfaand to be pure silver. Sendivogius, howeveessed the
fact that he had got the tincture from his "pra¢aegdrom Egypt and had not made it himself. Ihi known when
the transmutation performed by Rudolph Il with Seadius's tincture took place but it seems thatuist have been
some years later when he found the way of prepahiad®hilosophers' Stone himself. It was then hatolph
ordered to place the marble slab with the insaiptiFaciat hoc quispiam alius quod fecit Sendivedtolonus” on
the wall of the room where it was performed. Laker alchemist is known to have performed sevetarot
transmutations, including one of a part of a silslab into gold in the presence of king Sigismuhd/&sa of
Poland (the slab was then taken to France, inagstigand found to be of highest purity - PierredBar hisTresor
de recherches et antiquites gauloises et francqisédished in Paris in 1655 calls it "the most hgallexample of
transmutation in our times" as the gold part caowdthave been soldered and was porous due toffeeedice in
specific gravity). Of special interest is, howeube information that Sendivogius sent through Jata Blanque,
the French consul in Gdansk (Danzig), a bar of alaanged into gold to Bartholomew Schachmann, thgomof
that city. This must have taken place circa 161d was described by Adrian Pauli, a doctor of medicnd
professor in the gymnasium in Gdansk (Danzigpisputatio physica de metallgublished by Andreas Hunefeldt,
the Rosicrucian publisher of Manifestos and thedrtamt work by Julius Sperber, in 1617 - at thegheof the
Rosicrucian furore! It may be important to notettBehachmann studied at the Jagiellonian UniversiG§racow at
the same time as Sendivogius and so may be coadidsrhis old friend.

Sendivogius continued his diplomatic activitiegtie service of both Rudolph Il and Sigismund IHoi at least
1599 he was a secretary of the latter - he alsdawadhouses in Cracow, one of which was inheritednfhis father,
so certainly must have visited that city quite frently. A letter by king Sigismund Il dated in Véaw on June 13,
1600 which has survived starts "I am sending Yoypdrial Majesty Michael Sendivogius in order toveathe
problems of Moldavia. That province has always bemuher our protection...". (It is interesting tidbrecht Laski,
some 35 years earlier, tried to win the Moldaviaomne for himself and even later John Dee askediigs about
this possibility[9].) Due to the nature of diplomacy little is knowoat the results of this and other missions
undertaken by the alchemist but his abilities nimaste been very highly valued as in 1608 Sendivogas asked
by George Mniszech (d.1613), palatine of Sandomtergo to Moscow in connection with the False Dinaffair
and convince the Russian nobility to accept hirthadsar (he was Mniszech's son-in-law). The missias
obviously very dangerous but no details of it anewn.

Sendivogius was not only an alchemist of the tiawi@l kind but had deep interest in new technoldlyg,fact that
is well worth noting as Frances Yates stressednhdee as a sign of new "enlightened" thinking.wi&ked with
Nicholas Wolski, by then the court marshal and fli8d3 the great marshal of Poland, in his steelwarid factory
producing needles, knives, swords, sheets of amredsopper, etc. Later, about 1621, Sendivogiutestso
organise a lead ore mine in Silesia for the empiéendinand 1, for which he received a salary agnvesal land
estates in Bohemia.

All the features of Sendivogius described so fawshim as a figure of European renown - a diplomphysician,
technician and successful alchemist. He was alsmlaanturer - the fact that must have made him evere
attractive in the eyes of his contemporaries. Té@isaffair is well known and Sendivogius himsslkhown to
have been imprisoned on at least two other occgsanm each time he managed to escape. In 160Ad0® he
fought a duel with swords with Picus Zawadzki, atdo of medicine from the Jagiellonian Universityokvn for his
anti-Praracelsist views.

The guestion must be asked, however, if Sendivdghdlsactual contacts with the key figures who pdage
important role in the early Rosicrucian developméstwe have already seen, it is quite certain Swatdivogius
knew Dee and Kelley, through their protectors Adihitel_aski and Villem of Rozemberk, who were alse Being a
privileged courtier of Rudolph Il, he must also baxnet some of the other important people, mosifgigntly
Heinrich Khunrath, whosAmphitheatrum Sapientiae Aeternaas first published in Prague in 1598 under the
"privilege and protection" of Rudolph Il and whaged at the emperor's court as his physician foresiime[10].
The work is described by Frances Yates as formaniink between a philosophy influenced by Dee édmad t
philosophy of the Rosicrucian manifestdd]. Khunrath met Dee in Bremen in the same year axlimfluenced
by him, including mentions of hidonas HieroglyphicandAphorismsn the later full edition oAmphitheatrum
(Hanover 1609). It is also significant that, likerslivogius, he did not dedicate his works to anyexéul
protectors. This may be in fact one of the distimcfeatures of the early "true Rosicrucians"wé accept it then
Dee was not a fully grown Rosicrucian figure yehjles Khunrath was. He also presents a vision @ligious



philosophy evolving from Magia, Cabala and Alchymiich promises a new dawn for mankind, the theate |
developed by the Manifest§¢s2]. But his works "do not appear to have receivedeatgamount of known
appreciation on their first publicatigi3] and he died in 1605 so the ideas must have beeadsmy someone else.
Another figure of crucial importance is Oswald C(@580-1609), another physician of Rudolph II daugr of
Christian of Anhalt who, according to Francs Yateas the main architect of the political aspeataly
Rosicrucianism. She even suggests that it was ghr@uoll that the esoteric influences of the Pragmart may
have been brought to that of Anhalt. This is conéid by Andrea Libavius's attack on the Manifestowtich Croll
is often quoted as belonging to the same schatblaefght and clearly associated with the Rosicriediaé] We are
lucky to know that Sendivogius was a close frieh@swald Croll - they were both physicians of theady
mentioned patrician of Prague Ludwig Koralek. I®8%e became an alcoholic (it seems it is not aemod
invention) which resulted in an incurable diseas# @ventually Karolek's death in June of 1599. Asdd/ogius
was the only physician that stayed with him toehd, his family later sued him for causing the de@mne of the
withesses at the court was Croll who obviously deééxl Sendivogius. Later in his boBRsilica Chymica
(Frankfurt 1609, p.94) he called the Polish alclgttiieliocantharus Borealis" - a descriptive nantéciv seems to
be of great importance in connection with the Resi@n Manifestos. It can be translated as "Glerifif the
Northern Sun" but the meaning of the phrase cay lomldiscovered by turning to Sendivogius's owrfgmeto his
Treatise on Sulphuffirst published in Cologne 1613) where he says:

"The times are at hand when many secrets of Nature will be revealed to mé&wuftne

or Northern Monarchy is about to be established; a happy age is coming;esmhght,

the Mother of Sciences, will soon appear; a brighter Sun than in any of the preceding
three Monarchies will rise and reveal more hidden secrets. This Monardhg (as

ancients foretold) God's Omnipotence will found by the hand of a prince enrictied wi

all virtues who, it is said, has already appeared in this present age. In this ounnorthe
region we see a prince of uncommon wisdom and valour, whom no king can surpass in
victories or in love of men and God."

"There is no doubt that in this Monarchy God will reveal to us more secrets of Nature
than it took place in the pagan darkness or under the rule of tyrants. Philosophers used to
describe these Monarchies not according to their powers but by their placemdrd and t
parts of the world they cover. On the first place they place the Eastern, ti&outhern,

then the Western and finally the Northern and last one which is expected in these
countries and about which | will speak at length in my 'Harmonia™.

"In this Northern coming polar Monarchy (as the Psalmist says) mercyuthanill

meet together, peace and justice will kiss each other, truth will spring up fromotimelg

and righteousness will look down from heaven. There will be one Shepherd and one fold,
and knowledge will be the common property of all without envy. | look forward to all

this with longing."[15]

This prophecy of "general reformation" might wedMe been taken from the Manifestos and preciselyesses
their spirit. Of special importance is the useha very term "Fourth Monarchy", so important in Besicrucian
context. The well known fragment from tRamasays "In Politia we acknowledge the Roman Empiict @Quartam
Monarchiam for our Christian head; albeit we knomirat alterations be at hand, and would fain imfiegtsame
with all our hearts to other godly learned men"eThention of a prince who will establish the newrdchy
confirms the hypothesis of Frances Yates in a quiterising way, while the words about "a brighgen" that will
rise are clearly the same theme as the statemémt Famasaying that "before the rising of the sun therausth
appear and break forth Aurora, or some clearnestiyime light in the sky". This Aurora is clearjurora Borealis,
announcing the advent of the Northern Monarchyestdld by Heliocantharus Borealis.

The whole subject of the coming reformation is amigntioned by Sendivogius here and the readefésreel to
another work calletHarmoniafor further discussion. It is mentioned agairPimlosophical Letteras having just
been given to a certain Briquius for publication.f&r it was generally accepted to have been laistdrent
research of Prof. Bugaj suggests that it was pbtidy Jacques Nuysement in Paris in 1618 and guesty



attributed to hinf16]. The dating of the letters is doubtful but the hppebable year is 1616 which conforms with
this possibility. There were two English editiorfglds work in the translation of Robert Turnerrrghe Latin of
Ludwig Combach (London 1657 and 1658). | have marbable to see this work but if it is really Sendius's
Harmoniathen it should be of crucial importance for thedst of early Rosicrucianism. As Sendivogius wasecal
"Heliocantharus Borealis" by Oswald Croll in theokgublished in 1609, he must have been teachmhtory of
the Fourth Monarchy and the coming changes fazatla few years by then, maybe even as early%9%when
we know they were in close contact. It is interggtihat the same name or title was also used bijdéicMaier to
describe Sendivogius Bymbola Aureae MensgErankfurt 1617) which shows that it was well knoim the circles
of alchemical philosophers of the period. Maierwrgendivogius personally but they must have met las he
himself says he left his native Holstein only ir08¢17], unless they first met in Altdorf or Rostock whéeth of
them studied.

It is difficult to say who was the "great princélat Sendivogius had in mind. It may have been lads IV Vasa,
son of king Sigismund, who was seen by his amhitiather as the future king of Poland, Sweden andddw.
But it is equally possible that Sendivogius visitéeidelberg on one of his journeys to Germany aad 80
impressed by its occult atmosphere that he begeegerd Frederick V of Palatine as the future lead¢he Fourth
Monarchy. Alternatively his ideas may have inspi@tistian of Anhalt (either through Oswald Cralldirect
contact with Sendivogius) in his political plansioected with the young Elector. In any case it seebvious that
the initial impulse came from the teachings of Seogius.

In 1604De Lapide Philosophorum Tractatus duodecinTwelve Treatises on the Philosophers' Stwas
published simultaneously in Prague and in FrankfarPrague there were two editions in the same yed
Rudolph Il also ordered the book to be translatéal CzecH18]. It stirred so much interest in Europe that
numerous editions appeared in the following yeats@ntinued to appear in the 18th century, reacbirer 50
different printings. But Sendivogius did not seakik: the book bore his hame hidden in the anagibdw Leschi
Genus Amo" (Leschus or Lech was the legendary feunfiPoland) and was not dedicated to Rudolpmgrogher
patron. In his preface to tiiarable or Enigma of the Sagadded at the end Sendivogius wrote:

"If you ask who | am: | am Cosmopolita, citizen of the world. If you know me asid w

to be good and honourable men, keep my name a secret. If you do not know me, forbear
to enquire after my name, for | shall make public nothing more than appears in this
writing. Believe me, if my rank and station were not what they are, | shoulg enjo

nothing so much as a solitary life, or to have joined Diogenes in his tub. For | behold this
world full of vanity, greed, cruelty, venality, and iniquity; and | rejoice in the prasgec

the glorious life to come. | no longer wonder, as once | did, that the true Sage, though he
owns the Stone, does not care to prolong his life; for he daily sees heaven befors, his eye
as you see your face in a glass. When God gives you what you desire, yioeliexé

me, and not make yourself known to the wor[d9]

This statement expresses the reasons for remainkigpwn in terms very similar to those at the ehthe
Confessipwhile other fragments of the preface and epiloguae Lapide Philosophorurbear strong resemblance
to the closing paragraphs of thama

The book must have been obtained by Frederick attédfaberg who, probably also motivated by the infation

on transmutations performed by Sendivogius, startecesponding with the alchemist, urging him teitGtuttgart.
Sendivogius finally agreed and came in the sumrh&605 together with his secretary and severalesgsy The
duke greeted him with great hospitality, held laligcussions with him in the palace gardens, andibobly asked if
he could see a genuine transmutation. Sendivogoedded that Frederick swears to keep all he segiet
(which the latter did kneeling before the alchejrésid performed two transmutations of mercury gu@l. The
duke was so impressed that he gave Sendivogilssthte of Neidlingen that belonged to his coutiereist Hans
Heinrich Muhlenfels which eventually proved disass as Muhlenfels then imprisoned Sendivogius abhted

him of all his belongings. This affair if of no agrn to us herf20] so it is enough to say that Sendivogius managed
to escape and both emperor Rudolph and king Sigidrimtervened and after a trial Muhlenfels was leghig

1607.

Another person with whom Sendivogius stayed int§&ut was the duke's councillor Konrad Schuler, wiged

the alchemist to stay at the court permanentlig.iiteresting that there apparently was an editidde Lapide
Philosophorunof 1605 with a preface written by the same Koratiuler and addressed to the German princes.



This would be a most direct link not only betweem@vogius and the political plans of the Protestaague but
also between these and later Rosicrucianism. Umnfately no details of this seemingly very rareiediire known.
The visit of Sendivogius in Stuttgart is even mimn@ortant for his possible contact with the youngnnibers of
Johann Valentin Andreae's circle at Tubingen. Aadreas 19 at that time and must have heard abegfrdat
alchemist and philosopher visiting the duke andqoering transmutations, especially as the Muhlengfair
became well known throughout Europe. It is quitebable that Sendivogius also visited the univesityubingen
and may have met its students. In fact there is@irect proof that he was very popular there - sdarty years
later several books were published by Johann Helnp{@610-1660) who called himself "Filius SendiifbgHe
was a son of the professor of law at Tubingen usityeand, as Karl Schmieder in l@&eschichte der Alchemie
(Halle 1832) says, when he was a boy he alwaysitmarversations about Sendivogius and his trandionga
which made him devote himself to alchemy. Otheharsgt even say that he was Sendivogius's son-irblavhere
seems to be no proof of this, certainly very ativa¢ statement.

The activities of Sendivogius between 1608 (whewéet to Moscow on diplomatic mission, as mentioabdve)
and 1616, or in the crucial period for Rosicrudiginnings, are unfortunately not known. We caly goless that
he stayed in Cracow and Prague, where he mustrhav®lichael Maier, and perhaps made some othes tiwip
German princes, as in 1616 we see him in MarbuagibBfore that the two Manifestos were publishetidh4 and
1615 at Cassel.

As already stated, some similarities may be dismbbetween the general style and some fragmeite difr st
Rosicrucian publications on one hand and the sextésrcontained in prefaces and epilogues to Segidis's tracts.
It is also significant that the date of opening tivab of Christian Rosenkreutz was given as 16telyear of
publication ofDe Lapide Philosophorurithe same is often said of Simon Studidté®metriathat was completed
in 1604). But that is not all. The whole theoryJohn Dee's influence on the Manifestos construgyelirances
Yates is ultimately derived from the fact that @ensideratio Brevisf Philip a Gabella, to which theéonfessio
was merely an addition or continuation, was baseBee'sMonas hieroglyphicdactually quoting verbatim from
it). As Frances Yates says: "The Dee-inspitehsideratio Brevisand its prayer, seems absolutely assimilated to
the Rosicrucian manifesto, as an integral part, @s though explaining that the 'more secret phjdty' behind the
Rosicrucian movement was the philosophy of John Beexpounded in hidonas hieroglyphica[21]. But only a
part of this work is based on De®®nas while the remainder is purely alchemical andsd@arce has not been
explained by either Yates or anyone else. In fastdlearly based on SendivogiuB's Lapide Philosophorum
There are numerous statements either taken difeattyit or summarising its fragments, or saying #ame things
in different words. For instance the piece in & paragraph of chapter 5 starting "If Hermesfatieer of
philosophy, were to be brought back to life todays. taken from the second page of Fiest Treatisewhile the
description of the working of Nature summarisestdaehings of Sendivogius. Also the explanatiormuaMercury
and its role in Nature set forth in chapter 6 slime&p understanding of Sendivogius's theories onwater that
does not wet hands" referred to many timeBén_apide Philosophoruni22]

There is, however, one fragment quoted verbatinat is the last paragraph of chapter 6 which cdnoes theFifth
Treatisewith the opening statement added: "As | have dtiddth my sons of knowledge and wisdom...". So weeha
a quotation introduced in the first person! Morepwes introduced with the Sendivogius's favoaifiorm of
addressing his readers and fellow alchemists: "ebkaowledge and wisdom". Who, therefore, is sgyimese
words ? Philip a Gabella, of course, but nothingniswn of his identity and Frances Yates suggestaist be a
pseudonym referring to "Cabala”. Could the whol¢ bkeve been written by Sendivogius himself? linsequite
possible - he had been acquainted with Dee's mipilgsand may have visited Tubingen again betwe@&3 26d
1615. But then the question arises if he was taemeving spirit behind the Rosicrucian Manifesbogust the
figure of a master that the first Rosicrucians adohiand took as a model for Christian Rosenkretiti® question
will have to remain unanswered for the time beimgugh we may examine the former possibility as well

The Philosophical Lettersf Michael Sendivogius were most probably writterd616 from Brussels and were
addressed to a new member of the Society of Unkrinilosophers of Cabala ("novo Cabalae Philosophoru
Incognuorum dignissimo Sodali") in France. Thereengrinted editions of them in French, German aatin. and
there are several manuscript copies of Engliststasions[23], at least one of which is entitlégtters of Michael
Sendivogius to the Rosey Crucian Sodi24). They seem to be not just a literary form but gealetters to which
replies were received. In the first of them Sendius says "l am sending you the Latin statutesuofSociety"
which is most intriguing.



GERVR SORVR FORYR GG SN
STATUTS

Des Phi t’cﬁpbﬂ' inconnus,

CHAPITRE L
Diwifion de tente la Compagnie,

Article I.
De guel pais delvens éere les Affecies.,

The oaly published version of the Statures of the Saciely of Unknown
l-’]':.ﬂn::nph-& i

The seal of the Bosicrucian Bretheen according o Mater®s Thormis Aureds
The leviers MS in the cenue mighe stand for Michael Sendivogivs

In 1691 there appeared in Paris an editiorL#t&erspreceded byptatuts des Philosophes inconmi80 pages
[25]. Could these be the same statutes? Sendivogiugssta®y his letters to a person in France and béntthe
statutes, so it seems possible that they survimddieere published there. But he writes that thiutta were in
Latin. The well known French researcher Robert Aougd6] has discovered two Latin manuscript copies of the
Letters one of which (Bibliotheque de Carpentras, Mss)2880 containS$tatuta philosophorum incognitordias

| have not been able to read these statutes, btaamment on their contents and how they compétethe rules
of Rosicrucians as outlined in the Manifestos,thetr very existence is quite meaningful.



SOMMAIRE ABREGE'

De tout ce qui ¢fl conrenu dans
ces Lettres, rmﬁ-rmé' dans un
Sceau on Hfrrﬂgf.ﬁ de la So-
clere des P&iﬁgﬁpbﬁ Incennus.

E ciractére n'a pas éec invenrd &
choili au hazard & fang deftein -
Car le Trident <t le Neptune de nous

The hicroglyphic seal of the Society of Unksnown Philosoghers
§ The version from the princed edition )

Another interesting thing about the letters is thateveral versions there is at their end a "Hjguh of the Society
of Unknown Philosophers" (or of "The Rosey Crucgntiety" in Manly Palmer Hall's copy). But in thede cases
| know they are totally different: in the Paris 16&dition it is a "Trident of Neptune" (which lookather like the
Greek letter Psi) encircled by two feathers, inlthén manuscript it is the letter M within a ciechnd with a
horizontal line across, while in the M.P. Hall'sglish manuscript there are four circular figurdeetafrom Jacob
Boehme. This last case is of no interest as misifthe 18th century, but Neptune appears pronmiyent



Sendivogius'®arableand the letter M with some additions is also thiettmotif of the Rosicrucian seal
reproduced by Michael Maier in hihiemis Aure§27].

There has been some doubt concerning the autharkttip letters but all the known manuscripts aadyeeditions
ascribe them to Sendivogius. The title is usuale g asApographum Epistolarum Michaelis Sendivogii seu
J.J.D.J. Cosmopolitae vulgo dicpractically the same as in the edition of J.Jnléd in hisBibliotheca chemica
curiosa(Geneva 1702). The four initials, that are notamged in other editions, are explained on the masfjthe
1691 Paris edition and in the Bibliotheque de Cainaes manuscript as "Jean Joachim Destinguel dfogt’. As
nothing is known of such character, Robert Amadhinks it is a pseudonym but could not explaintits iwell
known that Sendivogius had a liking of anagramiisihame - he signed his first book "Divi Leschinde Amo"
andThe Treatise on Sulphinore the anagram "Angelus Doce Mihi Jus" (Angedch me the law). So can this
pseudonym be explained in the same way? IndeedCHIMUS D'ESTINGUEL is a perfect anagram of
MICHAEL SENDIVOGIUS, in which all letters are usedd every letter is used only once! This can be no
coincidence even though it does not explain theareimg part of the name.

So it seems that there was a secret Society of dmkrPhilosophers probably founded by Michael Sengiivs and
that Sendivogius strongly influenced (or maybe eweste himself) theConsideratio Breviexpounding the
philosophy and alchemy behind the original Rosiemienovement. At present it is not possible toesiithe two
societies were one and the same but such a paysibiflefinitely suggested by the evidence avédab

After the Manifestos there appeared numerous patidics, mostly letters addressed to the Rosicruéiaternity,
seeking to establish contact with it. One of theshiteresting for us is that written by Joachimrbos (1593-
1643), regarded as the epitome of "a Rosicrucipa tf mind"[28]. The title of it wasAnastasii Philareti
Cosmopolitae Epistola Sapientissime FRC Remisséadeiiphia: HarpocratesThis sounds like he was saying: "l
am a Cosmopolita, too, and | can keep the se&eetarpocrates" which clearly refers to Sendivogiusmarks in
De Lapide Philosophorunilf you ask who | am: | am Cosmopolita" and "luld not that there are many persons of
good conduct and clear conscience who possesgrdas gift of God in secret. | pray and conjurenthidat they
should preserve even the silence of Harpocrd®. So Morsius probably felt that there must be scomection
between the teachings of Sendivogius (whose nanpedi@bly did not know then yet) and the Rosicmicia
Manifestos.

It should also be considered that although the féatos were first published at Cassel, they weoa seprinted by
others, of which the most important were Johanndgar of Frankfurt and Andreas Hunefeldt of Danzidg@sk.
Bringer issued several editions with tBenfessidranslated by him into German and also Dutch aeddh
translations of both, all in 1615. In the same ythare also appeared in Marburg a facsimile of @its edition
entittedFama Fraternitatis R.C. Ohne Reformation. Zeile Aeile Bringer's Ausgabe folgerfds we shall see,
Sendivogius visited Marburg the following year!yirgyer was also the main publisher of the lettei pamphlets
that flooded Europe in response to the Manifesttzsting already in 1613 witBpistola ad Reverend.
Fraternitatem R.-Cand in 1614 withAssertio Fraternitatis R.C. quam Rosae Crucis voean by Raphael
Eglinus, both of which seem to have been publigiefdre thd=amawhich was then circulated in manuscript form.
In this context it seems quite meaningful that Beinwas also the publisher of Sendivogius's 161tloadi.e. at
the time when thEamawas probably first written) dbe Lapide Philosophoruna copy of which is in the
University Library in Tubingen]30].

| have already mentioned Sendivogius's connectigtisDanzig/Gdansk and indirectly with Hunefeldt ibioere is
one more publisher of Rosicrucian texts that shbeldonsidered, namely Lazarus Zetzner of Straghauro
printed theChymische Hochzeit Christiani RosencremtZhe Chemical Wedding 1616, as well as some
"replies". And the same publisher seems to hava fs®ured by both Sendivogius (7 editions of hiskg
between 1613 and 1628) and Andreae (several afdriss includingTurris Babe] Mythologiae Christiana@and
Christianopolid. The latter'dMenippushas as the place of publication "Cosmopoli" whitdty well be a direct
allusion to Sendivogius.

As already mentioned, Sendivogius's biography Héacana" between 1608 and 1616. It is quite certiaat he
stayed in Prague and Cracow from time to time,ealsdd his houses and land estates there. In Pihagofaviously
met Michael Maier, at that time the physician ofdRlph I1. In 1616 we see him visiting the laborgtof Johann
Hartmann (1568-1631) in Marburg and probably atedourt of landgrave Maurice of Hesse where Michkser
now served. Hartmann was a friend of Md&%t] and a famous chemist, made "Professor of Chyrafay
landgrave Maurice in 1609. From his surviving didng known that in 1615 among his students wasoBi
Batkowski from Poland, an alchemist and friend ehd@vogius, probably identical with "Badowski", liigvate
secretary, with whom Sendivogius was in Stuttdeine experiments and production of medicines in Meglwas
based on the recipes frdBasilica Chymicaby Oswald Croll, another friend of SendivogiuseTPolish alchemist
obviously visited Marburg as a honorary guest sfag even invited by landgrave Maurice, whose oapi



correspondence with alchemists of the periodstitvives and might throw more light on this. It slibbe
remembered that he was a close associate of FekadiPalatine and the dukes of Anhalt and Wurttergpand it
was at his town of Cassel thatlthe Manifestos viiesepublished.

The greatest tribute paid to Sendivogius by higemporaries was the publication®fmbola aureae mensae
duodecim nationurby Maier (Frankfurt 1617) in which the teachindgdwelve greatest alchemical adepts were
discussed. This "chain" of wisdom starts with Hesrieismegistos and ends with "Sarmata Anonymus' ecddled
"Heliocantharus Borealis" who is none other but ihiel Sendivogius (Poland was styled Sarmatia piirgland
was Albion). The fact that Maier did not reveal hame, though he obviously knew him, suggestsSbatiivogius
asked him not to do that. Such behaviour conforiitis ks request ibe Lapide Philosophorumuoted above and
his Society of Unknown Philosophers, while in tmeface to th@reatise on Sulphujpublished in Cologne in
1616) he says to the reader: "But you may be $atenio necessity is laid upon me to write at altj that if | have
come forward it is only out of love to you, having expectation of personal profit, and no desireefapty glory,
for which reason | here refrain, as | have befaneed from revealing my identity to the publi82]. With my
limited knowledge of Latin | was not able to read tmonumental work of Maier to find out what hessalgout
Sendivogius and J.B. Craven's short summary i® dfatp here. Roman Bugaj tells us only that he evekusiastic
and said that he had seen a transmutation perfoométe Polish alchemist "with his own eyes".



The symbolic engraving of Sendivogius in the teikBgmbola aureae mensatowing him in the traditional dress
of a Polish nobleman, was again used by Danietib®la disciple of Maier in Prague, in Mgidarium Chymicum
of 1624 (and once again, this time without the o#leven engravings, as the frontispiece in theelai
posthumously publisheSubtilis Allegorig. Stolcius's poem accompanying it was:

Michael Sendivogius, a Pole

Though this name in the past Has been kept in oblivion, Its praise now penetrates the
darkness, As it ought to be, indeed.

Prague in Bohemia Has well acknowledged his works. He has written twelve books And
taught accordingly.

He said: Saturn Himself must water the earth If it, dear sun and moon, Shalbbear
beautiful flowers[33]

The alchemist's name was revealed for the firgt iml613 when his three works under the colleditle Tripus
Chymicus Sendivogianugere published in Strasbourg but this must haeslseippressed by Sendivogius himself,
as other editions of his treatises in the followymgrs continued to be anonymous until the seconting of the
same in 1621 and the final disclosure in the 16&drEedition ofMichaelis Sendivogi Poloni Lumen Chymicum
Novumwith a commentary by Johann Ortelius which waarlaeverely criticised in the third Strasbourgiediof
Tripus Chymicusn 1628, probably as a reaction of Sendivogiussiiin

Stolcius was a native of Prague and certainly kBewdivogius himself so the statement that "Pragise h
acknowledged his works" cannot be an overstateimgntather is an expression of his admiration. ost
interesting thing, however, is that four yearsrateHortulus Hermeticug1627), he no longer mentions
Sendivogius by name but returns to Maier's term AMwenymous Sarmatian Chemi$84]. It seems as if he was
asked, after his first book appeared, not to reSealdivogius's identity.

In fact there are other instances of similar refrag from mentioning his name by authors who calydinew him.
The most interesting example is that from Johntdon& 603-1675), a polyhistor born in Poland ofcat8sh
family, who was a friend of Comenius, visited Rdalddudd and John Hunyades in England, and had ratrer
connections that make him a possible Rosicrucighetecond generation. In INaturae Constanti§Amsterdam



1632, p.81), after some brief comments on the aehients of various contemporary alchemists inclgidiglley,
Sethon, Croll and Hunyades, he concludes this sieatton with a very meaningful statement: "l distieve that
everyone knows what a certain Polish physiciarfalidiivifying planets". It seems as if Rosicruciaraild not
mention Sendivogius's name!

The next known event in the life of Sendivogiuthiat he was in Prussia in 1619, where he carri¢cdaue
alchemical experiments. No more is known aboutjthainey but it should be noted that the Rosicruciantres in
Danzig/Gdansk and Elbing/Elblag (with Samuel Hardihd John Dury) were in that province of Poland tuat
Sendivogius's secretary and friend - Simon Batkowslas a native of Prussia. Also the earliestnafee to
Rosicrucians in Polish literature comes from a pdéatrum diabolorunby Jan Borawski, a Polish Protestant
pastor from the small town of Brodnica/Strassburgiussia, that was published in 1621. The relefvagment is:

Te solum fratrum roseae crucis expedit ordo
Anglicus ille nocens, sudor et atra lues,
Gorgonea illuvies, gangraena, corizque mundi,

Deformatores dixeris orbis eos. [35]

This shows on one hand that even provincial clemyyof Prussia heard about Rosicrucians, and oothes - that
the whole matter was a subject of jokes and waggasines. The book was apparently first publisieBalish as
early as 1607 but | was not able to confirm itiyet check if the edition was identical. If it walsen it would be the
earliest reference to Rosicrucians, antedating-t#meaby seven years!

It is also not impossible that the journey had sadipéomatic aspects - that was the year when Fredd&Fhe
Winter King" began his short reign in Prague -tilven with which Sendivogius was so closely linketbughout
his life. We do not know which side of the confi@¢ndivogius was on but it seems that he was athevpolitical
and religious differences (like John Dee who ditimond taking the holy communion at the Roman Clithnass
in Cracow), while he may have been attracted by#repective of the "Monarchia Borealis" of hisaire that was
now at hand. Later close connections of HartlibryDand Comenius with the court of Elisabeth at Hague seem
to indicate that Prussia was also of considerabpoitance, perhaps even next to Bohemia.

In the tragedy of 1620 Poland tried to stay neukihough both wives of king Sigismund were of thapsburg
dynasty, Polish nobility generally represented-&fapsburg attitudes. They were very proud of thaaleratic
institution of elective kings in Poland and wereifttroducing the same in Bohemia and Hungary. Sofhtkee non-
catholic magnates had direct contacts with Freléfiof Palatine, the most important of whom werdaRa
Leszczynski (a Calvinist educated in England),gagon of Comenius and John Jonston, responsiblerifaging
Moravian Brethren to Poland, and prince Janusz Réltia Lutheran, brother-in-law of Christian ofhalt and a
friend of Frederick. It is interesting that thetdatis court physician and poet, Daniel Naborowskate a beautiful
poem entitleddn the eyes of the English princess who was matoiddederick, the pfaltzgrave of Rhein, elected
the king of Bohemigpublished in 1621). As the poem was written ifigPo the "Winter King and Queen”, and their
cause must have been well known and certainly steghdy some of the powerful Polish magnates. Thenmre
even rumours that Sigismund Ill Vasa would be dethd and Frederick of Palatine would take his p]aég

It is almost certain that Sendivogius had contadtis both Comenius and Hartlib, as in 1631 a friefithem both -
Cyprian Kinner - refused invitations to become oedf the Racovian Academy and the Klausenburgadho
order to accept that from "baron Michael Sendivegio the imperial court in Prague. He did someises for
Sendivogius there and was ennobled at his reqyetsiebemperor Ferdinand [B7]. The mention of the Racovian
Academy established by the Polish Socinians (Ajiensf additional interest in the light of the fdbat Henricus
Neuhusius in hi®ia et utilissima admonitio de Fratribus Rosae Gsu®anzig 1618) maintained that Rosicrucians
were Sociniang38]. One of the leading Socinians was Jarosz Hierdnaskorzowski (died 1625), a nobleman
who wrote several Socinian books but also was geaf#rested in alchemy and had his own labora@@y. There
are several other connections with that religioos@ment that also had aims of social reform, orth®imost
interesting is that through Thomas Seget, a Scotvigited Polish Socinian centres in 1612 and wiiead of
Poland's greatest poet of the time - Szymon Szymmn@r Simon Simonides) - as well as several known
Socinians including Martin Ruarus and Samuel Prayski. Seget gave the manuscript of SzymonowictsiLa
poems to Joachim Morsius (the same who used thelpegm of "Cosmopolita™ when issuing his replyte t



Famg) for publication which eventually brought Szymonowuropean fame. Seget was also a friend of Rdphae
Eglinus from Marburg, the author of the secondiestrknown reply - published before thama The most
important thing, however, is that in 1612 Szymorowiote to Seget from Prague (where Sendivogiusavas
celebrated personality) that they might correspibinough the facilities of Nicholas Wolski - thedibng patron and
friend of Sendivogiusl40]

Little is known about the later life of Sendivogioesides the details of the various estates in B@hand Poland
(Cracow) that he owned. After 1620 he was serviregnew emperor Ferdinand Il and became his cooneifith
the consent of king Sigismund Il of Poland. Hated Cracow from time to time and made at leastrones
journey abroad - to Italy in 1623 - where he comddohn Brozek (1585-1652), a Polish mathematiaieh
physician, later rector of the Jagiellonian Univtgrs

Mention should also be made of a curious incidepbrted by one of the early biographers of Sendisogthe
anonymous author &fita Sendivogii Poloni nobilis baroniglescribing himself as Sendivogius's lawyer. H®res
that living in Krawarz Sendivogius received letteram and visits of scholars from all Europe ancdbamthem
arrived two people, one old and the other youngq imtroduced themselves as representatives of é&crosae
crucis" and invited the alchemist to join theirténanity. Although Sendivogius did not agree, thees later issued a
book in German calleBhodostauroticunm which he was listed as a member but his nangeneagiven. All of
this sounds rather mysterious but it is possitée the two persons were connected with the spuRmsscrucian
Order of Philip Ziegler who styled himself "King dérusalem" and was active in France, Holland arglaad
between 1623 and 1626, founding what he calledidRasgan Colleges[41]. The book quoted in that report must
have beeiecho Colloquii Rhodostaurotitiy one Benedict Hilarion of whom nothing else i®n. As it was
published in 1622 and described the "Colleges"adi€tucians, it must have originated from the Zeglcircle or
even was written by him. As A.E. Waite sd48], the author listed the people accepted into tleeOgiving their
initials and the book was first printed in Germajch conforms with the information Mita SendivogiiThe
whole episode clearly suggests that Sendivogiug hrawe known the truth about the Rosicrucian Mastife and
that is why he refused to join the Ziegler's group.

Sendivogius died in 1636. But the image of the g®ealchemist of the "Rosicrucian Age" surviveohlsind made
his works extremely popular throughout the 17th a8t centuries. There is no point in listing thtzer
alchemists who regarded Sendivogius very highke(8ir Isaac Newton) but it is well worth mentiogitihat the
D.O.M.A.manuscript, better known in its published versageheime FigureifAltona 1785-88), that may be
considered to be Bamaof the 18th century, contains only one quotathmat is not from the Bible - and it is
obviously from SendivogiusBe Lapide Philosophorur3]

The fame of Sendivogius also created folk legerstdl today in his native town of Nowy Sacz itdaid that his
ghost appears on the town market square every Neaw'sYEve. He walks along it and throws gold caimaind.
Unlike most other apparitions, Sendivogius bringedjluck to those who happen to see him - and ther@eople
in the town who swear they did see Hid].

Although the evidence presented in this artickeatdefinite, it certainly points to a possibilityat has not been
considered before - that Michael Sendivogius masehmeen the model of Christian Rosenkreutz andhhatas
certainly closely connected with the beginningshef Rosicrucian furore that swept Europe in théyelafth century
and may be felt even today. Perhaps further stadidsesearch in archival sources, especiallyahespondence
of Sendivogius with rulers and alchemists of theqak will bring some even more revealing inforroatito light.
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Rafal T. Prinke - Lampado trado.

Article originally published inThe Hermetic JournaB0 (1985), 5-14.

LAMPADO TRADO

From the Fama Fraternitatis to the Golden Dawn

The concept of "tradition" is variously defined amglally not very precisely. For the purpose of taiicle |
propose to understand it as a succession of peogl®ups that were in contact with those immetiigieeceding
and succeeding them, passing on a certain bodachings. Those teachings remain the same in trmaiters
though they undergo many changes on the surfagechidnges are the main causes of schisms andiaectar
attitudes within almost every tradition. It is egbuto mention all the christian denominations eafcivhich traces
its roots to the person of Jesus Christ, or theymiges of Freemasonry stemming from the Grand leoalig
England. The study of traditions is in many waysikir to genealogical research where the descesddione
person all have the same name but their persornieditg may be radically different due to the genitheritance
from the female ancestors who may be comparecetoukside influence on occult groups and teacheiis
article | would like to trace just one "genealodiGiccession within the whole "tree" of the Herimdtradition. My
hypothesis already presented to the readers ¢déhmetic Journa[l] is that there existed a Rosicrucian order
which appeared simultaneously or shortly afterphielication of the Manifestos of Andreae and hisleibut was
not connected with them. The most important woddpiced by that group was the text knowas.M.A.which
was first published with some additional mateneGieheime FigureifAltona 1785-88) and later reprinted several
times, also in English translatiof8.
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In the University Library in Wroclaw (Breslau), tieapital of Silesia, | have found a manuscript copthe
D.O.M.A.text bound together with a manuscripfltfe Magical Calendaf3]. It was mentioned by Peuckéfi
who thought it to date from the second half of 1fi¢gh century on the basis of paleographic analigseven says
that the earliest date possible is 1620 which i mefore all other known manuscript versions af #ame text. The
most comprehensive study of several versions oDtlileM.A.text to date is M.P. Hall's introduction to histigh
of it [5]. The variants known to him are the following:

1) the Ms in his possession, published in facsimvité the English translation, dated to the sedoald of the 18th
century (probably 1775-80),

2) the Sachse Ms, belonging to Dr Julius Sach$thdédelphia and sold away by his daughter, datetdd
beginning of the 18th century,

3) the Hauser Ms, later sold to a British collecttated to the 18th century,

4) the Hitchcock Ms, later in an American libraimperfect copy, date unknown,

5) the Russian Ms, details unknown,

6) the French Ms, dated to about 1775.

The Sachse Ms is the oldest of the six and M.P.@¥&n states that "there is a remote possibli#y it may be the
archetype from which the others were taken" (p. B®&wever, on the basis of the four reproductidris which he
published after Sache's wdi, it is possible to show that it is also a copye Tate shown on the right of p. 37
has the title "Figura divina Theosoph: Cabal: nee Magia, Philosophia et Magia" which is an obviea®r made
by the copyist. The last word should be "Chimiafrathe other versions, instead of repeating "Mafpathe
second time, which has no sense.The bottom lefl hamer shows a sign composed of four arrows, lwpioperly
belongs to the central one of the small circleghendiagram. The Wroclaw Ms &£.0.M.A.is written in black, red
and green ink. On both sides of the paper. Thewadtidyg is less ornate, which suggests, along witier
characteristics, that it belongs to the seconddfatie 17th century, as already mentioned. | l@lated it with the
Hall Ms and found quite a number of minor discrepes, though in general it is exactly identicall the plates are
the same and in the same order.






It is obviously impossible to describe all thosH#edences here, as at least one version shouldfgreduced so that
the readers could follow my explanations. In gehtte Wroclaw Ms seems to be more logical and coasbwith
the hermetic tradition. For example, on the plagntioned above, in the central part, there are syoSulphur
philosophorum" on the left and "Sal philosophorumthe right. In both Sachse and Hall Mss theyqaite
prominently written above the lower section of syishin small circles while in the Wroclaw Ms andtire Altona
publication they are placed on top of the two eisatloser to the center. The latter placing is @imly correct and
in keeping with the symbolic content of the plaiaother example is from the plate "Virgin Sophia/here in the
lower right hand corner there are two small circtage of which contains a symbol similar to Dééasand the
other has a double-headed bird (Phoenix, as theagx), in the Hall Ms these symbols are in edbhbrts position,
though the texts describing them remain in theioaigplace and thus the "Monas" symbol is descridm&hoenix,
while the bird is described as a divining rod. Bhene mistake is repeated once more on the saneevypthtthe
circles of "The Raven's Head" and "IncombustiblE.@ill the errors of this and similar kinds can feaind in all
the Mss and the Altona printing but | have not fd@amything like that in the Wroclaw Ms, which seeimsuggest
that it may have been the original or a very eaoy into which the mistakes had not yet crepfimere is however
one point of special interest which confirms my dtyyesis that this is the original of all the otBe©.M.A.texts.
On the plate entitled "Of God and Nature" (pl. aHiall) there is an inscription added in a diffarkand (i.e. later)
in the lower left hand part. In the other versi@ires. Hall Ms and Altona) this note is incorporatatb the text and
moved up to the middle part of the plate.

Another note in a different hand, much later antrimwn ink, is added in the lower left hand parthef "Figura
Divina" plate. It is a reference to the work "Lidf) der Natur" (I am not sure of the first worg)Anonimus von
Schwarz" published in Frankfurt and Leipzig in 1786 this note does not appear in Hall or in Altotine
Wroclaw Ms must have been copied by others betweese two additions were made. Summing up, | sudglas
the Wroclaw Ms 0D.0.M.A.is the original of all the other texts and wasduwed in the second half of the 17th
century (most probably around 1650).






Now, the question arises who was its author oraathTo answer it is quite difficult as there ishiog in the text
itself that would be of any help however, we caecspate that th®.0.M.A, manuscript from Wroclaw was
produced in Silesia, i.e. that it was not broudjeré from some other part of Europe. If so, therhase a number
of people connected with Rosicrucianism to takesummbnsideration. First of all there is Jacob Boelm
Zgorzelec (Goerlitz) at the beginning of the 17htary. The influence of his thought on B€D.M.A.is obvious in
many fragments of the text though the diagramsateimilar to those in the Gichtel edition of ierks. But, as
M.P. Hall pointed out, Gichtel's illustrations andependent of Boehme's text and thereforebtita M. A.
illustrations may have been inspired by Boehméégame way. One of Boehme's friends and studegs w
Abraham von Franckenberg, also from Silesia (abtimed lived in Wroclaw), who was the first editdrtbe
Teutonic Philosopher's writings. Von Franckenbeegs w&ctively interested in Rosicrucianism, whichaefirmed
by his extant letters which he exchanged with vegipeople in all parts of Europe. He travellecheatbwns where
the Rosicrucian Order is said to have been aatisgecially Gdansk (Danzig), where he stayed onrakve
occasions. Gdansk was the place of publicatioredml early Rosicrucian documents and repliekéé&amafor
example:
De Fratribus Rosae Crucisy Henrico Neuhusio (Neuhaus). 1610 (?) and 1617
Echo der ... Fraternitet des Lobl. Ordens Rb§ Julius Sperber, 1615 and 1620, one of the mgstrtant and
influential early Rosicrucian documents.
Assertion oder Bestatigung der Fraternitet R1516.
Exemplarischer Beweis, dass das in der Fama undeSsion .,.1616.
Proeludium de castitate etc. Scriptum ad Ven. EafR.C.1617.
Schnelle Botschaft an die Philosophische Fratetniten R.C.by Valentin Tschirness, 1617, the same was
published a year earlier in Goerlitz and thus shtihwesconnection of Silesian and Gdansk Rosicruciiates.
Ohne die Reformatiori618, an edition dfamaandConfessio
Pia et utilissima admonitio de Fratribus R.&y Henrico Neuhusio, 1622 and 1628, apparentlyséime work as he
first one above, which would mean it had four edit in Gdansk; it should be noted that it is agdRtsicrucians.
Gdansk was also an important centre of alchemitaliies at the time, with such eminent practigos as
Alexander von Suchten (actually Zuchta, as he daome a Polish noble family). Von Frankenberg alsentioned
Rosicrucians in his writings, one of which inclugesomplicated mandala-like illustration of a diély
Rosicrucian charact¢r]. He formed a group of students of Pansophia, wisithe term earlier used in "the fourth
manifesto"Speculum Sophicum Rhodo-Staurotic@me of his students became famous as the myptiedl
Angelus Silesius.
Finally, one of the most important Rosicrucian woafter the initial manifestos wse wahrhafte und
volkommene Bereitung des philosophischen SteinBrdederschafft aus dem Orden des Gulden und Rosen
Kreutzeshy Sincerus Renatus, published in Wroclaw (agam1)710. The author's real name was Sigmund Richte
and he lived in Hartmannsdorf near Kamienna Goeadleshut) in Silesia. It is generally believed Rihter
described a real order and that his book is theingdink between the older Rosicrucians and tloftbe 18th
century. If so, then it is quite possible that Sikesian order produced tiieO.M.A.text as an "A.B.C." for its
neophytes. The influences of Boehme, von Franckegrdoed the early Rosicrucian publications are @uight
together in this document circa 1650. And themenis more influence, that of alchemy. It is usualhgrlooked that
the only modern author quoted by name in@h®.M.A.is the great Polish alchemist Michael Sendivogius,
mentioned on the right of the plate "Of God anduxit (plate 10 in Hall).
All these influences add to the philosophical cante theD.O.M.A.but not to its way of presentation. This, |
believe, can be traced to one of the early lettethe Rosicrucian Brotherhood which was publistoggether with
theFamaandConfessiqCassel 1616 edition). The letter is entitehdschreiben mit kurtzern Philosophischen
Discurs an die Gottweise Fraternitet des Loblici@ndens des Rosen Creutzes
| have found a copy of it in the Poznan Universilgrary bound together witRama Remissand the work by
Andreas Libavius defending the Order and bearirddttersD.O.M.A.on the title page. The book is in leather
(probably 17th century) and stamped with "R. C8tfilor even 19th century) on the first page.
"The Short Philosophical Discourse" added to titedleseems to be very much in the character obtleM.A. text
and is similarly presented, though much shortervititbut any diagrams. As it will not take much epal enclose
a verbatim translation in extenso:
A BRIEF DISCOURSE with a tenuous picture
of sacred Philosophy as well as the summa of wisdom
IEHOVA TRIUNUS
All from Nothing



The Spirit of God moved upon the Water
CHAOS:
Primary Hyle of the Wise
Everything was created from Water
Firmament, Minerals, Vegetables, Animals
MACROCOSM
From the Centre and Quintessence
MICROCOSM
The most perfect creature of all creatures
MAN
The Image of God the Eldest
The immortal Soul : the invisible Celestial Fire
After the Error : Behold the MESSIAH
The Light of Grace and Nature
LILI. The Prime Matter of perfect Body
The Matrix of Medial Cosmos
Balsam and Mummy
The Magical Magnet in the incomparable Microcosm
The Water of the Wise, from which everything
and in which everything, which rules everything,
in which it is erred and in which the error coreeitself.
Sane Mind in Sane Body
Indefatigable prayer
Patience and Time
Matter, Vessel, Furnace, Fire, Coction
[a misprinted line]
The beginning, the middle and the End
Admit nothing alien and without perfecting thatalithing
That which is sought by the Wise is in Mercury.
FONTINA DIAPHANA [?]
Double Mercury
The Rotation of the Spheres of all Planets
And, behold, in a moment the fumes blacken
THERE WILL SHINE
DEATH AND LIFE
Regeneration and Renovation
The fixed beginning, the middle and the END
The sum and foundation of all magical secrets
R. [?] Quintessence of Macro and Microcosm
without Mercury
Philosophical
Invisible, Coelestial, living Fire
Salts of Metals or a.q.S. [?]
Let the art of philosophical magic be rotating,
solving, coagulating and fixing.
The Sum of Medicine
in which there is
great Wisdom, perfect Sanity and
sufficient Power.
All from One and All to One
Impatience and Ostentation ... ["ad Orcum" ?]
Enough has been said
simply and plainly: reject all malice
The obstacle of Pathmos [?]
Let the will of IEHOVA be done
Glory to the Only God.



By the Fire, finally,
the Name and the Age:
paVvLVs.
It can therefore be concluded that ;®.M.A.text was a descendant of all the principal infkeswhich, taken
together, constitute what is now called "Rosicraoige”, and that the main line of descent goes batke circle of
Jacob Boehme's students. It can further be sugh#siethe text was produced in Silesia around 1858 group
connected with Abraham von Franckenberg and oftemsophists”. Most probably it was not allowed &k
many copies of it at first, though it may be suggbthat Johannes Kelpius took one of them to Araarid 694, a
later copy of which may have been the Sachse Ms.dFiginal Silesian group made itself known agaiotigh the
work of Sigmund Richter (Sincerus Renatus) and 8mread all over Germany, Austria, Poland, Russihaher
countries as the well known Order of the Golden Rody Cross. This coincided with the appearancawe
copies of thédd.0.M.A.in wide circulation from France to Russia, leadiagts final publication in Altona in 1785
and 1788. The Rosicrucian "genealogy" in the 18thtury, as given by K.R.H. FridB], is as follows:
"Sincerus Renatus"
Herman Fictuld
Schleiss von Loewenfeld
Johann Christopher Woellner
It is interesting that Woellner, whose importanteéhie development of the German Golden and RosgGrannot
be underestimated, also came from Silesia, fronmrBmiice (Dobritz). He also seems to have beeneadatithe
publication of the Altona print as well as in theation of the last phase of that period of Rosiemism, i.e. that of
the Fratres Lucis or the Asiatic Brethren. The@der was Hans Heinrich von Ecken und Eckhoffenrotise
known as "Magister Pianco", the authoD®r Rosenkreutzer in seiner Bloe$$&81) where he described the
system of grades later used by the Golden Dawiatest. Another leader of the same order was a deved
Hirschfeld who supplied kabbalistic and Talmudiokitedge. The Order of Asiatic Brethren was incogped in
Berlin but later its centre seems to have beenustra. It was active for at least two decadeh@t9th century
and it is quite probable that it was the "RosicandDrder” into which Kenneth R. H. Mackenzie watdted. The
Jewish teachings incorporated into the order ma&enext important connection, namely that with ankfurt
Jewish Masonic Lodge mentioned by Gershom Sch{@&mvhich was called "The Hermetic Order of the Golden
Dawn" and which is said to have existed "from tagsglof Napoleon”. The only conclusion may be thatas the
original source for Mathers' order of the same nangkthat Freulein Sprengel and other "Chiefs" weat people.
One of the latters' mottos was "Frater Lux e Teis&lvhich is reminiscent of Fratres Lucis, espdgiak he seems
to have been the principal source of informationMathers. Thus it seems that the Golden Dawn &ridter
offshoots, too numerous to be mentioned here, ineiee direct line of succession of the Rosicruciaadition, just
as it claimed, and not a mere reconstruction. Tauditton, as outlined above, is just one branctheftree of
"hermetic genealogy" and does not exclude othditioas stemming from the same source but comingndio us
through other ways.
References:
[1] "The Jagged Sword and Polish Rosicruciangdoimrnal of Rosicrucian Studié¢o. 1.
[2] A facsimile edition was published in Berlin in Z29Wwhile English translations were published ind2go in
1935 and irA Christian Rosenkreutz Antholodyew York 1968. The edition of Franz Hartmann we®mplete
and distorted.
[3] See my article "The Wroclaw Codex of the Magicalgbdar"”, inThe Hermetic Journdlo. 28
[4] Die Rosenkreutzed 928
[5] Codex Rosae Crugitos Angeles 1938
[6] The German Pietists of Provincial Pennsylvarmailadelphia 1895
[7] See my article "The Great Work in the TheatrehefWorld" inA Compendium on the Rosicrucian Vault
Edinburgh 1984
[8] Die ErleuchtetenGraz 1973, tables V and VI
[9] Quoted by Gerald Suster in his afterword to IsRegjardie'sVhat You Should Know About the Golden Dawn
Phoenix 1983.
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HERMETIC HERALDRY
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Arms of Johann Martin Baur von Eyseneck
from J.D. Mylius' Anatomia Auri, Lucas Jennis, FrankDurt, 1628,

Studies devoted to hermetic symbolism seldom tayan its connections with heraldry though it se¢mas they



should be obvious even to someone with quite lidnkieowledge of both systems of symbolism. The eovidyks on
this area of mutual influence between hermetismtaardldry | could find are in French and includeermetisme
dans l'art heraldiquény F. Cadet de Gassicourt and Du Roure de P&adiig, 1907, reprinted lres origines
symboliques du blasdsy Robert Viel, Paris, 1972) ah@ langage secret du blastwy Gerard de Sorval (Paris,
1981). Touching upon the problem are dsosable et d'or. Symbolique heraldique. L'honwmnomby Christian
Jacq and Patrice de la Perriere (Paris, 1976)ratigtion chevaleresque et initiation royale ddasspiritualite
chretienneby Gerard de Serval (1985). Even though theyrdezasting and make a number of valuable
observations, they lack a systematic approachetatibject and their conclusions are rather oveusightic and
tend to be more esoteric than scholarly.

In my opinion the problem should be divided intmtseparate areas of research, namely:

1. HERMETIC HERALDRY which includes (a) the influem of early hermetic ideas on the developemerief t
heraldic system of coat-of-arms symbolism and i{p)donscious use of hermetic symbols and emblethasen
heraldic designs in order to show the owner's @stisror make the arms "speak”.

2. HERALDIC HERMETISM which includes the use of hig structured symbolic language of heraldry in
hermetic iconography.

It may sometimes be difficult to differentiate betn the two, of course, as they were often usedltsineously but
the division may still be useful for methodologipairposes.

European heraldry, as we know it, is the creatiothe chivalric society of the early 12th centundaherefore it is
obvious that if any hermetic symbolism can be dised in it, it must have preceded heraldry itsatf aot the other
way round. This is not, however, as simple as ¥ s&em because there is hardly any hermetic icapbgrfrom
the times preceding heraldic iconography. All corgmms, therefore, have to be made between mueh lat
examples and from the 14th century onwards theseoggainly much lateral influence between heraddid
hermetic art that makes the whole problem still enmwmplicated.

The authors who have studied the impact of hernsgtigbolism on heraldry tend to see its developettilenthis:

Hermetic symbalism Christian symbolism

H*«,_ gets
Sy e

early heraldic imagery

| would argue, however, that both hermetic andlderaymbolism developed simultaneously, takingrirthe same
sources and influencing each other, which may bgsthus:

traditional symbolism Eﬂrl:,f bestiaries El]mstmn symbolism

\ fiﬂ*aﬂf

h::rmet:c tmagcry «—> heraldic imagery

The influence of bestiaries, the books describinyies and vices of various animals, includingiinghical ones, is
obvious in all later European systems of symbotjgression and thus cannot be questioned. It isdstieg,
however, that some animals are almost exclusivetgltic and hermetic symbols. While such creatasethe dove
or the lion are often found in symbolic and alegakpictures, the eagle seems to be absent from bl is one of
the most important symbol of both heraldry and regrsm.

Christian symbols are quite common in both systesmslo not need special emphasis. The obvious dzarape
the four kerubic creatures (lion, eagle, bull, maing dove, the lamb, etc.

Traditional symbolism, mentioned above, is meanhétude ancient and Arab sources which are oftgetanterest
here. First of all the colours and their correspmes must be mentioned, as crucial to heraldryabsadvery
important in hermetic theory and art. The basiargement of planetary colours is most probablyatfiBnian
origin and was developed as a part of the systeastoblogical correspondences. It was later adaptetie
Hellenistic astrologers of Ptolemaic Egypt and iited by the Islamic scholars of the 8th-10th ceesi There



cannot be any doubt that the latter new it, ashele scheme is clearly set out in the treatis@ loa Perfect Man
(Insan-ul-Kami) by the Sufi mystic Jili. In theoretical texts Baropean heraldry, the earliest of which are quite
late, this system also appears, most notablyiblason des armoiridsy Hyerome de Bara (Lyon, 1581).

COLOUR PLANET METAL HER ALDIC COLOURS
white or silver Moon  silver argent METAL
gray or purple  Mercury mercury purpure TINCTURE
green Venus copper vert  TINCTURE
yellow Sun gold or METAL

red Mars  iron gules TINCTURE
blue Jupiter tin azure TINCTURE
black Saturn lead sable TINCTURE

It is also interesting that a special role ascritwethe correspondences of the Sun and the Motheihermetic
symbolism is also present in heraldry:

System Astrology Alchemy Heraldry

Sun/Moon corresp. Sun/Moon gold/sil ver  or/argent
Traditional name luminaries  perfect metals metals
Name of others planets base met als tinctures

It is very meaningful, in this context, that thegbmings of heraldry coincided in time with verpsé contacts of
European knights and scholars with the world afristhrough the crusades and Arab occupation ohSpaie
passing of the "lamp" of esoteric learning from &rabian astrologers, alchemists and mystics tw tgropean
successors is well documented and cannot be goedtitt was the main source of occult ideas befuee
Renaissance translations@érpus Hermeticurand other hellenistic gnostic texts. And for altlye which
developed along somewhat different lines than tieelb tradition connected with magic and the Kabhathe
Renaissance intellectual revolution had little imipnce.
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Chevron Pile Cross Saltire

The same influence may be seen in the system ofigiizal divisions of the heraldic shield calledioaries.
Mathematics and geometry of the Arabs at the tifrrusades was highly developed and, as some aushgr
"degenerated" into esoteric interpretations ofNleepythagorean school. The mystical significancgemfmetrical
divisions and similar simple forms was studied boftarchitects and by Sufi masters. This is, howexslippery
ground for speculations as geometry also playeafgignt role in Celtic and early Romanesque anisglism.
Heraldic charges, or pictorial images placed orstiield, of the earliest period are very oftenghme as the most
important symbols used in alchemy. If we were toage two leading symbols, these would certainliiba and
Eagle. Later many more were incorporated into sgtems and therefore it is difficult to say whatle frequent



and which are not. The way of their presentatinrsiimplified and standardized way, is also veryilsimLooking
at some alchemical illustrations one may sometif@ekthat they are collections of heraldic desigithout shields.
Winged beasts with strange attributes, dragonspldcheaded eagles, suns, moons, stars, crownsgielis,
crosses, etc. are all present in almost identttgbess.



E‘ag].e‘ns spirit ascending from Extraction of the spirit of

Prima Materia.| Hermaphroditisches Mercurius from Prima Materia.
Sonn- wid Mondsking 1752) [Reusner, Pendors 1588)

The shield from Thurnelsser
Geinds  Essentia 15674]

Heraldic eagle as an alchemical The arms from final plate
symbol. of Mutus Liber,
[Mylius, Ansfomis auri 1628] [ Mutus Liben 1677)



Turning to particular examples, some of the edarbesm to be the figures froBuch der Heiligen Dreifaltigkeit
(circa 1400) and its later version Hieronymus ReudsiPandora(1588), which use both heraldicized images and
actual coats-of-arms. The main motif is the blacklule-headed eagle intended to denote the Philesspbtone,
and some of the more complex heraldic devices parating that symbol represent the whole procesiseof
Magnum Opus. The double headed eagle divided adixti¢'per pale" in heraldic language) and with lehealf of a
different colour is also presentDe alchimia(16th c.) attributed to St. Thomas Aquinas as aglin some earlier
alchemical treatises. Another interesting figurthit of Christ crucified upon fleur-de-lis, a Helia symbol per se.
Even more meaningful and set in real chivalric eahts the beautiful illustration from Aurora congans of the
late 14th century. It shows a tournament scenedwtypersonifications of the Sun and the Moon, gpjately
presented as a knight and a naked woman whictssrélse male-female duality, riding on heraldiatuees the
lion and the griffin. The most interesting featofét is, however, that they have shields with tipgosite arms, i.e.
the Sun-Knight has three crescent moons and thenNlady has the sun. This is symbolic of the fighthe two
opposites, each of which contains the root of them just as in the Chinese yin-yang symbol.



Alchemist as Herald
[Book of Lambspring]

The Coal of Arms of Lambspring

In the case of Lambspringisactatus de lapide philosophoruf©678) the heraldic element is especially stressed
showing the alchemical adept on the title pages#ess the Imperial Herald standing beside thenathahich is
also reminiscent of a palace. The symbolic sigaifie of this emblem is not quite clear - probabfgllows the
same lines of symbolic association that appeaumearous representations of the alchemist as agardéhe
herald may be understood as the one who has poxeet'imetals and tinctures" or heralding the GreatkV/which
involves some play on the meanings of the worddldér The appearance of the double-headed bladk eachis
breast is especially interesting, as the samedierdévice was used Buch der Heiligen Dreifaltigkeito denote
the Great Work. In some manuscript versions ofabek there is also a coat-of-arms of Lambspringssinig from
the Frankfurt edition of Luca Jennis. The arms sh@approprietly, a lamb passant (i.e. with onerégged) both on
the shield and in the crest over the helmet. Théools association in alchemical context is thahwiite Golden
Fleece, so often used to symbolize the PhilosopBtone.



Heraldic shields as symbolic commentary upon Tabuls Smaragdina of
Hermes Trismegistos [Stolcius, Harfulus Hermeticus 1627]

The full heraldic-hermetic achievement from Michelspacher, Crbala, Spiegel
der Kunst und Nafur 1616] b

A considerable number of alchemical treatises ¢onthat they call Arma Artis, i.e. the arms of the of
Alchemy. That in TrismosinsSplendor SoligBritish Museum MS, 1582) consists of the Sun faié three



smaller faces forming the eyes and mouth on theddshind the triple crescent Moon surmounted wighShn in the
crest. The symbolism of the former clearly displthestheory of three alchemical principles - Meyg8ulphur and
Salt - as the constituents of the Philosopher'a&tahile the crest represents the Conjunctio Opgrosn of the
two basic principles usually symbolized by the $4mdn or King/Queen duality.

A later version of the same wotke Toyson d'of1612), contains on its title page a well knowrb&matic figure
incorporating three heraldic shields with the dedikaded eagle, lion and seven-pointed star. Trhe sanblem
was also included among the engraving¥iatiarium chymicunby Daniel Stolcius (1624) as illustrating the tekt
theEmerald Tableof Hermes.

Similar theme of triplicity and duality appearstire full heraldic achievement on the first plat&ipiegel der Kunst
und Naturattributed to Stephan Michelspracher (1654). Tinertgred shield displays in the 1st and 4th a patte
very similar to the Chinese Tao symbol and cenyaiepresenting the same idea of interpenetratidhefwo
opposing forces (Yin and Yang, female and male).€ftie 2nd and 3rd quarters contain three cif@espheres),
apparently in the field of golden colour (the enimg is not in colour, of course, but the pattefidats is used in
heraldry to indicate the metal of gold). The symiBactually the same as8plendor Solis the three elements of
which gold is made. The same basic symbolism ig#atdd by the crest - the duality of two wings,keatwhich
contains the three elements. The supporters aratid eagle, familiar alchemical symbols of theagiies or of
White Gluten and Red Blood.

The same three elemental circles or spheres ar@edsent in the same quarters of the shield oerigeaving of
the hermaphrodite Emperor in Thurneissétsnta Essentig1574). The other two quarters contain what seems
be the chess tower which might indicate intelligenc skill.

The last engraving from thdutus Liber(1702) shows a shield divided by a chevron, wWiththree circles over a
triple hill in the bottom half and what seems tothiee shells (escallops that were used as badgégidms in the
Middle Ages) in the upper half. This reappeararfdh® same pattern of three circles in symboliattéc designs
cannot be a mere conincidence.



Elements chemige 1718

French alchemical designs illustraling the alchemical theories of pseudo—
Aquinas and Flamel. [Lagneau, Sermomie cfymiqus 1636]



Figure from Rewsner's feadas 1500

The coat-of-arms from the fourth figure in Joharonfad BarchusenElementa chemiagl718), which is an
edition of much earlier treatiSehe Crowning of Naturéhe version published by Adam McLean in the Magnu
Opus series, however, does not include this figagdin shows the lion-eagle duality, this timecpthrespectively
on the shield and in the crest. The shield hassdeross the lion, thus suggesting the tripleraaitiMateria
Ultima or the Philosopher's Stone symbolized by it.

Besides the two opposites and the three principlekemical theory made extensive use of the flaments of
ancient philosophy: Fire, Air, Water and Earth. §éean be found in "hierogliphic" arms depicting th



Philosopher's Stone that were reproduced in Daaghkau'siarmonie chymiquéParis, 1636). According to the
commentary they were designed on the basis oktiehings of St. Thomas Aquinas and Nicholas Flafiet. four
guarters contain symbolic representations of tamehts, which are not very heraldic, and in thereda placed a
heart with five drops of blood and a flower issufr@m it. The symbols of blood and flower are oftesed in
alchemy to represent the Red Tincture or "flowerioigthe Great Work.

The most beautiful example of hermetic arms | cdimd is that from a German manuscript showing@neen
Dragon biting its tail and holding Red Roses irclasws, with the White Eagle and the Phoenix or ®alove it.
This is a heraldicized version of a well known &tical emblem.

In modern continuation of the hermetic traditioa thost outstanding example of utilizing the symbtaihnguage of
heraldry for expressing the ideas of the herméiilbpophy was the French woHeraldique alchimique nouvelle
by Jorge Camacho and Alain Gruger (Paris, 1978pritains a set of 47 coats-of-arms intended teaethe stages
of the Great Work. Unfortunately, | have not bebledo see this publication.

Another field for possible research are the armseometic writers and philosophers. Many of these their
inherited family crests and therefore finding otsyimbolism may not be possible in all cases. Asmaxie may be
the coat-of-arms of Robert Fludd or Heinrich Kuhrahough the latter's arms is displayed on theaamgg of his
laboratory inAmphitheatrum sapientiae aetern@®04) which may indicate that even inherited amay have
been interpreted in hermetic terms just as Christaas or Greek myths were. Some armigerous alstem
modified their arms so that any possible hermatiol®lism was stressed. This approach may be seée itoat-
of-arms of Michael Sendivogius which, in the Poligraldic system, was that of the clan Ostoja &odved a
sword between two crescents with a green dragtieicrest. As the Green Dragon was an importaheatical
symbol, he used a quartered shield so that itagdpeared on it and not only above the helmet.

A S

AN

Michael Maier's arms seem to be a fusion of higdtigary crest and one with obvious hermetic synspoldivided
"per pale". The latter shows an eagle above anddlielow connected with a thin thread, and a dadtrea golden



ring in its beak above the helmet. The toad issfmabol of Prima Materia appearing already in mealielchemical
symbolism (e.g. Ripley'Scrowlg but here may refer, together with the eaglehélense and the Volatile duality.
The dove with the golden ring clearly indicates ¢benpletion of the Great Work, as it is often usedrchangeably
with the phoenix symbol in this meaning.

Some heraldic research would be necessary forifgiagsthe arms of Johann Daniel Mylius, as it niseyeither
inherited or adopted. This would be interestingduse it would show how one may see hermetic sysribol
heraldry even if their use had not been intentiohé three fleur-de-lis on the shield may refethio three
principles of Mercury, Sulphur and Salt, while ttrewned lion holding two fleur-de-lis and betwewao trumpets
in the crest may well indicate the completion & Magnum Opus (the Red Lion of alchemy with the Red
White Tinctures). The possibility of such inter@titn is stressed by two traditional alchemical bglhs appearing
at the bottom of the engraving - the Pelican aedthoenix.

(C-ORNELIVS PETRAVSHAMBYRGENS1S HERME,
L Srrmawrra A r’#:'lif’“ ER VNV

An interesting, and obviously thought out, hermebat-of-arms is that of one Cornelius Petraeudashburg from
the 17th century. It shows Mercury borne down oa side by a heavy weight, refering to the fixed] barne up
on the other side by the wings attached to his laaadleg, symbolic of the volatile. One of his feeset on land,



while the other floats over the water. In the cedxtive there is a seven-pointed star represergvenglanets and
metals between two wings.

Perhaps the most famous heraldic device connedtadive hermetic tradition is that of the Rosy Grds has been
often stated that the symbol was derived from thed-of-arms of Johann Valentin Andreae which digplan X-
cross with four red roses. Another theory sayféneto the arms of Martin Luther of a rose surntedrwith a cross
of equal arms (though some sources state it ipple dlower). One of the numerous portraits of Aeal shows 16
coats-of-arms, presumably of his direct ancesteng;h proves his preoccupation with heraldry andsaahother
argument for the theory that he was the real founfithe Rosicrucian Order. Whatever the truthhis, later
Rosicrucian tradition always used a heraldicizes remblem as its symbol which had also been usedidh
earlier alchemical tradition.



An interesting interpretation of the arms of thél8gel family, granted to Christoph Schlegel (1853-8), is
attempted by his descendant A. Russell Slagle inl\RBalmer Hall'SThe Rosicrucians and Magister Christoph
SchlegelLos Angeles, 1986). Schlegel was a Protestanidgean praised by Andreae among "aetherei Spiritus
zelotes" and connected with his Societas Christiand the arms was granted to him in 1651. Thepra¢ation
draws parallels with the symbols used'ime Chemical Marriage of Christian Rosencreartzi though it seems to
fit, it is not absolutely obvious that the armsirsexample of hermetic symbolism.

One of the most important modern continuators efttermetic tradition, Carl Gustav Jung, in his g$3&e
Tower" (inMemories, Dreams, Reflexigrdescribes his family crest which originally dsyéd the Phoenix
refering to the meaning of the word "jung” (youiag)d so being a punning arms. His grandfather, wé® avGrand
Master of a Swiss Masonic Lodge, changed the aontisa it reflected freemasonic symbolism. Thelghieas
quartered and displayed a blue cross in the firattgr, a bunch of grapes in the fourth, and aegoktar in the
second and third. Jung himself, however, intergrétas being Rosicrucian and while, accordingito, the Cross
and the Rose symbolized the Christian and the Bianielements, so the Cross and the Grapes symthdliz
Heavenly and the Chtonic principles. The Goldem, 3t&a says, is a symbol of Aurum Philosophorumg&in
interpretations of alchemical symbols are alwagpdiable and they tell one more about his systedepth
psychology than about alchemy itself. In this da&ssicrucian and alchemical connections of his diatheér's arms
also seem to be wishful thinking biased by hisregts. The same attitude may have been taken lhigrdsrmetic
philosophers or present interpreters of heralditsylism.

An example of how an overenthusiastic researchghisiee hermetic symbolism everywhere is the afrasRmlish
town called Wejcherowo. It consists of a Maltanesess with a red rose in the middle of it, the vehslirrounded
by a laurel wreath and placed on golden field. Hestown was founded in 1643, shortly after the haftthe
Rosicrucian storm that swept across Europe, aftdsasear Gdansk (Danzig), known for Rosicruciativities at
the same time, one might conclude that it is a $frabthe Rosy Cross Order. The truth is, howetlet the



founder of the town, Jakub Wejcher, was a membéreoDrder of the Knights of Malta and had a reskrim his
own family arms, so just joined both symbols toegilie coat-of-arms to the newly founded town. Bieugh
everything seems to fit, there is no hermetic sylmbinvolved in this case, as possibly in manyeosh

Illustrations:

1. Heraldic ordinaries

2. Heraldic eagle as an alchemical symbol

3. Eagle as spirit ascending from Prima MateriadJdig.229]

4. Extraction of the spirit of Mercurius from Prirvéateria. Pandora by Reusner. [Jung, fig. 232]

5. Double-headed eagle divided per pBle.Alchimiaby pseudo-Aquinas [Jung, fig. 20]

6-9. Heraldic drawings frorBuch der Heiligen Dreifaltigkeit

9a. The tournament fight between the Sun-Knightthedvioon-Lady from Aurora consurgens [Stanislaus
Klossowski de Rolailchemy fig. 13]

10. Alchemist as heral@®ook of Lambspring

11. The coat-of-arms of Lambspring.

12. "Arma Artis" fromSplendor Solis

13. Heraldic shields as symbolic commentary upabula Smaragdinaf Hermes Trismegistos [in Stolcius's
Hermetic Garden Christian Rosenkreutz Anthology Allen]

14. The full heraldic-hermetic achievement from Mitspracher'€abala



15. The shield in Thurneisse€aiinta essentia

16. The arms fronMutus Liber

17. Heraldic figure in BarchuserEéementa chemiae

18. French alchemical designs illustrating the extotzal theories of pseudo-Aquinas and Flamel

19. Heraldic-alchemical designs idchemiaby E.E. Ploss, H. Roosen-Runge, H. Schippergesichien 1970]
20. The arms of Michael Sendivogius

21. The arms of Michael Maier

22. The arms of J.D. Mylius

22a. Book-plate of Cornelius Petraeus [Klossowalkihemy fig.52]

23. Alchemical Red Rose from Riplegsrowle[Jung, fig. 30]

24. Portrait of Johann Valentin Andreae surrountsfpdoats-of-arms [M.P.HallThe Rosicrucians and Magister
Christoph Schlegep. 48]

25. The arms granted to Christoph Schlegel [M.R\, litéd., p. 144]
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MANTEGNA'S PRINTS IN TAROT
HISTORY
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The beautiful series of pictorial images knowntesTarocchi di Mantegnas well known to everyone interested in
the tarot cards but its place in the early tarstdny has not been sufficiently explained so fdrege prints (as they



survived in uncut sheets only, it is not certaithé#y were cards at all) contain 50 images dividénl 5 groups of 10
pictures each, all in a strictly set order startivith the Beggar, passing through the conditionsah, arts,
sciences, virtues and the heavenly spheres crowitkdhe First Cause. Although some of these péastrongly
resemble some of the standard tarot Major Arc ent.

R e e e

In spite of the traditional name of this set, h# modern writers state that the engravings ar¢heotvork of Andrea
Mantegna (1432-1506). Nobody, however, seems te haticed the short fragment on Mantegna in thé dmsgce
on Renaissance lItalian artists - Giorgio Vasaifss of Artists where it is clearly stated that he made copper
engravings of trionfi which "were considered togegfect, as no better ones were known". In themaldtalian the
sentence reads: "Si diletto il medesimo, siccorne fePollajuolo, di fare stampe di rame, e frérkacose fece i
suoi trionfi, e ne fu allora tenuto conto, perclo 8i era veduto meglio” (Giorgio Vasavite de' piu' eccellenti
pittori, scultori e architetti Milano, 1809, vol. 6, p. 218). This short quatatis of utmost importance for tarot
history. It proves that Mantegna was indeed tha@ubf the engravings attributed to him (which dated to circa
1460) and, what is even more important, that tha teionfi was not reserved for the standard taestk only but
was a generic name for a certain type of cardsidticty those of Mantegna (Michael Dummeflime Game of Tarot
p. 82 and 83 says there are no such proofs).



Mantegna worked for Isabella d'Este of Ferrara whe closely connected with the earliest referetzéise tarot
(trionfi) cards, and even painted two "trionfi" pices for herParnas or the triumph of lovendThe triumph of
virtue. It is now generally accepted that both earlyttdiexks and various other "triumph" themes in tudye
Renaissance lItalian art have their common sourt@imphal parades of the period and in Petraiofiisencial
poeml trionphi. The basic idea of these was a sequence of inmgessonifications, each of which "triumphed"
over the preceding one, and the same scheme aavsbeved in the Mantegna series. Another hypotlesisects
the tarot images with the hermetic art of memoryibtlias been overlooked that both of these theaamverge in
the person of Petrarch who was regarded as therfaftihat art. It seems, therefore, that it watsdPeh's idea to
use the images of triumphal parade as vehiclethéoart of memory images, while some later arsstuthe same
idea for visual images of the earliest trionfi card



The earliest known tarot deck is that§conti di Modronealso known a€ary/Yaledeck, usually dated to circa
1440, though some authors place it even in 1428 viéry different from the later standard deck aadtains not
only one more court figure but also at least tlagditional Major Arcana cards - the theologicatuas of Faith,
Hope and Charity. There are also descriptions ofdther decks of similar "triumphal" character,ugb much
more different from the standard tarot, all madetiie same person - Filippo Maria Visconti. One Wwadichelino
da Besozzo and the other is attributed to Marzadmdortona. It seems, therefore, that around 144t@eacourts of
Milan and Ferrara there was a fashion for carde mythological and alegorical images which wereduse
playing but at the same time were imbued with despnetic symbolism intended for practising the roalgart of
memory.
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It is interesting to compare the structure of Mgn&s cards with that of the "memory theatre" ainla (as
described by Frances Yates in Aetr of Memory to see the striking similarity. Both are condehsgmbolic
representations of the hermetic universe and hksontagical tools with which one could rule the ense applying
the occult art of memory as developed by the Reaase magi. Although the structure of the stantinat Major
Arcana series is not as clear as that of Mantegmaits, it is similar enough to state that thection of the tarot
must have been the same.

Of course this does not explain why the later stath@f the Major Arcana won popularity nor whatstsucture
really shows but at least it clarifies some ofigses of the early developement of the tarot catdsh can now be

represented like this:

triumphal parades in Italian citi es
I
| .
1360 Petrarch's poetic images of "triumphs" and "art of memory"
at the court of Giangaleazzo Visconti, fath er of Filippo Maria
|
. | . | .
1440 playing cards with mythological and hermeti ¢ images
produced for Filippo Maria Visconti, duke o f Milan
| |
| . | |
1460 standard tarot images Mantegna's i mages

of Sforza decks
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The Jagged Sword and Polish Rosicrucians




This article treats of various loosely connectaddsavhich may throw some light on historical Ros@anism,
especially in the context of Poland, though they e well prove to be just barren speculations.rébearch along
these lines started with the coronation sword disRdkings known as Szczerbiec (The Jagged Swardsll also
start with a description of this strange jewel. Tégend links it with the first king of Poland, Bslaus the Brave
(ruled 992-1025), who is said to have jagged higrdvagainst the Golden Gate in Kiev on his victasientry into
that city in 1018. However the one which is extartf later date and does not show any signs efetent, only the
name has been transferred to it. The sword is B8noetres long and is a piece of ceremonial armomigst
probably made at the end of the 12th century. Thstimteresting part of it is the hilt which beamsne symbols
and inscriptions of esoteric character. Startiogrfthe top, the pommel has on one side of it a mursbus sigil
depicting a big letter T between Greek letters Alpind Omega each surmounted by a cross. As theriigth have
established (on the basis of the shape of the Ytlzadit is a Templar sword, the letter T may dtéor "Templum"
or the Order of Knights Templar, who possess thghaland Omega of all esoteric knowledge. It may bésnoted
in passing that the famous sword of Paracelsushedord AZOTh also on the pommel and it has timeeskatters
with the addition of Z, but this may be a coincidenwWhat is much more interesting is the small<hzdow the T,
which is usually described a "a cross surrounded btlpud". However, when | inspected the origimakahibition
in Cracow, | found out with considerable surprisattit does not really look like a cloud but rathlke a flower,
with exactly twelve petals, three in each quarfég.(3). The number is not only that of the sighthe Zodiac but
also the number of petals of Robert Fludd's wetidn Rose symbol. Therefore the question ariségsfaymbol
may be considered as an early example of the Rm&ier emblem and an indication of "Passing on thef™
between Knights Templar and Rosicrucians. It cabeajiven a conclusive answer on the basis ofvédtig slight
piece of evidence but it has to be rememberedatiiahnection between the two orders has often peeforward,
especially by the 18th century Rosicrucian and feemnic writers. It has been stated either thattasonic Rose
Croix degree was invented by the Crusaders orathat the suppression of the Order of the Tempestirviving
members formed a secret fraternity later known @sidRucians. These are only legends, of coursepitie other
hand it is quite possible. In fact, from the edetppint of view, such a connection should be atespas otherwise
the whole notion of "tradition” would become meay@ss.

| also believe, and as far as | know nobody hadgrutard this hypothesis yet, that the very symifdhe Rosy
Cross may have originated with the Crusaders iHiblg Land. There was a flower called the Roseeavicho
which the Christian knights in Palestine held ighhesteem because of its strange feature, narsedbility to



revive after it had been dried, and therefore i waymbol of resurrection. Curiously enough itds a rose at all,
though it has this name, but belongs to the ordied Cruciferae or cruciferous. This latter naseeértainly of
much later origin but it must have been inspiredbme "cross-like" feature common to this ordeplahts. So it
would appear possible that the flower depictedhenpommel of Szczerbiec is the Rose of Jerich@rociferous
Rose, or perhaps Rosy Cross, and that it was addyadbpted by the surviving Templars, who contintiesl
gnostic-hermetic tradition and hoped to ‘resurtéet'order in future.

Coming back to the description of the Jagged Swanalind the symbols on the pommel there is anijstgmn
within two rings which says: "Haec figura valetamorem regum et principum iras judicam”, that ihi8 figure
serves to love kings and princes who judge corgasti Explanation of this curious phrase is veffialilt. It
seems to specify the aim which should be pursuetidpwners of the sword. The earliest possesddarsu@ not
known and it would be unnecessary to present alhtpotheses here. In short, it was probably mada member
of the royal Piast family, as several of them wiak®lved in the Cruciades at that time and alsceveemnected in
one way or another with military orders of knightldo Most probably it was one of the Silesian prinaes in that
region of Poland the Order of the Temple had marsgessions. The known history of Szczerbiec stad820,
when it was first used for the coronation of thdighoking Ladislaus the Short, who reunited the lbay@panage



divisions after two hundred years. It may be sigaift that this was shortly after the suppressfohemplars. An
exciting, though far fetched, hypothesis would it Polish kings became some sort of hiers to tidef the
Temple. In order to support this conjecture we mayeminded that from that time until the middlahe 17th
century Poland (united in a commonwealth with Lithia) was the greatest European country and otie ahost
powerful. At the same time she was a country obéityu(there were feudal classes, of course, bertethivas no
aristocracy) and tolerance (there have never baggiaus wars in Poland and it became a sheltevdoous
heretics, Jews and Moslems), which was certaintiénspirit of the Rosicrucian manifestos and lafer
Freemasonry, and probably also of the Knights Tampinother significant fact is that when the Jhgreéan
dynasty died out and the "period of elected kirlgejan (the king was chosen by the gentry in a gée&ction),
the first one to be elected king of Poland was Melar Valois, later Henry lll, king of France. He sshe rightful
successor of Philip la Bel, the suppressor of Kisgfemplar, though from another line of the familyfew months
after the election of Henry, he escaped back tad&aThere were certainly some political reasonshis, but these
do not explain why Henry fled from Cracow at nightd with only one man accompanying him. Had heagsh
learnt about the Templar oath to revenge Jaquésodizy?

Returning to Szczerbiec again, the reverse sidikeopommel bears a floral ornament and the héffitas well as
the endings of the guard, show animal symbols @folir Evangelists and the Holy Lamb. These arehspecial
significance, as they appear very often in thefthe period. The guard, however, has inscriptmm$oth sides,
which seem to be of great interest. On one sidayis: "Quicunque haec nomina Dei | secum tulewitym
periculum ei omnino nocebit", and on the other: N\COIT OMON. EEVE SEDALAI EBREBEL". The first
inscription is in Latin and means: "Whoever cartlesse names of God | with him will never suffermfrany
danger.” The "God I" is usually interpreted by di&ns as the first letter of the Tetragrammatdre $econd
inscription, however, is very mysterious. In thghli of the first one it appears to contain the "aamf God I", and,
actually, they look like corrupted (or original®rins of the names of God used in the grimoiresabblalistic
magic. The only attempt at elucidating these walnds | could find among scholarly works devotedtte Jagged
Sword states that the inscription is in corruptedbtéw. And so EEVE is interpreted as an abbrevidto the
phrase "I am that | am and that is", SEDALAI is 48&loi", i.e., "God the Omnipotent”, and EBREBEL"Ab
Rabi EI", i.e., "Father God the Omniscient". Thiterpretation can be accepted, | think, but thst thiree words of
this inscription are far more difficult to explaifibe interpretation | know explains them as ablatoms of either
Latin "Cono citare nomina" or Hebrew "Kone Zitu Omfigmeaning "[they] inspire fervent faith"). Botlfi these are
acceptable in this context but also both are ragtrained readings. Therefore | thought of tryingther, equally
strained, interpretation, namely that these arals/or the Enochian language. To verify this suggess almost
impossible due to the fact that too little of Enachis known, but it has to be remembered that Iddeand
Edward Kelley received their specimen of it in Gnacvhere the Jagged Sword had always been keph. thét
help of Dr. Donald C. Laycock's dictionary | foutiht the word "Om" in Enochian means "understand’koow",
while the suffix "on" signifies (in some caseseddt) the Present Perfect tense (e. g. "gohortiey'thave spoken™).
The meaning of "CON CIT" in Enochian cannot be ledighed but the whole inscription may refer to ta@go
"have understood" the names of "God I", and theeefefine those who are to be the owners of thedwbmay
be mentioned that "I" in Enochian is one of thdil'Eucis" associated with the Sun. This interptita is far from
being convincing but it is useful in that it shola@w strained explanations adopted by orthodox schalan be
compared with equally strained and unorthodox ones.

It may also be mentioned here that most of thesRdlings are known to have been interested in oa@ather of
the hermetic sciences. For example, Ladislaus Hrai¥n (ruled 1434-1444) practiced crystalomanay lzn
manuscript handbook of it is preserved in the Biadléibrary. The last king of the Jagiellonian dgtya Sigmund
August, was especially noted for his interest ehamy and magic. He had the second greatest library
Renaissance Europe, a major part of which was aedevith the hermetica. In his last will he ordetleat some
big trunks with books and manuscripts should batafter his death, which was done.

On the whole, then, the Jagged Sword used at tlomation of almost all Polish kings seems to hawesilerable
esoteric significance, besides its artistic valtis a ceremonial sword of the Knights Templamafieg a proto-
Rosicrucian symbol and inscriptions indicativetsfrnagical character.

| wrote about the possible connections of Michagidvogius, the great Polish alchemist, with eRdgicrucians
in The Hermetic JournaNo.15, but there are also some other facts refgtd the Polish Rosicrucians. Their
activities seem to have been centred in GdanskzZiDpwhere an early Rosicrucian apology was pubtisim 1615.
This wasEcho der von Gott hocherleuchteten Fraternitet, ldbtichen Ordens R.Cby Julius Sperber, and is
especially interesting because it presents Rosamism in the occult/hermetic context, which hasdree
connected with it ever since. As this book was ighield in 1615, i.e., a year after fiemaand in the same year as
the Confessipit may even be considered to be a part of theegalot. In that case we would have to accept the



existence of the Rosicrucian Order as an organisétaving representatives in various parts of Eewrdough this
is by no means certain, it is not completely imjiues Christopher McIntosh mentions a report ofasiRrucian
order working on alchemical lines which existed 622 in the Hague and several other cities incly@dansk.
Probably the same order was described by Peter Msras active as early as 1620 and also preoccugibd
alchemy. Significantly it was called the Golden R@50ss, the name of the later alchemically orieata
organisation connected with Freemasonry in the &8ttury. It seems possible that the alchemicamisgtion
with lodges or centres in Gdansk and other citias an offshoot of the original Fraternity or thavas a group
founded during the "Rosicrucian craze" following thublication of thé&amaandConfessipdue to the difficulties
in contacting the original fraternity. In the lattase the founder (or one of them) may well haaenbJulius
Sperber, mentioned above.

The Rosicrucian group in Gdansk continued to phlidisoks until the late 17th century, among whicheyéor
example, the works of Geber aBGtiemia Philosophicay Jacob Barner. One of the most interesting items
published by them wasin ausfuhrlicher Bericht von der Ersten Tinctur-iel...(1681) by Wincenty Kowski or
Koffski. It was a German translation of the worleyibusly published in Latin aractatus de prima materia
veterum lapidis philosophoruim the collectioriThesaurinella olympica aurea tripartit@dited and introduced by
Benedictus Figulus (Frankfurt, 1608). Accordingstome accounts Figulus in his introduction alludea secret
association of alchemists, but this is not of matarest here. Much more interesting is his accofithe life of
Wincenty Kowski, about whom nothing is known frother sources. Figulus states that he was bornZndn
became a Dominican monk in a monastery in Gdandknas an alchemist (from other sources it is kntvait
Dominican monasteries were centres of alchemieadtimes). He wrote hiractatus de prima materiat the end of
his life, having finished it on May 3rd, 1488, adidd in the same year. Before his death he haétdatiit up in the
wall of his cell. It was discovered on August 14t688 and published in 1608. There would be nothperial
about the story if a series of coincidences didapgtear. First of all, we have Gdansk again meatias the place
where the tract had been found (though it was fiiaktished in Frankfurt-am-Mein); it was then triasd by the
Rosicrucians of Gdansk into German, and finallygbegod of time from the death of its author toptglication
was exactly 120 years, the same period that eldpasedthe death of Christian Rosenkreutz to thenopgof his
tomb. As the whole story was printed long beforeFlama, it may indicate the existence of a cettagition which
surfaced in different guises and in different pfadeerhaps it may be connected with the work ob&i®tudion, as
some authors suggest, or it may point to the exigt®f an alchemical/hermetic organisation of ai¢kasian
character before the Fama and Confessio were atemlil It should also be mentioned that Kowski'sttima short
work (12 pages) and deals with "mystical" alchersyg allegorical language, and therefore is in liriga what is
generally termed "Rosicrucianism".

There is little more that can be said about théygdrase of the Rosicrucian movement in Polandhoagrinted
sources are available. It is possible that Cracaw &nother centre of the order's activity, as # the capital of the
country and a university town. Paracelsian alchemy intensely studied there and his books wereighdil, and
even Paracelsus himself visited the place on vammgasions, as he had friends and patients tespedially the
Boner family, Wojciech Baza and Dawid Mayer). letgingly, Paracelsus also visited Gdansk at least.o
Anyway, the Rosicrucian issue must have been welihn and spoken about shortly after the publicadibtne
manifestos before the order is mentioned in aisatipoemTheatrum diabolorunby Jan Borawski, published in
Cracow in 1621. It mentions the Rosicrucian fratgrand its apothecary-alchemist falsifying all redies and
being drowned in hell ("Te solum fratrum rosae uc"). It may also be remembered, without gdimg detail,
that Comenius (Jan Amos Komensky), who is freqyerlieved to have been connected with the Ros&nsc
spent most of his life in Poland, in the town ofkro.

The next phase of the history of Rosicrucianisrat tf the Gold and Rosy Cross, started with thdigation of Die
wahrhafte und volkommene Bereitunfy.Sincerus Renatus or Sigmund Richter in 1718.dignificant that it was
based mainly on the works of Julius Sperber of Gkamd Michael Maier, who connects it with Michael
Sendivogius, admired by Maier. However, the namiefOrder of the Golden and Rosy Cross had already
appeared in the 1620's and was also connectedalgliemy. Therefore it may be assumed that the dé&ttury
order was a continuation of the earlier one whiati heen active in the Hague, Gdansk and othes cAieother
interesting lead for the history of Polish Rosicamism can be found iber Rosenkreutzer in seiner Blogse
Magister Pianco or Baron Ecker or Eckhoffen, whiohtains a strange table purporting to reveal ¢oeets of the
order. The table was partly reprinted in M.P. ldalition ofD.O.M.A.and it contains, among other things,
"Assembly places” for members of each degree. Taersome places in Poland named for some degraesly
"Camra in Poland" (which | could not identify) ftire Magistri 2,8 degree; Krolewiec, Szczecin ancu@
(Konigsberg, Stettin and Danzig) for the Minores 8egree; Cracow, Wroclaw (Breslau) and Warsawvttfer



Philosophi 6,4 degree. Of course it is not surétt@information given by Magister Pianco is trbet even if it is
not, it proves that Rosicrucianism was associatél Roland in the 18th century.

When the Order of the Gold and Rosy Cross was "mssd" and actually became one of the numerous aite
Freemasonry, it also had lodges or "circles" iraRd| especially in Warsaw. This stream of Rosiemisim was
probably introduced in Poland by Jean Luc Louig dax de Salvarte, a masonic adventurer who tradvellleover
Europe before he came to stay in Warsaw in 174farBehat he had been initiated into the highegteles of the
Gold and Rosy Cross Order in Vienna in 1741. Amibreglater members were: the last king of PolanahiSiaw
August Poniatowski, his brother Kazimierz Poniatiiwdosef Jerzy Hylzen, who was also the chairnfahe
Sublime Scottish Council of the Grand Orient ofdPal, Samuel Okraszewski, a chemist who made expatim
with balloon flights, and Karol Henryk Heyking, onéthe most important figures in Polish FreemagoNear the
end of the 18th century the master of Polish Rasians with the title of "Justitiarius" was Courandl Adolf
Bruhl, known in the Order as Frater Oscarus. Andrtgnt and influential member was Count August Maoski, a
magnate and alchemist, who had a laboratory ipdi&ce in Warsaw and conducted alchemical expetgnen
financed by King Stanislaw August Poniatowski. Halso known as the person who exposed the frefuds o
Cagliostro when the latter visited Warsaw in 1780.

There is almost nothing known about the RosicrigiarPoland during the 19th century. There weraralyer of
people interested in alchemy, as for example J8abtlan Dziekonski, who wrote a novel about Michael
Sendivogius and the Rosicrucian Fraternity (pulklisim 1843), in many ways similar to Bulwer Lyt®Aanoni
There were also Polish patrons of Eliphas Levi (@dranicki and Count Mniszech), a member of Saxs.Rn
Anglia and the Golden Dawn (Dr. Edward Bogdan Za$iski), and other later connections, but it istdful
whether these were within the true "Rosicruciarceasion”. As far as the problem of "successiobixerned, it
seems to me that there may be three possibilgiég taken into account: (1) that there were tvetirtit
organisations using similar names, one of which egagerned with "universal reformation” in the &pif various
Utopias (this was probably very loosely organised would include Andreae and his circle, Comendtis,), while
the other was concerned with alchemy and the hamkiiosophy and included among its members J8psrber,
Michael Maier, Michael Sendivogius, Robert Fluddd athers; (2) that these were two branches ofainee
organisation, the alchemical branch being calledidén" to distinguish itself; (3) that there wadyoone order
devoted to the study of alchemy and the hermetistjn tradition, while thé&ama Confessicaand theChymical
Weddingwere a joke played by Andreae on the real Rosianuitaternity. The third possibility, as far aarh
aware, has never been suggested, and it seemsttee st logical explanation of the whole mystespecially
as it is confirmed by Andraea himself who said thehad written th€hymical Weddings a satire. He may have
learnt about the existence of a secret associafiprople with rather doubtful beliefs and triecctombat it by
issuing the manifestos in their name, not expedtiagthese would be taken seriously by the public.

Rafal T. Prinke - The Great Work In the
Theatre of the World
Article originally published in A Compendium on the

Rosicrucian Vault, ed. by Adam McLean, Edinburgh, 1985,
19-34.




THE GREAT WORK IN THE THEATRE
OF THE WORLD

The symbolic significance of the Vault of Our Father C.R.C
as described in thd=ama Fraternitatis and other supposedly
Rosicrucian sources

General Remarks

The Vault of Christian Rosenkreutz, the story sffdundation, later discovery and opening, andétscription form
the central element of the first published docuneénihe Rosicrucian Order, generally believed tmbe of the
three "official" publications. The document is @iurse thecama Fraternitatigoublished in Cassel in 1614. The
flood of various pamphlets and books on the subjdith followed its publication and still continussbe issued
by different groups and individuals (either claigisuccession to the original authors or analydiegRosicrucian
phenomenon) contains surprisingly little additiomdibrmation about the Vault and its meaning.

Before passing on to the presentation of my owadsdmn the subject, however, | would like to dewatme space to
defining the approaches or angles from which thele/Rosicrucian problem can be (and is) studie@s€&tcan be
roughly divided into the following groups:

1. Extreme orthodox scholarship: investigationsuemgally meticulous but are concerned with thesfagkating
directly to the problem and conclusions are stribsed on them. This attitude is shown espedisilerman
historians such as Hans Schick.

2. Progressive orthodox scholarship: conclusioadaawn from a wider array of facts, also thoseciisieem to
have no direct relation to the problem, and fachégg hypotheses are put forward, but no deepeifiignce or
meaning of them is given. Examples of this attitog®y be found in Frances Yates or W.E. Peuckert.

3. Sober esotericism combined with heterodox sekbilp: existence of the esoteric tradition is ategd@nd facts
are interpreted in its light but great effort isdeao be in agreement with historically proven mvable facts. This
attitude can be found in the writings of Arthur Eatdl Waite, Manly Palmer Hall, and Adam McLean.

4. Far-reaching esotericism: historical facts geighly sopsophisticated interpretation but they mever
contradicted by it, i.e. it is a magical interpteia. The best example of this approach is the vedi&.L.
MacGregor Mathers.

5. Naive esotericism: new and otherwise unknowatthical facts" are discovered by magical mearedjrey the
Akashic record, communication with the Mastersiretayance, etc.) and conclusions are based on tieere are
many examples of this attitude, most notably Rud@&@einer, anthroposophists, theosophists, AMOREEHhaton
was a Rosicrucian"!), etc.

6. Crazy esotericism: the whole problem is eitteratioped ad absurdum (as in Hargrave Jennings)rartitaken
seriously (as in joking remarks by Aleister Crowley

Personally, | believe that the best two ways ofrapphing the Rosicrucian enigma by an esotericésttze third
and the sixth. The value of the former is obviomsile that of the latter lies in the fact that bgking nonsense out
of the whole thing it enables one to break throtighconcentional reasoning and get to the "deepaning”. It is
the way somewhat similar to the method of Zen. Hewein this essay | will be concerned with thedrapproach
only.

For this reason another, more general, differdatidtas to be made. In the writings of early Ragi@n apologists
there are various strange "facts" given, whichaméously (for the most part, at least) not "higtal facts" but
something that can be called "traditional factswNa question arises whether a "sober esoterihsilild believe
them or not. My point of view is that such facte & be "believed" but with another kind of "bélidt is the
difference between magical thinking and scienttfioking that presents itself here and an esostritiould learn to
switch from one to the other without confusing thi@® the "naive" esotericists" do). In other wotbs,
"traditional” or "esoteric" facts, such as the @gdn the life of Christian Rosenkreutz, have tme@aning when
perceived from one point of view but are a merdefathen examined from the other angle. If we coafirese two
ways of looking at the evidence available, we wdlther reconstruct the historical facts nor grtigpdeeper
significance of Rosicrucianism.



Bearing all this in mind, we can attempt to invgate the subject of the Vault of C.R.C. The fihéhg to do is to
remind ourselves of the description given in then&aSo there is a seven-sided chamber, each waluriag 5 x 8
feet and divided into ten squares, with severairig and sentences and also having a small doardoest hiding
books and other things. The ceiling is divided intangle with "another sun" in the centre, prolyaddso containing
inscriptions but this is not revealed in th@ma The floor is also a heptagon divided into triasghnd inscribed
with something refering to "the inferior Governarbi the centre there is a round altar with anribgd brass plate
and apparently another extremely small altar caimgithe mysterious "Minutum Mundum® inside it. Mazg the
brass plate on the altar aside for a moment (acamparatively precisely described and | shailmeto it later),
the above is all we know about the Vault from tbé#itial" documents. The description is imprecis@egh to be
capable of various intepretations and, therefotwettreated as an archetype. It is similar to #we ©f the Tarot
cards, and just as they can (and do) have diffesgmesentations on the material plane, so thet\éd@.R.C. can
have various models, all of them being only appr@tions to the archetypal ideal (both in form arehning, both
of which are impossible to be fully explained) sjrite of this there is only one comprehensive moéidie Vault,
that of the Golden Dawn, and even very few suggestconcerning some elements of it or remarksgefreeral
nature in all the numerous books on Rosicruciame @ such remarks is the belief (repeated foams by Manly
Palmer Hall) that the 53rd diagram from Gregoriaa Welling'sOpus Mago-Cabbalisticum et Theosophicum
(1735) is a plan of the Vault of Christian Rosenitze

Though interesting, this suggestion is not basedmynpassage in the book itself (which | have iotgukfor this
purpose). That curious work had a vogue among 8ftte dentury Rosicrucians but it does not menti@n®nder or
its mythical founder in any place. Also the shasdtiption of the plate in question (entitled "Solaede Mundo
Archetypo") does not refer to any tomb or secretetg. This idea must have been started by the leotikedThe
Rosicrucianswritten by theosophical authors at the beginnihthe 20th century (Paul Allen quotes the relevant
passage from it and it is in no way revealing).r€fare it may correspond to the plan of the Vatil€dR.C. only as
far as both are "Compendiums of the Universe".



Another model of the Vault is its representatiodirP. Hall'sSecret Teachings of All Agéke plate facing page
CXLI painted by A. Knapp). It is as realistic as@uld be, following th&amadescription in every detail. The main
interpretative elements include: the walls dividett nine squares instead of ten, with an addititmengle on the

central square; the position of the small door achewall below the squares, which is logical thotlgFamais
not precise about it.
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The Golden Dawn model is a much further departtamthe Fama: S.L. MacGregor Mathers divided eaalh of
the Vault into 40 squares, ten of which correspionithe Sephiroth of the Kabbalistic Tree of Lifeyile others had

other symbols (astrological, etc.). There were sentences”, mentioned by thama and no small doors hiding
books and various technical inventions.
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Finally, Adam McLean suggests that the squaresach @all are in two columns of five to incorporateelement
of polarity.

I. Numbers and measures of the Vault

Since most authorities on the subject agree tlea¥/tult of C.R.C. described in the Fama was nenidéd to
represent any real building (just as the CollegachBpiritum Sanctum in which it was discovered)italelements
have to be regarded as symbols and will thus blysethhere. First of all we have the all importaniber seven
(the number of walls and the triangles on the gind the floor, as well as inherent in the hemmagshape of
them), the symbolism of which is so extensive amasll known to anyone interested in the hermetdition that
there is no point in presenting it here in defailill just mention its correspondences with theeseplanets of
astro- logy, the seven metals of alchemy, the sdagns of the week, etc. It is also interestingdterthat heptagons
are also quite common among hermetic sigils osradins
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(the most beautiful example is perhaps John Deégibugh Dei Aemeth) and were also used as plansyonbolic
structures (as in Khunrathfgnphitheatrum Sapientiae AeterfaBesides number seven, which is the most
prominent one in the description of the Vault, thare also numbers five and eight, being the vadth height of
each wall respectively. Again as the whole struectsrmost probably not real, these must be symb@lidact, even
if it were real, the Vault being a "Compendium lod tUniverse", its measurement would have to be mgau).
Five is another very important number in the maddiesmetic tradition. It is the number of the senaad therefore
of the body (also the body of Jesus had five wourtls also the number of Man (whose body, witmsiand legs
extended, can be fitted into the pentagram, asXample on a figure in Agrippad3e Occulta Philosophjgand of
Nature (the five elements of Aristotle: earth, wadér, fire and quintessence). It may thereforedesidered to
symbolise the whole of Creation - the Microcosm/Maud Macrocosm/Nature.




Eight, on the other hand, has always been assdaiatl a new beginning, new life (fonts in churchesre often
octagonal), resurrection and Christ (the name 'SJdauGreek has the numerical value of 888). Innemtion with
five it may be interpreted as the new life for huibaor "General Reformation of the Whole World"the
Rosicrucians put it.

It does not end here, however, for the two numbegbviously intended to be multiplied in ordeptiain the
number referring to the surface of each wall. Thmber is forty and it is even more meaningful.gpaars in the
Bible very frequently (being second only to sevam)l was sacred to many ancient peoples. Traditjomas the
number of a period of preparation and waiting &generation, of purification and sanctification. Agh it is often
used by Jacob Boehme, which is of special intdresst, since this mystic may have had some Rosamuci
connections. IiDe Tribus Principiishe writes, for example: "So the spirit of Chrissted in Father for forty hours,
which it spent in the grave in the presence obibay... these were the same forty hours during lwvAidam
remained asleep, when his woman was made out ofatém those forty days of Moses' ordeal on thentein".
Jewish Kabbalists of the same period regarded &sthe number of perfection, too. W.E. Peuckehisn
Pansophiagives a Kabbalistic legend telling that when thehariest Ezra ordered to write down the secret
teachings, including the seventieth book of theliéddh, the Sanhedrin deliberated about it for fdetys and then
decided it could be read by those who were forgryeld.

Agrippa in hisDe Occulta Philosophialso devotes some space to this number, statiogriclus ion that it is
connected with trial, experience, gaining the stdfgurity and readiness for a new life. This mayé been one of
the main influences on later Rosicrucian teachiagslulius Sperber mentions Agrippa among thedaresrs of the
Order. Paul Sedir, a French esotericist and Rasmnihistorian, says that "regeneratory mysterassdnnumerical
key, which was forty"flistoire et doctrines des Rose-Crpik alchemy the duration of the Great Work ioft
defined to be 40 days or 40 weeks.

Forty is also connected with birth (and rebirthdgse for many centuries it was believed, on thiecaity of
Aristotle, that forty days had to elapse betweenddnception of a child and the descent of soaliinfThe whole
time of pregnancy was in fact divided into periadi$orty days each and there were seven such period
Interestingly enough we have the same scheme idhé of Christian Rosenkreutz: there are seveltlsyweach of
them having forty (5 x 8) square feet, which gi289 or the approximate number of days in an avepaggnancy.
Therefore, the structure may be interpreted asdtdd for the symbolic process of ripening, growtt &inally birth
into a new life. It is a regeneratory chamber betwdeath and rebirth of Father C.R.C. symbolicaigerstood as
Man (5) and Nature or Christ (8). This interpregatwill be confirmed again below.

The remaining numerical symbols mentioned infaeadescription of the Vault are 10 and 120. The farimé¢he
number of squares on each wall which are most flglmnnected with the Kabbalistic Sephiroth andll deal
with it later. The latter is the number of yearsidg which the Vault was closed. The meaning of geiod is not
quite clear but it is not peculiar to the case athier C.R.C. only. In my article in tleurnal of Rosicrucian Studies
No. 1, | mentioned the Polish alchemist WincentyMski (Koffski). His treatisélractatus de prima materig said
to have been bricked up in the wall of his celhiDominican monastery in Gdansk in 1488 (the yéain
supposed death) and was published after 120 yi@at§@8). Also in Simon Studion's prophetic wdfaometria so
often associated with the early phase of Rosicnisma, the period of 120 years figures prominensly @andlestick
period” (c.f. Adam McLean's article the Hermetic Journallo. 19). It is interesting that the figure in whithat
period is found consists of seven candlesticksh dawing forty nodes, thus corresponding to thesevall of the
Vault of C.R.C. of forty square feet each. The sglitbmeaning of 120 years is not obvious. Most jatai it is an
extension of 12, the number of the signs of thei@édnd therefore of the completion of a cyclexgferience. If
so, then it may be noted that in Hindu astrolog $@ars is considered to be the natural lengthuofan life.
Before finishing the analysis of numerological syiigm in the Vault of C.R.C. | would like to mentimne more
Kabbalistic correspondence. The number of the vealtsthe triangles on the ceiling and the flooal®R1 (3 x 7)
and treating the artificial sun in the middle of tteiling as an element of the same category, we 22 elements
which is the number of letters in the Hebrew alpghand the Paths on the Tree of Life.

[I. The Theatre of the World and the Time Capsule.

The richness of numerical symbolism in the desionipdf the Vault of Christian Rosenkreutz clearidicates that
the author or authors of tlf@maintended it to be read as a symbolic, carefullystaicted puzzle. However, the
numerology itself does not tell us much about thesfble application of the structure. In my opiniba key to
understanding the actual meaning of the desigheo¥ault is the sentence from thamastating that "if it should
happen after many hundred years, the Order orrRiateshould come to nothing, that they might big thne Vault
be restored again”. It implies in no uncertain t®that the hermetic art of memory should be comnsitian



analysing the description of the Vault. An additibalue is the fact that the work published togethi¢gh theFama
(or rather, to which the Fama was appended)MesGeneral Reformation of the Whole Warttich was a
translation of a fragment froRagguagli di Parnassby Traiano Boccalini. As it was translated by Véilin
Bidembach, a member of "The Tubingen Circle" afideaad of Johann Valentin Andreae, there seemst@ fbeen
a direct and close connection of the first Rosiienus with the Italian hermetic circles. Now, thesnfamous
example of applied Ars Memoriae in 16th centurfyli@as theMemory Theatref Giulio Camillo. It was still well
known among the "Brunonian” hermetists of Italyret turn of the centuries and that is, | beliekie,2ource where
the original ideas for the design of the Rosicrondfault should be looked for. It would probablydw@ing too far if
| suggested that Giulio Camillo was the prototyp€bristian Rosenkreutz (Frances Yates thoughai yohn Dee)
but it is not impossible. Even the mysteriduiiser T may be explained dsber Theatriwhich may have been
written by Camillo and preserved by his discipleibér M, translated by C.R.C., may have bédrer Memoriag.
The Theatre of Camillo is described in consideralelil inThe Art of Memorypy Frances Yates so | will only
point to some of the most striking parallels betwte two constructions:

Camillo's Theatre of Memory Rosicrucian Vault of C.R.C.

1) 7 passages with seven steps 1) 7 walls with t en squares with
on each, surrounding the gates on each, surrounding the
central "stage", central altar,

2) the gates have "images" or  2) the squares ha ve "figures"
"emblems" and "mottoes” and "sentences " on them, on them,

3) below the "images" there 3) below the "fig ures" there are
are chests hiding books, boxes or drawe rs containing books
and manuscripts, manuscripts an d mechanical

inventions,

4) the structure represents 4) the structure represents

"everything that can be "Compendium of the Universe",

comprehended by the mind
and everything that is
hidden in the soul",

There are many other, less obvious, similariti#sfavhich make it possible to reconstruct the Waud Christian
Rosenkreutz seen as a theatre of magical memobptincases the central place is occupied by teeatqr (on the
stage of the Theatre and at the central altareo¥wlt) who thus has the whole of the Universe,Nfacro- and
Microcosm, at his command. Around the stage of GasiTheatre there are "Seven Pillars of Solomdeisiple of
Wisdom" representing the archetypal Ideas (in fagoRic sense) or the Seven Measures of everythitige Seven
Rulers created by the Demiurge. In the Vault of .C.Rhe same basic principles underlying all coeafivhich are
also identical with the Seven Spirits of God memtid by Boehme in the Aurora) are represented bgetien
triangles on the ceiling "running from the sevatesito the bright light in the centre”, while tight itself stands
for the Demiurge and the fuel that never runs stihé eternal God, the En Soph of the Kabbalidte.difference
between the two structures in this respect isith@®amillo's Theatre the operator is placed ingbsition of God
and acts as if he were omnipotent and could inflaeany part of the Universe by his divine will. TResicrucian
concept is slightly altered and the operator in\taelt has to draw down the same divine powers fiirtaself in
order to use them.



Each passage of the Theatre of Camillo was assignede "Measure" or planetary principle, whileleatep
represented succeeding stages of creation, sartaiven door or gate contained images referirmnstage of
creation in one of the Measures. Although Camilitet] the correspondences between the planetdhiand t
Sephiroth, it is clear that the latter are represetmather by the steps of the Theatre (stageseation or
emanations) than by the passages. Therefore eashgemcan be seen as the Tree of Life of one plgnatinciple
(or emanated by one of Boehme's Spirits of God)gasn the Kabbalah each Sephira is said to aothai whole
Tree of Life. He also states that he does not goite the seventh Sephira and therefore does nahasgupernal
Triangle of the Tree. The Rosicrucian authors efflama expanded this arrangement to include aéphiroth,
represented by the squares of each wall in thel segaence from Kether above to Malkuth (unlik€emillo's
scheme, where the creative emanations proceedectie centre upwards). The actual pattern of therss is not
known from the brief description of the Vault buisi quite possible that the pattern later use®blyert Fludd in
his Ars Memoriaewas applied. Fludd may have been a Rosicruciarterdfore his statement that groups of five
images are the easiest to remember should nonbeeig in this context. Fludd does not explain thiefold
emblem on the title page of his work, which makessen more mysterious. It is also in agreemer vidam
McLean's suggestion that there may have been taupgrof five emblems stressing the element of figlar
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The nature of the "figures and sentences" on tharsg is again not clear from thamadescription but these must
have been emblems with mottoes similar to thoseapg in Camillo's Theatre. The popularity of sechblems
(not only in the hermetic context) in the 16th dadh centuries confirms this hypothesis, and aselud them
which are usually associated with Rosicrucianisenaachemical in nature, | tend to suppose that shohild also
be the "figures" on the walls of the Vault of Chies Rosenkreutz. In an attempt to restore the tMaelhave no
other choice but to find a suitable set of sevemiyplems with mottoes in any Rosicrucian/alchemigalk. | have
found such a set of exactly seventy figures (with dditional ones, to be honest, but these ararabered)
described inn the Pronaos of the Temple of WisdoynFranz Hartmann (pp. 79-81) and taken from 8té 1
century bookAugust Vindelicorunby Antonio Ginter. Although Hartmann calls thenmo4trucian symbols" | do
not think they are good enough for our purpose. iMuetter would be a selection from early 17th centu
Rosicrucian emblems, perhaps from Michael Maieytkis, and especially from higalanta Fugiensas they make
much use of mythological figures which are alsonireent in Camillo'sTheatre of Memoryn fact many of Maier's
emblems are identical with those of Camillo (asamesd by Frances Yates) and he also uses mythalogic
symbolism in his books devoted solely to the Rasiiem problem, Silentium Post Clamore$hemis Aurep It
would be interesting to reconstruct the Vault dR(@. along these lines, but it is impossible foraheresent as |
have no access to a complete set of Maier's emblems



The next common element of both structures areagerts for books and other things below the embldémthe
Rosicrucian Vault these were chests behind dooeadéh wall, while Camillo had special drawers is Tiheatre for
identical purpose.

Finally, there are the seven triangles on the fdfdhe Vault, in which is described "the power auak of the
Inferior Governors". This element is missing frorandillo’'s Theatre but it is only a logical completiof polarity
with the triangles on the ceiling which represeriteziSeven Rulers of the superior or heavenly gghdihe "evil
serpent” mentioned in the Fama may be includetardesign but it may as well be just a figure @fesyh.

To sum up, seen as a Memory Theatre, the Rosicriaalt could really play the role of a "Time CaleSuwhich
would transmit the Rosicrucian teachings evenefdliginal Order died out. Other applications ofill be dealt
with below.

[1l. The Altar-Mandala and the Minutum Mundi

The round altar that stood in the centre of thelMaiwcomparatively well described in thama From what we
know it is obvious that the brass plate on it wagraved with a mandala-like design, though the edatails are
missing. Fortunately, it is not necessary to retronsit, as | have found an early 17th centunysittation which
depicts the altar plate. It comes from a book leatiRaphaelby Abraham von Franckenberg, a Pansophist and
Rosicrucian from Wroclaw in Silesia (at that timednging to the Kingdom of Bohemia). This beautifudndala is
too complex to analyse it in detail here (it dessra separate article), so | will only point to gements
corresponding to thEamadescription or otherwise relating directly to fResicrucian issue.



P1FDLy 2ogap 1L

The title of the whole illustration is "Jesus milmnia" but this sentence does not appear on thigrdiself, though
in the Fama it is said to have been written "arotlnedfirst Circle or Brim". The four sentences "Acuum exists
nowhere", "The Yoke of the Law", "The Liberty oktisospel" and the "Entire Glory of God" appearfmarms of
the central cross, which seems to be glowing. Betvtbe arms of that cross there are four big @raligh three
Tau-crosses and two human figures in each, whichbaaaken to represent petals and thus complatsahematic
Rosy Cross symbol together with the central circle.



There are also four smaller circles at the endachearm of the cross as well as four other ciralgside the border
of the main one corresponding to the four directi(these, | suppose, were to appear on the postwhtre altar).
All these elements contain many correspondencedations from the Bible, names from Biblical historeligious
terminology, etc. The most interesting for the prégurpose is, however, the central circle withftgure of Christ
in it. This figure bears a certain resemblanceldsfian Rosencreutz in his grave as describedarFama. In his
left hand he holds an open book with seven seasdih the letters Alpha and Omega, which may lemidfied
with theLiber T. His right hand is surrounded by seven stars waiehobviously symbolic of the seven planetary
principles or Seven Measures of the created Ureyensd therefore denote his mastery over the whot&d. A
sprout or branch extends from the right side obinésast and this reminds us of that mysteriousistant from
Liber T quoted in thé&=ama "A Grain buried in the Breast of Jesus". On theeoside of Christ's breast there is a
small four-petalled flower, most probably a roséjlevin the middle a black cross can be seen.tdl indicates the
Rosicrucian nature of this illustration and its geation with the brass plate on the altar in thali/®f course, as
always, one cannot be sure that von Franckenbesgaw@nuine Rosicrucian and had access to theakiggsign
(if such had ever existed), but still it is the to@snot the only) representation of it of suchearly date. The design
seems to picture the tradition, and mostly the €iam religious tradition and teachings, and thaneefs in accord
with what we know about the altar plate from Eema

The other smaller altar containing the mysteriousutum Mundum (or Minutus Mundus as Waite hasegras to
have been placed in the grave of C.R.C. beneathltde Little can be said about it besides thatas some kind of
divinatory device and a miniature of the MacrocoBerhaps it was a very precise astrolabium, shothiag
movements of the heavenly bodies for any time énghst, present and future. In that case the diemavould be
astrological, but it also may have been a "fortteing machine" like the Prognometer constructdeva centuries
later by Jozef Maria Hoene-Wronski, the Polish NBesist. Some occultists also see a deck of thetTamls in it.

IV The Athanor of Regeneration

Frances Yates ifthe Rosicrucian Enlightenmessys that Rosicrucianism was the continuatiomefearlier
hermetic-kabbalistic tradition which reached a evel by assimilating the doctrines and symbolalohemy.
Therefore Rosicrucianism may be looked upon aéila¢ bringing together of all the currents makungthe
Western Esoteric Tradition: hermetic gnosis andimdghristian adaptation of the Jewish Kabbalah@nbemical
lore. In the symbolic description of the Vault dfiGtian Rosenkreutz the hermetic and Kabbalistitspof that



tradition were seen in treating the structure @demory Theatre" and in analysing its numerologeahbolism,
so we now have to find the alchemical element.in it

John Heydon, as quoted by Manly Palmer Hall, sagsRosicrucian adepts after having spent a cepiiod of
time among people, were buried in "a proper womtthe philosophical egg, in which they underweet phocess
of rejuvenation. Then again after some time th@kéithe shells of their eggs and came forth fogva round in the
world. This symbolic account may suggest a kinéhitiatory process of spiritual or inner alchemyirggpon in the
Tomb of Christian Rosenkreutz, in which he is thatéia Prima (this view is supported also by theerical
symbolism outlined above).
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When we imagine a cross section of the whole \helt a kind of Athanor appears. The grave in thhopart is
the alchemical retort or philosophical egg buriedhie earth or sand, its neck extending into thiz miaamber
above as the altar and hermetically sealed wittbthss plate. The artificial sun on the ceilinghis source of light
or heat (as now used in growing chickens). Thimfof heating the retort in the sand for a long@#6f time was
called igne aperto by the alchemists. The duraifadhe Great Work was often expressed symbolicly2 days,



12 months or 12 years, so the 120 years in theafabe Rosicrucian self-transmutation or bringamgself to the
perfect state of the Philosophers' Stone is norisarpOn another level this can be seen as thet @fegk going on
in the Theatre of the World in order to obtain Btélosophers' Stone with which the General Tramsétion of the
Whole World could be accomplished.

V The Vault of C.R.C. in Esoteric Workings.

As | have already said, the structure describeétéframawas most probably not a real building but a synabol
internal construction intended for visualisatioreditation and final self-initiation. It is a comglenandala extended
in space which has to be "worked" (in the occultsgg. The actual application of it in esoteric ficacwill demand
the following preparations:

1) Drawing the walls, ceiling and floor of the Vaulith all the emblems and mottoes on paper.

2) Memorising then so well that they can be eas#yalised, both separately and as a seven-sidmulutr.

3) Preparing (writing down) meditations, invocasar evocations based on the succession of emlardhs
memorising them with the help of the emblems (duhhique of the traditional art of memory describgd-rances
Yates).

The various operations that now can be performeldde for example:

1) Operations of ritual hermetic magic.

The invocations and evocations are mnemonicalbtedlto the emblems on one or more of the wallggdeing on
the planetary nature of the operation) and theiteevith simultaneous visualisation of the emblefrtss
technique as applied by Giulio Camillo is describeffrances Yates' bodlhe Art of Memory

2) Astral Workings.

This is similar to "pathworking" in the Golden Dawadition: every wall of the Vault can be workegbn either
from the light on the ceiling downwards or from théernal Triangles on the floor upwards. The emidecan also
be used in the way similar to the Tarot cards fdeeng the Astral Plane.

3) Ritual of Self-Transmutation.

The whole Vault is visualised strongly with onegeffide the grave seen as the philosophical egglight heat is
felt as coming from above. After practicising tfos a considerable period of time the body showadsthrough
various colours in the usual alchemical successam black to red.

4) The Ritual of Universal Reformation of the Whulerld.

Similarly to the above, the Vault/Athanor is visgat but inside the grave/retort the world or huityais placed
under a suitable symbol. Then it passes througkubeessive colours from the black state of puttefa it is in at
present to the red colour of perfection. The a$trales liberated in this way will finally completiee Great Work
started by the first Rosicrucians.
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EARLY SYMBOLISM OF THE ROSY
CROSS

SEARCHING FOR A LINK WITH TRADITION

It may be stated, with a certain degree of proltgipthat much of the popularity of the Rosicruciagthos was due
to the beautiful though simple device in the eadfth century manifestos of the order, namely thelsy of the
cross in conjunction with the rose (or roses). fiséory of that symbol prior to the 17th centurg,veell as its
origin, still remains obscure. In my article in theurnal of Rosicrucian Studies | suggested tlaRihisy Cross may
have originated with the Knights Templar in the yib&nd on the basis of the fact that an emblemlainto it
appears on a late 13th century Templar ceremoni@ids which later served as the coronation sworBalifsh
kings, and that a plant known as the Rose of Jerds known to Templars and used as a symbol by.tAs that
evidence is rather slight and may not be convindingpuld like to add two other examples of protosiRrucian
use of the Rosy Cross symbol. Both of them conttadliE. Waite's claim that "outside heraldry therrizaye of
Rose and Cross is not to be found in printed b@oks to the seventeenth century, and | know narof
manuscript illustrated by such a device or alludimguch symbolism"Tihe Brotherhood of the Rosy Crpps 103).



My first example is probably the same as that deedrby A.E. Waite and ignored by him : "The eatliexample
of the Rose in union with the Cross is perhapdrbmtispiece of a work by Jacob Lochter, issueN@atemberg in
1517. It exhibits a great circle of Roses havirgrass in the centre and the figure of the Christébn. There is,
however, no to suppose that the circle is othar #fraornamental borderTije Brotherhood, p. 101). If | am right
in identifying that frontispiece, it is a woodcut blans Suess von Kulmbach dated to 1515. Kulmbahanfriend
and one time disciple of Albrecht Durer, whoseisftill of Hermetic imagery (for example his famous
Melancholig.

It does not seem to me that the circle of rosesilig an ornament because there are five big rosgsihich have a
cross inside plus another similar one at the féohe Calvary cross with the Christ figure. Those froses separate
every ten of smaller roses and are strikingly simib the device on the Polish coronation swordtarttie symbol
in theGeheime FigureiSecret SymbolsThey are also similar to Martin Luther's coatais but as the woodcut
precedes the time when he started to preach hisi®¢1516), it is impossible to suggest that éhdsvices were
inspired by Luther's arms. In fact Luther may htaleen an already existing symbol for his coat-ohsiras he was
the son of a miner and therefore had had no faanitys. (Moreover, | have found a reference thatis wot a rose
but an apple flower in his arms.)

The whole circle of roses is probably intendeduggest a rosary (between each ten small roseadsgh bigger
one with a cross), but there are also some moesioside the circle. Almost all of them appeagrimw on the
Calvary cross. The one that is not attached tetbss is placed on the breast of God the Fatharealidha Calvary



cross is therefore obviously an image of the Tifdgfe archetype, but it may also be an interpiietabf the
Cabalistic Tree of Life. There are three small sosleove Christ: one on the breast of God the Féltether) and
one on each end of the horizontal arm of the f@eskmah and Binah), forming the supernal triamglthe
Sephiroth. The three roses just below the feethofsCform the lower triangle, and the big one vathross inside
which is placed below indicates Malkuth. There renfiaur roses, so probably Tiphereth is expressethé two
roses near the Christ's feet (for the sake of syimymé& he whole figure may be compared with thendng on the
frontispiece of Waite'Secret Tradition in Isragwhich is almost identical.
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The Cabalistic interpretation does not end here. §gace within the circle is clearly divided inbaif parts which
correspond to the four worlds of the Cabala andecdbiRoses/Sephiroth of the Cross/Tree of Life appeeach
world, as well as figures of gradually more and enspiritually evolved people. Above God the Fatkether and
outside the circle of roses is a veronica heldway angels which obviously corresponds to the \&ilEn-Soph (and
is difficult to explain otherwise). And thus the @dcut by Kulmbach can be seen as containing a ampl
Cabalistic world view.

A question arises whether this woodcut containsigenproto-Rosicrucian symbols or whether it ig pus
coincidence. To answer this question positivelymest find a similar image in early Rosicrucianrkiteire.
Fortunately, it is not a difficult task, since ankften referred to as "the fourth manifest8peculum Sophicum
Rhodo-Stauroticuptontains on its title page a detail which is iitsai in concept with the woodcut of Kulmbach,
though simplified to a great extent. It is a sneatiss surrounded by a wreath containing four rasesit appears to



be the only image of the Rosy Cross in the earlaasl generally believed to be authentic, Rosiamgiritings. It is
also the only rose and the only cross on thatpitige and therefore it must be the Rosy CrossedRtisicrucians.

The other example of a rosy cross symbol | wamgjite is that shown on the central paneHefbaville Triptych
which is Byzantine and comes from the 10th or Ththtury. The symbol is a Calvary cross with a iiagés centre,
which is identical with what Manly Palmer Hall cashars to be the original symbol of the Rosicrucians
Additionally there are also roses at the end oheam of the cross. The roses are eight-petallddiatin three
circles of petals, suggestive of the 19th centunjdén Dawn symbol, but this is most probably a cigience.

The above does not prove, of course, that thestezkiany organisation or secret society using treyross and
possessing a body of esoteric teachings, as sordermbtRosicrucian” organizations maintains. Howethes
woodcut by Kulmbach seems to indicate that the joised to the cross was somehow connected witmidgc
thought as early as the beginning of the 16th ¢gnithe Byzantine Rosy Cross may confirm my presiou
hypothesis of the Templar origin of the symbolttesOrder of the Temple had connections with theaBtine
Empire. However, there is one more instance ofgiatbol, which suggests a still earlier originodturs as a
sceptre held by St. Luke on the miniature in Sa€CBospels of the 8th century.



He holds it along with the bishop's staff and idéscribed as the royal sceptre of power. Butdtrsestrange that
St. Luke should hold a royal symbol, so perhapsulestaffs are symbolic of the two sides of thecténgs: the
exoteric (bishop's staff) and the esoteric (thg mess sceptre)?

Sources of Illustrations

1 A Rosy Wreathy Hans Suess von Kulmbach, woodcut, 1515 (BarwdanskaMiniatury Stanislawa
SamostrzelnikaWarsaw 1983).

2 The device on the Polish coronation sword (drawthe author as it appears on the origidayrnal of
Rosicrucian Studigs

3 The Rosy Cross fro@eheime FigureiiPaul M. Allen,A Christian Rosenkreutz Antholggy 246, also in other
books).

4 Adam Kadmon on the Tree of Lif€ét{e Secret Tradition in Isradly A.E. Waite, frontispiece).

5 The Rosy Cross detail from the title pag&péculum Sophicum Rhodo-Staurotiqiaul A. Allen,
op.cit.,p.342).

6 Byzantine Rosy Cross (Roger Codke Tree of LifeThames and Hudson, p.102,ill.19.)

7 The original symbol of Rosicrucians according/®. Hall (Codex Rosae Crugip.44)

8 St. Luke with a rosy cross sceptre (R. Cook,cdp.p.103,ill.21)



