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Hermeticism and the Golden Fleece - Joseph
Caezza

Hermeticism and the Golden Fleece

Joseph Caezza

Every century and upon every continent a handfexakptional men are born who possess the inndity &b read
the signatures of nature directly, to see immebliatéo the mystery of continuous creation and mow pristine
reality revealed by the power of imaginal identifion. Such vision differs radically from twentietantury
pedestrian academic mentality. These sages haveatmpd us a legacy of artifacts fine as the thoé#diadne in
the form of the good texts of Hermetic Alchemy. $&éomes speak from the vein of the forge andrheilde, a
mother load in the vast mine of collective imagimatabout mankind's origin and ultimate destinyey larticulate
with artful genius the same message of the hesatmgy embodied in the great world myths. A genenadhead of
mythic Cadmus, a generation behind Homer's Ulyskesn's quest for the Golden Fleece constitufigisidous
example of the archetypal process of Nature redeimén the Emerald Tablet of Hermes TristmegistsiSthe
operation of the Sun".

The greatest alchemical adepts, Artephius, NichBlasiel, Salomon Trismosen, Michael Maier, Philzdst Dom

Pernety and Fulcanelli among many others have spakence with pornographic explicitness and agéin
exasperating obliqueness about the bench-top ladsgnaanipulations revealed in the circumstance¥asbn's
voyage. Joscelyn Godwin in his brilliant forwardAntoine Faivre's contemporary surv@e Golden Fleece and
Alchemyremarks that C. G. Jung anchors Jason's argo alibhghe Hermetic great work solely to the psydeieel
of personality integration while ignoring how, whyhat and with what, adepts actually do in theolatories.
Faivre too, pays gross negligence to this centijgdet of the royal art which concerns itself wittoanbination of
prayer, study and working hands-on directly withttera "ORA, LEGE, LEGE, LEGE, RELEGE, LABORA ET
INVENIES", declares the motto of tiMutus Liberof 1677, "Pray, Read, Read, Read, Read Again andShall
Find".

Western alchemy represents a highly specializesiaeiof the age old quest for mystical communiothwhe
essential archetypal process of Nature. Adepts teerdcapitulate this process with symbolicallyeaffve
laboratory gestures, chemical manipulations arcbafse, with the indispensable cooperation of plente. But
what do they actually do in their laboratories?

Betty Dobbs in her monumental studye Foundations of Newton's Alchemy or The Hurtdittpe Green Lyan
addresses this central issue of laboratory proesdartheir 17th century European context bettan gy modern
professional scholar. She explains that adepts edbttkeir methodologies with simple manipulationd arfew key
materials. She provides an excellent translatioBiofsaac Newton's Clavis, a recipe that entagsahief
substances symbolized in the Jason myth.

According to the myth, Chrysomellos, the winged sent by beneficent Olympian deities rescues a ¢foim the
homicidal plot of his stepmother, carrying him $ate the eastern shores of the Black sea. Herenfheculous ram
becomes a sacrifice, its fleece hung upon an egkitra grove sacred to Ares and guarded by a drdde
scenario refers metaphorically to the descent@fiivine from above the highest sepheroth, Kettiewn the
Kabbalistic tree of life to the lowest sepherothalklith, Earth in the presence of the element Antiynavho's vital
spirit, philosophic mercury, remains still in taktatter has become the prison of spirit. Insightfisddom and artful
alchemical manipulation may release it.

Renaissance alchemists represented antimony tsythieolic rams horns that also identify the zodiaestellation
Ares. Antimony, a metalloid or semi-metal was paree as below lead in an infant or childhood statthe natural
process of metallic evolution fully mature in tHeraent gold. It was also symbolized as a cross @basircle
which additionally identified Earth, the divinelggect circle of gold buried under the cross oLinatupon which
man is crucified.

Gold, more than a metaphor, blatantly and bealyifhigars the solar signature. Its perfect stateed@lxidation or
attack by any single acid giving way only to agegia, a combination of nitric and hydrochloric adidster and
permanence testify to its Divinity within the camdis of the metallic realm.



Ares, known to the Romans as Mars, also indic&ieglement Iron, rich in philosophical sulfur, swrce
principle of the luminous animating functional fiséNature. It comprises the compliment of phildsicpmercury.
Iron finds use in purifying stibnite, the chief aeantimony in the classic reduction process: S22 Fe = 2Sb +
Fe2S3.

Newton spent years of study and labor working batdetails of this reaction and its product atrtqeg of animated
philosophic mercury. Small iron nails are heateadlhret in a crucible. Powdered antimony ore is adtledg with
saltpeter and tartar to serve as fluxing agentierAieveral fulminating episodes sponsored by tepgesdditions of
saltpeter the molten material is poured into a@anold. Pure antimony sinks to the bottom toppkdby a layer
of scoria which easily separates after coolingnSigf correct crystal purity include a star pattenrthe surface of
the antimony, hence the name star martial regulus.

In a major episode exactly reminiscent of Cadmaspd must sow serpents teeth into a field. Frosetbeeds
spring an army of ghost warriors who fight eacteotio death. The seed of gold, the serpent teetkxracted
from the layer of scoria above the purified antimaihe mercurial serpent, using sal ammoniac, anumon
chloride in the procedure of sublimation. This seftdr purification is then sewn into meticulouphgpared
philosophical mercury. This metallic mixture theraked hermetically in a flask undergoes a long gg#g heated
fermentation. Color changes clearly mark the msfages of this incubation along with the emergemzk
dissolution from the molten mass of many strangm$described metaphorically in the Jason mythlzettie of
ghost warriors. Newton and other adept authorsribesthese forms as fast growing metallic treesaAonymous
contemporary operator recently perceived thesed@srapidly sprouting heads of cauliflower thatrsdissolved
back into the putrefying chaos contained in hisriedic flask.

The ultimate product of this labor mythically knoas the golden fleece refers to the philosophgrtees This red
powder projected into molten base metal effectapparently miraculous transmutation into gold. Réce
discoveries by Stan Tenen and othe®)qsisNo. 3 and 28) of the geometric revelation hiddethe Torah's
Hebrew letter code that model mathematically thethl process of a seeds germination into fruitaiaing self
propagating seed within itself, illuminates thishemical gesture of projection. During this geste@rangement
of base metal subatomic particles catalyzed bytbpagated potency of Divine Presence unfoldingdiclike
from the philosopher's stone, creates a well knawnder of alchemy.

This wonder of alchemy testifies with unquestioegtloof to the level of personality integration iaeled by the
operator. Unlike the vague proofs of successfutpstherapy the adept has a tangible token artifdchemy of
the forge and crucible variety thus embodies tlndopmd idea of sacred science. Our late twentiettiuzy
civilization moves ever closer to the rediscovefryhis tradition. Yet the only way to exhaustiveigderstand the
symbolic implications of the Jason myth in its @uotical context is to become an alchemist and towgrethe great
work.

But does salvation require a laboratory? The ayglest projected into external substance may be mkatgul at a
strictly internal level. The symbols of westernredmy occur in familiar forms in Tantric Yoga. TharBpean
"Royal Art" of alchemy pursues the same goal aRRbgal Raja Yoga of India. In the most remote fIasbpean
and Hindu cultures sprang from a single root whazse experience of Gnosis presented itself in mgtitsrelated
esoteric disciplines of spiritual reintegration.

J. Nigro Sansonese, a contemporary yogin as weltafessor of math and physics delivers a brilliaatgued
thesis in his recerthe Body of MythExpanding the tradition of C.G. Jung and Joseammgbell he explicates the
anatomic, physiologic and neurologic basis of theagworld myths. Such myths trek out the physieaigraphy of
man's body as the spiritual current moves up tirekfadder of ascending attention to culminatéhim ecstatic
rapture of gnosis.

According to Sansonese myths reveal in esoteriguiage the stages of bodily transformation leading t
contemplative trance. He includes an entire chagtelason and the Argonauts. Jason's ship, theefigys to the
cranium. The fifty argonauts represent the fivesssrwithdrawn from fragmented external experiemtdocused
on the inward journey into trance. Two of theseoaeyts, the Dioscuri, Castor and Pollux are esothscriptions
of alternate nostril breathing.

The rowing contest between Jason and Herculesittdasta further example of alternate nostril bneeg just
previous to the experience of trance symbolizethaseros collapse from exhaustion into unconsciess The
author speaks from his own experience of meditatb@rption when he describes minutely perceptibéages in
the sutures and sinuses of the skull during bregtihich correlate to elements of the stages imtgenauts’
journey.

Finally Sansonese dissects the name "Jason” talrigséwo syllable nature as an onomatopoeic rengédor the
physical gesture of respiration. Convincing evideappears in the ancestral lineage of Jason. Ha&-grandfather
was Aeolus, god of the wind. Also relevant are gdgieathing exercises that assign onomatopoeiabdgh to



inspiration and expiration such as HAM-SA, SO-HAMSI-VA. These arguments might seem eccentric @uiig.
Perhaps only another yogin could appreciate tregttdand profoundness.

Contemporary scholars have barely touched the phenological relationship between yoga and alchemy.
Certainly they pursue identical goals. Mircea Edidd his now classic encyclopedic surv¥gga: Immortality and
Freedom includes a brief chapter on yoga and alchemynétes that there are certain moments when the
"osmosis" between these two disciplines is perfect.

The Hermetic scholar, Manly Palmer Hall speculateshe etymology of the symbolic rose of the Rasgi@ns
derived from Ras, wisdom or Ros, dew which recai&/ana,the Ayurvedic science of longevity invavin
alchemically produced herbal and metallic medicimetsmore specifically "rasum", the nectar of imiatity
produced in the brain. Normally this secretionastdoyed by normal body function but yogic manifiales such as
the headstand and kerchari mudra preserve angatealtihis substance.

During kerchari mudra, the tongue, artificially ¢ghened over years of ardent discipline insert& laacl up into the
nasal passage to block the normal flow of rasurnh@upractice is thought to function like the goldieece to
preserve health and even restore lost youth.

The greatest Hindu sages write about the spirdaebmplishment of Gnosis using the metaphor optiil®sopher's
stone. Jnaneshwar (1275-1296) certainly one ofiteamost saints of the past millennium wrote anuisite
commentary on the Bhagavad Gita, Hinduism's ceatrg@pture. He composed this work at the age oftéaun,
without formal education by direct knowledge reisigtfrom Divine grace. He describes with unparalietiepth the
symptoms of bodily transformation effected by tlogig process of spiritual awakening. His commentanytains
no less than 17 references to the philosophere dtat explicitly transmutes base metal into gBifien these
references describe the way divine grace transf@smecipient.

The seventh century South Indian sage, Thirumanolhis classicThirumandiram an esoteric masterpiece of 3000
verses, explains man's path to immortal divinityvérse 2709 he declares that the name of God, iSiaa
alchemical vehicle that turns the body into immiogtzld. His poetry resonates with the deathlesareatf spiritual
attainment.

Another great South Indian saint, Ramalinga Swah({i#23-1874) dissolved his perfected body intadiilg

white light just as another earlier sage, Manickagar had done in the seventh century. As a clafddingar
delivered brilliant scriptural discourses and comtages without any formal education. He too cladndérect
knowledge bestowed by divine grace. In his clagstimony,The Divine Song of Grac&amalinga describes the
transmutation of his dense physical body into aytmfdight:

"Oh God! The Eternal Love, just to bestow upon heedolden body, You,

Universal Love, have merged with my heart, allowyogrself to be infused in me.

Oh Supreme Love, You with the Light of Grace haleh@mised my body".

Canto 6, Chapter 1, Verse 480

This verse resounds with the import of the gestfimchemical projection where a minute quantityhef
philosopher's stone transmutes molten base métagjold. Ramalinga's body cast no shadow and attetop
photograph him revealed only his clothing. The esotievel of such accomplishment defies any atteapain
academic analysis.

So too, a deeper understanding of the quest ohJashthe Argonauts defies the limit of ivory tovgeholarship.
The golden fleece beckons to every man as a roadifthe soul's origin and ultimate destiny. Exhiaesstudy of
the map will always be an optional first step. Gaaaccomplishment emerges only when we take upgukst and
join Jason on his hero's journey.

SELECTED BIBLIOGRAPHY:

Dobbs, Betty Jo Teetefhe Foundations of Newton's Alchemy or The Hurdfithe Green LyornCambridge, 1975
Faivre, AntoineThe Golden Fleece and Alchen8JUNY, Albany, N.Y. 1993

Jnanadeva, Sri, (Jnanashwa@havartha Dipikaalso known as the Jnanashwari, Samata, Madr&d, 19
Natarajan, B., editor-translatdrhirumoolar's Thirumandiram,TES, Madras,1979

Pernety, Antoine-JosepAn Alchemical Treatise on the Great Affeiser, York Beach, ME. 1995

Sansonese, J. Nigrohe Body of Myth: Mythology, Shamanic Trance aed3hcred Geography of the Botiyner
Traditions International, Rochester, VT. 1994

Srinavasan, CAn Introduction to the Philosophy of Ramalindjakkia Nilayam, Tiruchi, 1968.

Who Were the Alchemists? - Joseph Caezza




Who Were the Alchemists?

Joseph Caezza

It has been estimated that in the past 2000 ye@nrsl®0,000 tomes have been written on Westernehhgh(1).
Certainly many of these works were the productsranks and dilettantes but who were they emulativgat
ineffable mystery were the sincere authors attemgpt communicate?

Although in the West it is thought to concern trensmutation of base metals into gold, many of ysdlaest
scholars agree that Alchemy defies any strict défim(2). Research into its enigmas might besimagth a
historical inquiry into the identity of the bestdwin "adepts”. These individuals stood distinctlgazate from the
fanatic "puffers” who constitute a major sourceidicule toward this whole field. "Puffers" , sollea because of
their use of the bellows, relate to "adepts" jsstquacks" relate to allopathic physicians. A mdbtas study
reveals the true adept to be sincerely religioudiried toward natural science and generally fremfthe greed and
vanity that compelled the puffer.
Morienus, who apparently lived during the sevemthtary, dwelled as a Christian hermit in the moinstaear
Jerusalem. He was known to send large annual @msaif gold to the Christian Church there thusaating the
attention of the Arab king, Khalid, whom he inigidtinto the secrets of Alchemy (3). Geber (8thusftand
Avicena (10th century) were alchemists and physgiaoth initiated into austere Sufi fraternities @ufism
represents the ascetic system of Islamic mystithemnstresses contemplation as a vehicle to ecsmibn with the
Divine. Roger Bacon (1214-1292) was a Franciscankns). Ramond Lully (1235-1315), allied for a tintethe
Franciscans was initiated by Arnold de Villanovall{.in his turn initiated John Cremer, a Benedietmonk who
allegedly held the position of Abbot of Westminsti&lbertus Magnus (1193-1280) and his illustriotiglent,
Thomas Aquinas (1225-1274) both were Dominican re@steemed in the annals of alchemistic philosapher
adepts (6). Certainly the most famous of fourteeetiitury adepts, Nicholas Flamel, accomplishedaltiegemical
magnum opus after deciphering the now classic, Bd@dkraham the Jew: Priest to the Jewish Peophéghwwas
intended to help devout Jews pay their Roman td{amel supposedly used a mysteriously aquiredifierto build
hospitals and restore Parisian churches (7). Thekm®wn adept of the fifteenth century was theisegthical
Basil Valentine, a Benedictine monk, prior to Sttd?'s at Erfurt. Another great alchemical autHdhe fifteenth
century was Sir George Ripley, a Carmelite monk stnoposedly donated 100,000 pounds sterling wdrth o
alchemically produced gold to the Knights of Shdof Jerusalem (8). Pope John XXII (1316-1334)diss been
indicted as an alchemical adept and a significaotkwn transmutation is ascribed to him. He becgek#n
mysteriously acquired fortune to the church thaisisted in part of eighteen million florins of gdidllion rumored
to be the product of his labor (9). Dom Anthonyejds Pernety (1716-1796), a Benedictine monk , aatha
recently republished classic on Alchemy renownedtfoencyclopedic clarity (10). Even Martin Luthisrquoted
for praising Alchemy, "not only for its practicléility but for its verification of church doctriné¢11). A recent
article in the prestigious journdllature sympathetically explored Sir Isaac Newton's pcepation with Alchemy
(12). Was it mere nonsense that engaged the miretsrmany great men?
Not only Newton but two other of the most distirghéd seventeenth century scientists, G. W. LeimizRobert
Boyle, "the father of modern chemistry", clearlgepted the theory of alchemical transmutation. ddv@emporary
scholar, B.J.T. Dobbs, exaustively chronicles tlystin climate of this age in her now classtee Foundations of
Newton's Alchemy or the Hunting of the Green ({8 Herein she tracks the final thirty years @iion's life
spent in diligent quest, a quest in the vein offtihge and the crucible for the Lapis Philosophartima
Philosopher's Stone. In her brilliant seqUdle Janus Face of Genius: The Role of Alchemy witdtes Thought
Dobbs concedes that Newton's primary alcemical etsigns emmerged from the purest religious aspinatior
mystic Truth (14).
Why are there artifacts of gold in the British Musesupposedly produced by transmutation(15)? Waytase
specimens exponentially more pure than the teclyyadd their respective ages usually produced? Whaytleere so
many eye witness accounts of transmutation? Whyuditiperial Edict in 144 B.C. China decree publecution
for anyone caught preparing gold by alchemical im@aithy did the Roman Emperor Diocletian order thaing
of all Egyptian alchemical manuscripts in 290 A.B&VRy also did Henry IV outlaw the alchemical protioie of
gold in sixteenth century England?
If Alchemy was indeed the quest for mystic communigth the essential archetypal process of natwea the
adept sought to recapitulate this creative proegsssymbolically affective laboratory gestures amical
manipulations and of course, with the indispensioleperation of Providence. Just as all life eveteavard Divine
Perfection, so too do metals evolve toward goli this essential process of evolution that tlioheist



accelerates with the product of his labor, thelgataPhilosopher's Stone, the red powder thatsnautes base
metal into purest gold. The enigmatic reality belsnich a magnum opus can not be explained but only
demonstrated. In just such a manner religious grieinands direct personal experience rather thdgspén faith.
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AN INTERVIEW WITH A BOHEMIAN HERMETICIST
by Joseph Caezza
Lubos Antonin studied philosophy at Prague's pyesis Charles University and worked as a dissidetite Czech
cultural underground during the'70's and 80's. éteexl for 5 years as vice president of the proniGzech
Hermetic organization, UNIVERSALIA. This organizati co-sponsored the Rosicrucian Enlightenment cenée
in Southern Bohemia's Cesky Krumlov in 1995. (SEEETSTONE No. 14) He more recently played a majte no
the conference on "PRAGUE, ALCHEMY and the HERMETIRADITION" during 1997. A stellar cast of
scholars including Stanislas Klossowski de RolaadvicLean, Joscelyn Godwin, Cherry Gilchrist, Chris
Mclintosh, Chris Bamford, Rafal Prinke, Nicholas @dok-Clarke and a host of Czech Hermeticists igddlin
four days of discourse and dialogue. Following #hient Lubos co-led an excursion to some of theernbscure
regions of Bohemia to trace the footsteps of Joba &nd Edward Kelley. Lubos played a key role gaaizing the
"OPUS MAGNUM" exhibit which accompanied this cordace. This exhibit, located in the gothic "Housé¢hef
Stone Bell" in OLD TOWN SQUARE provided a multimadilchemical initiation experience wherein pargécifs
proceeded from the basement through four floonsguaispiral staircase to encounter phases of tHeAGRVORK.
The exhibit displayed obscure historic books arifiaats. It was monumentalized in a large formadligy bilingual
volume entittedOPUS MAGNUM: The Book of Sacrégometry, Alchemy, Magic, Astrology, The Kabbala an
Secret Societies of Bohemiaibos contributed an outstanding article to Husk on the subject of natural magic.
Presently he works in Prague's National Museunuatodian of 300 castle libraries.
This past summer Lubos gave me a personal totmedlliational Museum's renowned mineral collectioa tihen
escorted me to Vysehrad, Prague's hilltop sanctfioary moment of profound contemplative silence.
Jan Vanis's contemporary bodkGUIDE TO MYSTERIOUS PRAGU#escribes Vysehrad as the ancient fortress
of Prague's patroness, Libuse, the pagan prophatesgss. Jan Vanis cites contemporary folkloré&ctviells how
Libuse sleeps with her army of knights in catacobdaseath Vysehrad. Fables assert that in timesolble they
will awaken to aid the Czech nation. This beliebidy a modern metamorphosis of older Bohemianrdge
connected to St. Wenceslas, Mt. Blanik and Mel@ike meets here the myth of the hallowed hollowihiibbited
by helpful higher beings. Other examples may badoat Mt. Girnar or Mt. Arunachala in India, theaGionbury
Tor in England or Mt. Shasta in Northern Califorriidese helpful higher beings serve as "watcheesidéng guard
over a collective consciousness. They fulfill theydof an "egregore", a term derived from the Greekd for
"watcher".This term usually refers to the autonompsychic residue of a group mind. Such an egrdugspeaks a
yet to be heard wisdom. It shines a yet to be 8kenination dormant in stone. Recovery of this eosn and light
remains the labor of the alchemist...and men sadtubos Antonin.

* k k* %

J.C. Lubos, how do you integrate your professional waitk active practice of Hermetic Wisdom?
L.A. I began my academic training in Philosophy latéfenat the age of 27. While engaged in the stofly
philosophy from Heidegger to Post-Modernism | dismed Alchemy and Mysticism. | realized somethirasw



missing from our understanding of Renaissance pidhy. Bruno for example could not be understooohésa
philosopher but as a practicing Hermeticist. Miests followed his interests in Marsiglio Ficism | began
related studies of the Enlightenment. | discovéhed scholars of the Enlightenment not just scisotdithe
Renaissance studied alchemy. | did not expect tipiggpared an exhibit for the National Museum $94
documenting this. It was called "The Kingdom of Adeny”. Thus | integrate my job and personal work. Ibvhg
term professional work involves compiling an alcleahbibliography of Czech Hermetic Literature fr@a0
castle libraries. | hope to show with concrete eplasithe history of Czech alchemy. The people m@ved with
natural science were very interested in alchengudtrial science, for example processing coal teel,9s very
important in this country. There is an awesometigrahip of alchemy to industrial science and aatiimatic post-
modernist philosophy.

J.C. What kind of activities preoccupy Czech Hermetiilésophers? What is the role of organizations like
UNIVERSALIA?

L.A. For me now it is simply a matter of collecting astddying alchemical texts. Thanks to this | haserswhat
Czech alchemists actually do. | assist them intingaand interpreting classical texts. In thd'2@ntury there is a
long tradition of practical alchemy here. It emet@es a belief system derived from Templar, Masanit
Rosicrucian traditions in which actual practicaieonditionally necessary. Although it has presecglased to
exist, the pre-world war organization, UNIVERSALI#as revived in 1990. Its former president, Vlaas|
Zadrobilek, with his publishing company, Trigonnétioned to republish many classic alchemical tekieey made
possible the recent OPUS MAGNUM exhibit and thalcjue that so well documents Czech alchemicabtyist
J.C. Could you please tell us briefly the great alcteahimyth of the founding of Prague by the pagangass
prophetess, Libuse and her ploughman husband, Bfemy

L.A. This is very significant. Libuse is the Czech vensof the Delphic Sibyl. She was a virgin rulertbé people
here perhaps more than twelve hundred years agy. were not satisfied with a woman ruler and deradralking.
From her fortress presumed now to be at Vysehradvgmt into a trance. She ordered her soldiersliow her
white horse through the forest to the future kifige horse led the soldiers to the ploughman, Premiisy
presented him with fine clothes and an invitatief¢come king. He set free his oxen who disappdatedhe
earth or according to other versions ascendedliteky. Then he placed his ploughman's stafftimoground and
it immediately took root, blossomed and floweredcérding to some versions at the time he was aphszhhe
was using his iron plough blade as a table foturish. All of these items have Hermetic import. Went on to
become a great ruler. The country blossomed amefled.

| personally went to the place where this happeBeding a rain storm | used my screw driver to giigsome
sacred mud. As | dug, my screw driver became migstelly deformed. | got some mud and made a cupiwioic
me embodies the sacredness of the Holy Grail.

It is believed that Libuse still sleeps under tiikdp fortress of Vysehrad and will awaken whenhBmia is in
greatest danger. During the Velvet Revolution, k17" of November, 1989, thousands of students spontestyeo
assembled at Prague's south end, upon Vysehratwads, the sacred precinct of Libuse. They lit tsmend held
an all night vigil as if to invoke her help. Thesiléwed the miraculous bloodless revolution. Thenoainists quit.
The Russians went home. Democracy was restored.

J.C. Is this myth alive for the Czech youth today?

L.A. Consciously no it is not. But unconsciously thigtimis a vital part of contemporary Czech cultute origins
might only have emerged from the romanticism oft8B century Czech National Revival. There are oldesioas
of this myth. According to some the knights of Séngeslas sleep inside the sacred hollow mountaitasiik or
beneath the castle fortress of Melnik waiting taneao the aid of Bohemia in its hour of greatestchéther
versions have nothing to do with St.Wenceslas. Taikective memory although not clear is yet akiwvel sleeps in
the Czech landscape. The recent Czech Olympic Hogkéory is an aspect of this egregore of Wencealad his
knights coming to the aid of Bohemia. For a montesisleeping soldiers awoke to become the victaridackey
players.

J.C. Is Vysehrad a sacred location even in spite aldtgbtful historic authenticity as Libuse's fors@s

L.A. Yes itis. | believe the actual site of her celfivaress was Sarka, where we visited earlier yoglest west of
Prague. It is close to White Mountain and the Btaace. Although barren the land here still resenaiith a potent
mystic charge.

J.C. Bohemians are often pictured as people who glogheap beer, free love and bad poetry. What deeean
to be a Bohemian Hermeticist?

L.A. There is a popular misconception of Bohemiansyss®s. One frequently meets the image of the gypsy
fortune tellers or occult magicians. Their lifelstis strange and very different from Czech Hermeision. The



roots of Czech Bohemian Hermeticism emerge fromHiasmand Komenski. It finds expression as Rosiamci
philosophy and general esoteric tradition for exi@nipe work of Jacob Boehme.

J.C. What is the significance of the Black Virgin ofague and what is her role in Hermetic practice?

L.A. She may possibly be linked to the mining traditgom its guilds as its patron. She representstaguing
subculture with specific values expressed in théhinyfanguage of minerals and metals. Just asatiedrals
represent textbooks of alchemy written in stoneetfas been speculation that the city of Pragaebisok of
alchemy written in the streets and houses. The mmranation procession path, the Royal Road, migtar to a
process. Some see the Black Virgin as playingeirothis. But she is a relatively recent phenometrmmpared to
Libuse.

J.C. Do young Czechs still appreciate the religioustage of the Roman Catholic Church?

L.A. This is possibly the most atheistic nation inwhld. It is an issue of social conformity. Atheissrthe most
popular fashion. The few that still attend masemfio so without full understanding. No, young gedre do not
see the Catholic tradition for what it is, the mpstfect system in the world. The Roman CatholicMia a magic
ritual par excellencelt can not be improved. Outside the esoterici§th® Catholic Church there is nothing greater.
Yet people feel a need to develop themselves addin@ls. Thus they turn to spiritualist, occultddmermetic
practices. We have some Protestants here butghttiris just faith, service and psychic hygienee Titual of the
Catholic Mass captures the magical experiencenlikether tradition. "The Unspoken Word" is expresiseits
highest purest essence in the Catholic Church aldieemical ideal is expressed in the sacrament of
transubstantiation. The mystery of the Trinity xpeessed most wonderfully in Catholic Theologyaudh when |
see people involved with ceremonial magic becdusg ¢an never compare to the greatness of the IZakhass.
What more could you want? What more is there?

J.C. Are you familiar with the growing movement in t@atholic Church to revive the Latin Mass?

L.A. Yes. Latin is a sacred language, as is HebrevaosI8it. The mass has its fullest magic power itinL&Vvhen
the Mass is celebrated in a national languageanig a lecture not a magic ritual.

J.C. The National Museum displays a fabulous collectibartifacts from mineral, vegetable and animailetion.
It constitutes a superb place for meditation. ¢haimy correctly understood as accelerated metatttution or is it
the science of Genesis or is it natural magic?

L.A. The National Museum was established by Masoris dtsynthesis of society and Nature. This wasitideal.
Alchemy emerges from the study of Nature. We easly this at the National Museum. Yes, alchemyjiieral
evolution. It is also the great science of Gendsis.also natural science and natural magic. l@rstecond floor
front lobby of the National Museum in the flooeslthere is a yantra-like mandala. This diagraouistanding for
meditation. During his wake the coffin of Tomas @94ryk, the first president of this country afte"Wihand the
first true democrat here, was placed overnight tupnmandala. An upcoming Internet site on theidv
Museum will feature this mandala as its logo.

J.C. Do you have any favorite alchemical authors? Aeeltooks ends in themselves to the process of digan
consciousness?

L.A. Athanasius Kircher had a powerful imagination dedli from Ignatius Loyola's Jesuit contemplativereises.
This was actual visualization practice. He was \yrahout many things but his emphasis on the pofvireo
imagination is invaluable. Johann Glauber and Joliether are authors which have long fascinatetduhéheir
works unfortunately are not illustrated. F. Scattderald, Ernest Hemingway and Faulkner were aigbis like
Glauber and Becher. Hemingway spent his life séagctor the Stone. But | believe it is not suffictdo just read
the books.

J.C. What are your plans for future work?

L.A. Michal Pober and | are working on an upcoming t6Mmagical Journeys in Bohemia": "THE GOLDEN
SALAMANDER" to be led by Stanislas Klossowsi de RoMore information is available on Michal Pobeveh
site:

http:www.terminal.cz/~michal/bohemia/index2.html

J.C. Lubos, I'd like to thank you not only for makirigne for me here today but also for your life's woflkeeping
the dream alive. Thank you Lubos Antonin.

This interview was conducted on April,81998 at ROMAN SKAMEN's PUB, a stone's throw frtme National
Museum in Prague and later at the TERMINAL BAR,dorels premiere Internet café. Special Acknowleddrten
Michal Pober for arranging this interview and paing editorial assistance and to William Hollister acting as
interpreter-translator. Lubos Antonin can be reddteNarodniho Muzea, Vaclavske Nam 68, 11579 Pitaha
Czech Republic. Telephone 011 420 2 24497308
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An Interview with Vladislav Zadrobilek

Joseph Caezza

During the 1997 conference on Prague, Alchemy bhadHermetic Tradition a great expectation amongc8ze
attendees concerned the public appearance of imatic Vladislav Zadrobilek. Bohemian hermeticistgere
Zadrobilek as one of the greatest living authasitte Czech alchemy. He served as president ofstiteric
organization Universalia, authored a number ofanwd works and edits the outstanding Hermetionalytogos.
His Trigon publishing company and bookstore malailakle fine editions of obscure esoteric literatiPresent
offerings include Cyliani's Hermes Unveiled, botlidanelli books and reprinted collections of clasdchemical
tomes.

The conference on alchemy accompanied a numbehef events commemorating 1997 as the 500th arsziker
of the reign of Rudolf Il. The Rudolfian era enjadyte living presence of John Dee, Edward Kellendivogious,
Michael Mair, Hinrich Kurnrath, Martin Ruland (Sné Jr), Sebald Schwarzer and dozens of other adagts
deceivers. The Opus Magnum exhibit featured promip@mong events celebrated during Prague's "gkar
Rudolf II". Located in the gothic "House of the &oBell" in Old Town Square this event provided atimedia
alchemical initiation experience wherein particigproceeded through four floors using a spiratcae to
experience phases of the great work. Zadrobilekegla key role in organizing this exhibit whichplesyed obscure
books and artifacts. He edited a large format ¢uhbllingual volume monumentalizing this exhibittigdled, OPUS
MAGNUM: The Book of Sacred Geometry, Alchemy, Madistrology, The Kabbala, and Secret Societies of
Bohemia.

J.C. Can you tell me about your personal backgr@und

V.Z Like you | have enjoyed many diverse vocatidrisave worked in metallurgy and also as a gardektesne
time | was also involved with the theater, econa@ind foreign commerce. | have also been emplayétki
graphic arts, book restoration and publishing.

J.C. In this country, the original homeland of Buelser and Pilsner where beer culture achieves greredented
reverence you abstain from alcohol and practiceetaganism. Is this part of your hermetic practice?

V.Z. | stopped eating meat because | did not waet dead bodies. Remember that before 1989 vieredi40
years of communist repression here. | initiallyided alcohol, tobacco and coffee because taxekese tproducts



were used to support international terrorism byfthmer communists. | discovered many wonderfuldfiés from
abstinence and maintain the practice. There armosly other motivations for this kind of conduct.

J.C. Last summer during the conference many foraighorities came here to Prague, the siliconeexatf
alchemy to tell Czech people about Hermeticism. iMasan awkward situation for some adept Czechs?

V.Z. It does not matter who speaks or where bineratvhat matters is what is said. Even more thanwtinat
matters is what is done. There was a lot of highd®d academic talk at the conference and someHeteric. How
much of it was new? How many of those speakersaligtpractice the wisdom they talked about?

J.C. Did alchemy originally come to Prague with Kmights Templars?

V.Z. Prague lies in the heart of Central Europthatintersection of many crossroads. One theorytahe origin of
the name of our city concerns the belief that sénay men from India settled here. They named pkase after
their sacred native city, Prayag, which is now kn@s Allahabad. Later the gypsies came here fromthSadia
bringing a very strange culture. Of course alchemye to Prague with the Templars but also withlgves and
foreigners of every variety. Alchemy also emergetetspontaneously. There were alchemists in the obu
Charles IV in the fourteenth century but it achbexen greater popularity during the reign of Rtitloivho
sponsored over 200 alchemists. Nobles such as \GfdRosenberg competed with Rudolf's preoccupatioh
sponsored many alchemists.

J.C. Prague seems to be a textbook of alchemyewiiitt the houses and streets of the "Royal Rotlte"¢Goronation
path leading up to the hilltop castle and cathed&trategic features near the origin of this roirtelude the house
at 34 Celetna Street known as "At the Black Motligbod" where the famous statue of the Black Viigjin
displayed just opposite the former headquarterthefTemplar order.

Number 8 Celetna Street, known as "At the Black Bwokes the notion of golden light hidden in dedark
matter. At the place where Celetna Street operiatopOld Town Square lies two houses jointly knasriAt the
White Unicorn". This animal often associates itgégth the Virgin. What is the significance of thadk Virgin of
Prague and what is her role in alchemical practice?

V.Z. | agree with Fulcanelli on this. The black Mewhas are manifestations of the ancient goddesdes iform as
Isis, Demeter and Cybele. She represents the plsisknous prima materia. Cybele, the wife of Cromasther of
the gods of Olympus is also known as Rhea, whateermaeans fluid. This too is a property of the primeateria.
During the Opus Magnum exhibit we placed the Bldikin of Prague in the basement of the House efStone
Bell upon a large black cubic stone. This cubiarfas the root of the name "Cybele" or "Kubele" assay it here.
Her normal residence on Celetna Street is in adhofisubist architectural design. The moon is dased with
these goddesses just as it is with the mothersafsléMary crushes a serpent with her foot. Thigyariadicates the
fixation of mercury. People speculate on the aldhahsymbolism hidden in the city of Prague. CosesiBrague's
heraldic coat of arms. An arm comes out of theleakiorway holding a sword. For many Czech herrigttiche
sword represents the secret fire of the alcheniistsk at the iron grill work coming down from thept of the door.
Does the net-like pattern remind you of anything®@k_at the shape of the top of the door where thet pf the
sword rests. Have you seen this form before?

J.C. The French historian Rene Alleau has propdbkatithe richly decorated Renaissance house, "&Mmute
#3" also known as "At the White Lion" where Frarafké once lived on the Royal Route just off Old T &guare
contains alchemical symbols relevant to the magopuos. He compares them to Fulcanelli's explicatbn
encrypted decorations at the Lallement mansioncatggs in France. Is this an exaggeration?

V.Z. Many coded symbols from the Renaissance weee here by people who did not truly understanthttighey
were interpreted as hermetic but they are not seci®s alchemical. Self promoting people use alcicain
iconography even today without knowing the origima&ntion. There is a lot of misunderstanding. fe@re
always eager to appropriate the wisdom and authofithe great adepts.

J.C. A steady stream of pilgrims come to the CRagbublic from Italy, Spain and Latin America tatvise church
of Our Lady of Victory, the home of the "InfanPoégue". This miraculous statue of the Little Kimgjds world
class cult status. Are any of the symbols assatiatth this church relevant to alchemical practice?

V.Z. | do not know. The Infant is a pure Christsymbol that arrived here from Spain in the mid 1c&htury.
These symbols do not necessarily derive from alghieut the can be interpreted that way. There imdant
Templar iconography in that church. The Infant Badah orb surmounted by a cross. It calls to misgnabol for the
prima materia, the world and the earth. This ordoisietimes perceived as a pomegranate filled withs It
implies the hermetic capacity for multiplicationll Bymbols are ambivalent. Church art may have bmedified to
correspond with alchemical symbols. In the gothanastery of St. Agnus for example there are aflsbopointed
stars in the arches similar to the large one orfrtire of Our Lady of Victory. These are not ne@egy alchemical
symbols.



J.C. | was intrigued to see enormous stone monustiicting the fourteen Stations of the Crostiéngark on
Petrin Hill. The passion of Christ constitutes ablie model for the great ordeal of matter. It pes a perfect
system of meditation. Do contemporary Czechs wsetiymbols for their contemplative work or isdakalistic
Tree of Life a more popular system here?

V.Z. Both ways are possible. Jaros Griemiller ofdgko's 1578 Czech version of The Rosary of thim§iphers
omits all the Christian iconography found in th&Q%-rankfort edition of this text. Yet the Lapis+@h parallel is
generally understood here. A good example occuerwtine cock crows while Peter, who's name meang sto
betrays Jesus. The cock heralds the rising sphays a significant role in alchemical iconograpbyring Peter's
betrayal the cock crows three times indicatingthinee stages of the great work. The mass is arestteg parody
of laboratory work. But remember that it evolved ofiancient gnostic practices that predate Claisty. One of
my favorite gnostic teachings is that the world wesated out of God's laughter and that everythiagle us and
out is divine laughter. The Tree of Life has otkigmificance. Jewish thought is different. It does$ accept Christ
as the messiah. En Sof, the mystery of the cossnoational and unknowable. It is similar to adidole in
reverse. Victor Hugo describes it nicely as a stgrilack hole radiating darkness This is a grenea. We do not
know how darkness became light or how dull matéer lzecome gold.

J.C. Do you have any favorite alchemical texts?

V.Z. The Mutus Liber and the Turba Philosophorue ray two favorite books. There are three basiciorssof the
Turba. | have an ancient Czech version. It contaiary profound insights. The ancients understoatlttte Earth's
atmosphere protects us from UV and cosmic radiatiée need the sky and the clouds to protect that gverk
from being burned. One must proceed slowly.Thesdise evidence in the Turba that the ancients stwtat
oxygen. They may also have understood that frextreles compose the spiritual bodies of metals.

J.C. Your personal contribution to the Opus Magraatalogue included a commentary on the extraordirn@zech
alchemical text, Symbola Chiroglyphica. Does thesalcpractice of this process have any similardythe
laboratory process suggested by The Hermetic Triuaipo known as The Ancient War of the Knightsthign
regard is it possible for any two alchemists tobeleate the stone exactly the same way?

V.Z. Yes, the first few steps are very similar.this time | would wish to avoid talking about thetweal practical
process. We hope to translate this text in therédutBome of the materials are still unknown toYes, | believe any
two alchemists could make the stone the same watywB admit that there are different and very gfeapaths. For
example the coction stage can be prolonged toeaatiyplatinum instead of gold.

J.C. What is the purpose of Alchemy?

V.Z. There are many post modern answers to thistgpre Much has been written recently that is jugstification.
Transmutation is an indication of something higliieis a sudden opening to cosmic consciousnessatual
harmony. It is similar to the mystical rapture ofga for example. Alchemy derives from an ancieigrae. It is an
artifact of an advanced civilization that perishelg ago because of the mismanagement of mattgrape you've
seen the movie, Planet of the Apes. At times Ieenbobsessively preoccupied with alchemical litegatBut we
have a saying here: "Luck goes to those who angapee”. Any good alchemical book, for example, Thelve
Keys of Basil Valentine, is extremely valuableisif spiritual essence radiating a thought fieltl our intuition
leads us to a similar field. Such books includentt® of the dead and even those who have not yetl@®. The
future is present in such books. Such books aimglibeings. Their words wait like cradles that teviis to rest in
them. | was acquainted once with a practicing atdbe This man was very enigmatic. He talked atzol year
cycle. Each year the cycle begins in March. He m&ar able to finish the work in only one year.Wwies always
highly charged. After 14 attempts a shining Chajgbeared to him and told him something. He knethiatpoint
that he would succeed. | got two letters from hftarethat. Then he disappeared without a tracesdii@ at some
point we would meet again but up till now he hashttwed up. | believe he succeeded in elabordtiag t
philosopher's stone.

J.C. The Opus Magnum exhibit and book which yote@dionstitute a major accomplishment in the anoéls
Czech hermeticism. Do you have any plans for sirpilajects in the future?

V.Z. We may do an exhibit soon about a Germanaaiat who once lived in Bohemia, Count Spork. Hs &a
mystic. It is said that he founded the first Freeamalodge in the Czech Republic. Mr. Rittman of Agndam and |
are organizing an exhibit on Rosicrucianism foryear 2000.

J.C. I'd like to thank you not only for making tifoe me here today but also for your life's workkeéping the
dream alive. Thank you Vladislav Zadrobilek.

This interview was conducted April 19th, 1998 & Brague home of Vladislav Zadrobilek located aesthrow
from his Trigon bookstore located at: Umelecka) @0 Praha 7. Grateful thanks to Michal Poberfoanging



this interview and to Peter Buga'r for servingrasripreter-translator. Grateful thanks also to orypsmystica, my
beloved Miss Natalie Collins who served as a canstespiration during this pilgrimage.
Note: A number of interactive CDs on historic agpexd Bohemia have recently become available. @fqdar
interest are (1) Bird of Paradise, which featureshdel Mair's Atalanta Fugens (2) Prague: The RByalte and
(3) Legends of Prague. Selected items will be se@tkin an upcoming issue of The Stone.
The bookdealer, Todd Pratum presently offers, Rutlahd Prague, edited by Eliska Fucikova (1999 %pablished
by Prague Castle Administration, Thames and HudswohSkira, 392 p. This is a catalogue of the géfremyue
exhibition of which the Opus Magnum exhibit wasaatpTodd Pratum will offer the Opus Magnum catalegn
the Fall of 1998.
OPUS MAGNUM: The Book of Sacred Geometry, Alchemaggic, Astrology, Kabbala and Secret Societies of
Bohemia, edited by Vladislav Zadrobilek, Trigon @¥9 bilingual (Czech-English) 328 p.(This book atpanied
an exhibit by the same name held during Pragu@®g t8lebration of the "Year of Rudolf II".)
"A wise man says that a long time ago, after tieaton of this world, the most beautiful angel leddo be
more powerful than God. At that time the archar@gabriel punched this rebellious angel of lighttie tiead
and knocked a shiny gem out of his crown. The stdright flew and lit up the stars, which created Milky
Way. The one who had lost his right to his nameahse he was not carrying the light, now followe®ibwn,
close to the earth he crashed in his anger, apdhit he created the Bohemian valley. A fragmétitestone
of light was dropped in the hill where Vysehradhsimtoday. There, at the secret place, unknowmérsipray
on a certain day of the year, and accept the hitigen"
D.Z. BorOn the Threshold of Nobility
This quote heralds the opening text of Opus Magraubgld and brilliant exploration of Bohemian alohe The
premiere chapter describes a geological cataclysivhwoccurred more than 100 million years ago wduen
enormous meteor formed "The Prague Impact Crat"® 300 kilometers in size. Green vitreous meteor
fragments known as moldivite or semiprecious vétavich in iron hydroxides still abound in thigyien. The text
goes on to detail how the layout of Old Town Prafpliews the design of Jerusalem and how manyso€liturches
were constructed at strategic locations in accarelavith the laws of sacred geometry to affect atimys
enchantment. A penetrating analysis of cathedcddigcture and the art of master stone masons & tlvis
opening chapter on the sacred space of Bohemia.
A probing inquiry into alchemy's Gnostic, Hermeditd Presocratic roots examines the philosophy dethim
practice. One reads on the subject of Heraclitiae ffom which everything comes and returns to:
"This fire refines and reveals everything; itsifiarup is the direction toward the unity of evergthin One,
while its going out means the differentiation dftak particulars of the world. The flaring up iseey
individuals struggle for the real present and adfarmation opposite to dreamy or leisurely goitumng or
flowing off."
Alchemy emerged from the tension between myth aafity, the senses and meaning, perception andtzmgn
This same tension separates matter from spirig. $érves to reintegrate this tension. For the atetbe problem of
oneness intrinsically follows awareness. The pmémess of such discussions soars miles aboveetteoph of
contemporary literature on this subject.
A section on doctrine presents alchemical fundaaientith an intriguing twist. Salt appears as taetal mediator
between mercury and sulfur in a rotating mandafese. This contrasts with the more familiar lessastyic linear
hierarchy that situates mercury between sulfursaid The bullet point format of the text describthis model
calls to mind an abbreviated version of Paracellafiemical Catechism.
An exhaustive historical survey presents detailthenrmen and events that shaped mystic Bohemiaowing
tradition achieved its highest level during thegyreof Rudolf II. He sponsored over 200 court alclstsnand
inspired competitiveness among nobles to promaediial art. The contemporary hermeticist, Dr. Ricte]Janes
contributed a chapter outlining the more recenbhysof Martinism, Freemasonry and related seaeiesies. Dr.
Janes, one of the founders of the organizationyésgaalia, presents compelling details on the piesehthe
perennial philosophy which has survived Nazi parSen, Communist repression and even the crowddbnistic
tourists that today run rampant through the sastexts of Prague.
The unique feature of Opus Magnum entails nevasrbgfublished illustrations from several classie€r
alchemical tomes. Foremost among these rank Syniotagyphica which bears vague resemblance to The
Hermaphroditic Marriage of the Sun and the Moorha®h, a highly original German manuscript and two
idiosyncratic Czech versions of The Rosarium Phipd®rum. Outstanding commentaries to John Dee's
Hieroglyphic Monad, The Keys of Solomon grimoiresldahe VIth and VIith Books of Moses add yet moadue to
this volume.



Chapters on Doctor Faust in Prague, Kabbala, then®myth, astrological aspects of Prague and theeHrity of
the Rosy Cross attend to the myriad peripheralaspd alchemy. Valiant scholarship attempts tdiltithe reality
behind these myths. For example inflated storiesiathe magician, Zito, who performed in the cairCharles
IVth transplanted themselves upon Dr. Faust. Therld of the Golem monster created by the PolistbR&tiahu
Baalshem of Chem migrated to the great KabbalistimyRabbi Low, of Prague. The well known myth ato
revelations from the illuminated tomb of Father Rugeutz, at the heart of Rosicrusian traditiony tma an
incarnation of the older myth wherein ApolloniusTgfana discovers the Emerald Tablet in the tomHerimes.
One recalls the belief that both the Emerald Taduhek the Holy Grail were carved out of the genefalirom the
crown of Lucifer. Yet another echo of this initisgeegregory comes from 17th century England whegreasant
discovered a deep illuminated crypt inhabited Isgge. The location of this happening became kn@witha grave
of the Rosicrucian”.

Are these myths related to contemporary folklog ttescribe how the pagan prophetess princesssa,ilsleeps
with her army of knights in catacombs beneath VyaghPrague's hilltop fortress, quietly waiting Boshemia's
hour of need? This too appears as a modern metaogispof older Czech legends connected to St. ViédaseMt.
Blanik and the castle fortress Melnik. Like theagralassy meteorites strewn about the Bohemiarstape these
myths resonate with the alchemical admonition ftbenacrostic, VITRIOL. Visita Interiora Terrae Riéicando
Invenies Occultum Lapidem translates to: "Visit thierior of the earth by rectification you wilniil the hidden
stone".

The editor stresses in the introduction the noatlire of the illustrations and the highly origitext. These erudite
articles as ingenious as they are only serve @adtes to numerous never before published pictinagsbear the
full force of the revelation. One can take any gipage of this book, meditate for hours and beedrio rapture by
the infectious intensity of its insights.

During the summer of 1997 over 70'000 people \dsitee Opus Magnum exhibit at the House of the SRelkin
Prague's Old Town Square. Such popularity testifieke value of the material monumentalized is tiook.
Destined to become a collector's item only a fepie®remain of the original 2000 printed. It takegplace next to
Roob's recent Hermetic Museum, Fabricus's Alcherhg: Royal Art and Klossowski de Rola's Golden Géne
offers the unique Bohemian vision.

An Interview with Hans Nintzel

Joseph Caezza

An Interview with Hans Nintzel

Joseph Caezza

The suburban Dallas residence of Hans Nintzel resnaie of the most fascinating households I've kwewn.
Two stone sphinxes flank the flagstone sidewallilggto his front door. Every room in the housenseéo bear
some token icon of the Hermetic Great Work. Abundaistom made extra deep book shelves do doubje Alut
first time visitor pulls a book from the shelf ortly find another hidden row of books behind whatsual observer
might see. Is this the quintessential idea of "titsn” or of the Hermetic concept of "hiddennessida manifest in
practical form? Is this the call of the adept tod@eeper than usual? Hans's home houses one lafgfest private
libraries of alchemical literature in this countHe studied alchemy with Frater Albertus and hanlpersonally
acquainted with many of the best known authoritieshe subject. These include Manfred Junius, 3ataff and
Petri Murien. The recently republished COMPLETE GBEN DAWN SYSTEM OF MAGIC compiled by Israel
Regarde features a chapter on alchemy authoredthgrig time friend and colleague, Hans Nintzele Tollowing
interview was conducted at Hans's home in Augu4©86 and January of 1997.
J.C. Hans, there would be no Philosophers of Naturbowit you. Your essential role made this present
international organization possible. Could you &peaout that?
H.N. | only discovered Les Philosophers de la Natucktar material of Jean Dubuis while on a pilgrimage
France with the alchemist Solarzareff. Bill Van Boideserves total credit for following through taka the French
dream into an American reality.



J.C. The Philosophers of Nature have experienced awegpawth as well as growing pains in recent tinvéy
have you chosen to watch from the sidelines?

H.N. The truest alchemical path is an individual eff@tganizations hold a useful place at a certaigesjust as the
immense volume of literature deserves careful shudyeventually one has to do the work. It's a qaakthing.
J.C. What is RAMS?

H.N. Restoration of Alchemical Manuscripts Society Is@se knit group of individuals from around therldo
devoted to translation and distribution of clags@metic literature. We are strictly non-profit acater to the
sincere practicing alchemist. Our offerings inclggéections from the invaluable Bacstrom manussspth as
THE GOLDEN CHAIN OF HOMER, LAMBSPRING's PROCESS ahe¢ COELUM PHILOSOPHORUM.
Material by obscure authors such as Cyliani, M@mngder and Alexander Von Suchten are available.

J.C. Time-Life Books published a volume entitled SECFEDF THE ALCHEMISTS in their Mysteries of the
Unknown series. The book features a photo of yauk881 London conference standing next to a "Hecist,
Swarmi Purna. The fellow was dressed in the gadldindu Holy Man and claimed the have graduatethfr
Oxford in 1845. His appearance was so youthful. Wesguy for real?

H.N. He seemed to be authentic. | recall he had auetif very devoted followers.

J.C. During the past fifty years there has been a ma&ewal of interest in alchemy due to the workiu Swiss
Psychiatrist, Carl Gustav Jung. How do you feelualtnis interpretations?

H.N. Jung was a brilliant man. | go along a certaitadise with his ideas. They are not wrong just wecpmplete.
Remember that he had a professional reputationoteqt. Don't be to dismayed by all the psycholisgigho
champion alchemy only as a path to personalitygiratigon. Sure its foolish to reduce a sacred ti@dio
"psychology" but see the phenomenon as a signpastipg to something higher.

J.C. Your friends, Richard and lona Miller recently fisbed a book, THE MODERN ALCHEMIST, that
explicates the classic work of LAMBSPRING as a guid personal transformation while ignoring theolatory
process associated with this adept. Why is laboratork so often ignored?

H.N. Not everyone has the grace or insight to evenidenshe spiritual usefulness of laboratory worktN
everyone has access to the materials requiredyabioees, toxic chemicals, glassware. The toysadlahemist are
expensive and dangerous. We are generally ouuchtwith the therapeutic value of the crafts ordsaan labor.
Our whole economy has shifted from product orietitesiervice oriented. In the old days people usadake
things and sell them. Now everyone is a psychotoBist its OK. Everyone has a roll to play in Natur
Everybody's entitled to make a living.

J.C. Another academic author, Antoine Faivre, receptiglished THE GOLDEN FLEECE AND ALCHEMY.
This work again completely ignores the laboratdfgré essential to realizing the Opus Magnum. Whas your
impression of this study?

H.N. | loved it! Many of Faivre's historical referenca® among my favorite authors... Pico della Midad
Michael Maier and Dom Pernety, if | can drop soraees. Joscelyn Godwin's foreword deserves cargéuition
and is easily worth the price of the book, to mkeast. There is a place for academic authorisyait optional stage
but not the goal. Notice how easy it is to becomsl@us and obsessive. Always remember "Patiertbe isdder of
the Philosophers and Humility is the key to theirden".

J.C. Speaking of Pernety did you see the recent editfdniis work, AN ALCHEMICAL TREATISE ON THE
GREAT ART ?

H.N. Yes, | know Don Wieser and Todd Pratum personalhey worked together to produce that fine volultig a
joy to see the intense attention recently paicdtmany traditional authors. But an enthusiastidett need not
become a bibliophile or "biblio maniac" as Todddalees himself. The Bible itself is filled with hidd references to
alchemical processes. The passion of Jesus Chaswell known model for the destructive distittettiof Lead
Acetate. Genesis and The Book of Revelation hofidi@kkeys to our art.

J.C. Stan Tenen and his Meru foundation recently blesMid off the geometric fractal revelation hiddarthe
Book of Genesis. What does that have to do witheatty?

H.N. It's not exactly obvious but its a model for whappens during projection when you throw a piecthef
STONE into molten lead and it transmutes into gdlie auric seed germinates and flowers instantatgou
producing so many other seeds which we know aslimejald. | know Stan personally. Some people tbared"
his discoveries and published them but Stan dese¢heemost credit for original insight.

J.C. What other Biblical references to alchemy are twadnsidering?

H.N. One of my favorites is the wedding of Cana. Whorgarried? Nobody knows! It wasn't important. Winats
important was that it was the first opportunityukebad to teach. He performed the transmutatiovetér into
choice wine at his mother's request. Recall howebponded to her. "Mine hour has not yet come". Way the
water stored in stone pots instead of clay? Dwelh@se mysteries. You might receive some highsgiiation.



Look at all the references to salt in the Biblee"ate the salt of the Earth." What does it mean?

Textbooks tell us that antimony, a very useful matén alchemy, was not discovered until 1450. Btk at
Jeremias 4:30 and you'll find an explicit referetastibnite, the major ore of antimony. Check isaiah 54:11 for
another enigma. The bottom line here, and I'm tobotine kind of a guy, is that you don't need teobbooks to be
an alchemist. You need inspiration, illuminatiord aavelation. It comes from upstairs.

J.C. Hans, I'd like to thank you not only for makingé for me today but also for your life's work otkéng the
dream alive. Thank you Hans Nintzel.

An Interview with Stanislas Klossowski de
Rola

Joseph Caezza

An Interview with a true son of Hermes

Joseph Caezza

"Stanislas Klossowski de Rola", the name invokes among all students of alchemical wisdom. A tre af
Hermes, he carries himself with the aristocratacgrand charming innocence of Antoine de Saint Epxyp"Little
Prince". He is the son of Count Balthasar KlossawskRola, acclaimed by some as one of the grelatas)
painters of this century. Stanislas inspired aagetion of the alchemical tradition with his twodks, Alchemy
:The Secret Art and The Golden Game. He was a glesmnal friend to Eugene Caneliet, the diredtiplis of the
legendary adept, Fulcanelli. Stanislas lived fonyngears in Sri Lanka and was personally acquainiédthe
renowned authority on Eastern wisdom, Lama Anagadkvinda. More recently he has been involved thiéh

motion picture industry and lives with his son imlu, California. During the recent Bohemian Galde

Salamander tour of September 1998, the hermetizést,Kenney, acted as my agent and at great persacréice

followed Stanislas from Prague to a hunting lodge putside the ancient mining village of Kutna &lofhere he

engaged this revered author with my questions.

D.K./J.C. As the son of the famous painter, Balthus (CoufthBsar Klossowski de Rola), do you still stand in
your father's shadow or have you carved out youn pigece of space?
S.K.R. Well it depends: on the one hand all childrenamhbus people are invariably forced to deal with thi
problem and with the inevitable, often unfavoralslemparisons made by others between themselvethaind
forbears. Also, there are people whose intereshenstems only from who one's father is. But, @natiher hand, |
have benefitted tremendously from being my fathests He is truly an exceptional human being whoihstilled
in me standards of the highest order. Then agaémyl much have gone my own eccentric way to liveawn life.
Still, he does cast a long shadow...
D.K./J.C. Medieval painters often elaborated their own pigtseyut of metallic ores. Examples include Naples
Yellow (lead antimoniate Pb3(Sb04)2), Vermilliom(@abar HgS) and Orpiment (yellow arsenic sulfids283).
Could you explain the role of the artist's amptifieffort of perception required for hermetic indigimd describe
the role of color in alchemical work?
S.K.R. | don't know what you mean exactly by the "adistnplified effort of perception required for hetioe
insight..." By "Artist" | presume you mean an Alchist. If so, provided one prosecutes one's reseaock in the
correct fashion, hermetic insights do not requirplified efforts of perception, but diligent studf/the best books,
including prayer and meditation, which in turn givlirth to these mysterious insights that strike li
lightning...However, unless you seize them, anderthkem fast, they are very fugitive. In other wardghs that
seem unforgettable are indeed forgotten.
The role of color is well known in the alchemicadnk. There are three basic colors. Everybody knibvat.. The
Nigredo, or black, being the first sign of succdle,second sign comes with Whiteness or Albeda tla@ final
Perfection, Tyrian Color or Rubedo, is when thalffiiiity is attained. There are other colors opwntance such as
green which symbolizes the living state, the Idece. Alchemists oppose greenness, a life to deasyggest that



metals that are taken from the mine and can betidumm a shop are dead metals and have to berueied, in
other words, brought back to life. That's the graed there are a number of other colors whichladugitive
colors, symbolized by the peacock's tail. They app@éd they disappear. The best summary in Englighe
succession of colors is in an exposition upon Ripl¥ision by Philalethes which | included in ALCNE: THE
SECRET ART.

D.K./J.C. Cyliani's classic Hermes Unveiled contains a mdsteiddle. At the threshold to the temple, theesthl
nymph explains that he can accomplish nothing witisolving it: "From One, By One, Which Is Only Gxre
Made Three, From Three, Two, And From Two, Onei$§ $&ems to be a reference to the Golden Mean piiopp
often designated by the Greek letter phi. Thisgifunction defines how all things grow in Natu/¢hat has
"growth" got to do with the Great Work of Alchenmty@w does it relate to practical procedures?

S.K.R. The role of growth, as it is phrased, is an obsione. It's parallel is a wedding of two oppos#éures, they
have a child, the child must be fed and growsh#t sense, the role of growth is an analogical Aneis helping
Nature to achieve its stated aim. Everything grows.

The process itself is about growth. It's about gngvone thing from another thing. In other wordie Stone of the
Philosophers must become the Philosopher's Stani¢'s& journey from the One to the One. You havielentify
the first One, which is the Alpha, and the OmeghésPhilosopher's Stone.

D.K/J.C. Cyliani's aeronautical voyage seems reminisceftaiér Pan's journey to NeverNever Land in the recen
movie, " Hook". It also calls to mind a recentlybtished account of a yogi, Swami SatyeswaranandiaiGihis
biographical, Babaji, The Divine Himalyan Yogi. $lyiogi spent 12 years doing intense sadhana iiihmalyan
mountains, after which he was approached by a skwvitie saint who took him on a similar aerial vogag his
same account describes how, at one point, this-denmie saint momentarily transformed himself iatavoman and
then back into a man. It recalls Canseliet's dg@rn of a similar episode with Fulcanelli in Spals the actual
historic reality of these accounts as significaattheir archetypal symbolic value?

S.K.R. Well, | can only really talk about the Fulcanelfisode because Canseliet has told me a lot about i
Canseliet explained how, a long time after thegsuphical death of his master, he was invited ttogepain and
there he was taken to a mysterious estate whepdepealked about dressed in ancient costumes. foing is
somewhat reminiscent -although he wasn't awarefof & long time, - of the famous story of twoikslwho were
in Versailles and saw all sorts of 18th centurygeapngs. Canseliet was coming out of this lab hieahad been
given to work in and he had his braces hangindpisfshirt and shoulders, his shirt was untuckedyée sort of
scruffy and he felt bad because suddenly, aroumddiner, came this Queen who was accompanied:bye of
women. They were dressed in magnificent costumiestelhad been children playing, also dressed sethacient
costumes, and he thought "Oh, how marvelous tlesetkids are looking after these clothes so wahd as the
Queen went by and he was sort of frozen on the shetturned her head and smiled. He was shockettagnize
his Master. So how that applies is that: Fulcanetlihat stage, was the incarnation of Lady Alclagmerself. That's
the best interpretation of that. Now, again, iifisto each person to whom these things occur ®\ghatever
"spin" they want on such an incident.

D.K./J.C. Jean-Julien Champagne, Pierre Dujols and Rene Siémde Lubicz hold nominations as candidates for
the identity of the personage behind the Fulcamejith. Schwaller appears as a leading contendease of the
striking parallels between his work on the Egyptiemple at Luxor which bears cathedral symbolismh e
material presented in Fulcanelli's The Mysteryhe Cathedrals. Could you please comment on this?

S.K.R. | certainly can: My first reaction is to exclailmat all these theories are quite ludicrous andhate
convincing, either. But you must understand thaglose of my friendship with Canseliet | withessedsadness
and indignation when we discussed Champagne's imathat connection. | have already told Kennethriay
Johnson that it was absolute nonsense. Howevke ddeginning of this year | read AL-KEMI: A MEMOIR,
HERMETIC, OCCULT, POLITICAL and PRIVATE ASPECTS OEA. SCHWALLER de LUBICZ by Andre
Vandenbroeck. This work quotes Schwaller givingteof details about Fulcanelli which relate to Clpagne.
Nevertheless something is wrong, it just does ndechang together. In FULCANELLI DEVOILE by Geneve
Dubois she reproduces a fascinating letter precisgtten by Canseliet to Schwaller de Lubicz (daf#ecember
1932), wherein he writes: "It is possible that nayne on the back of the envelope may not be ab$plut&nown
to you, as closely connected to Mr. Champagneeériast years of his life, you might have heard ef 8ince his
death, | am pursuing the goal of a seven yearlwolkgion which had us rent two adjoining garre®hi§ Rue
Rochechouart. | had both the luck and the pleasureceive in the last few days the loan of a niastesting
book: ADAM L'HOMME ROUGE and thus to learn what auutual friend had omitted to tell me that you tre
author of this curious and learned work. You aspldiying therein a profound knowledge of the sutpéprimitive
androgyny as well as highly philosophical preoctigps, the very ones that Mr Champagne embraced Wwae
returned from Plan de Grasse, (Schwaller's homdadmtatory), and which seem to have upset hiséorm



conceptions..." Canseliet goes on to describe hew both yielded to this new direction and wentkaacstudying
the caput mortem of the first work...Champagne Solowaller had worked on discovering the secretaedieval
stained glass. They actually elucidated the enignesiced the mystery and were able to reprodudstier nineteen
years of work, they managed to discover the greaies. Now Canseliet, in that letter, would notradd Schwaller
as "Possibly you know who | am, etc. ect." if Scherehad been Fulcanelli in the first place. Furthere,
Genevieve Dubois suggests that Canseliet himselfth@victim of some mystification... She camehio t
conclusion that Schwaller, Dujols and Champagneswefact, the authors, a triumvirate -in other egrthe works
were not the work of one man but of three peopdetteer, hidden under the identity of FulcanelliisTéan not be
correct because everything Canseliet has told roatabhe matter refutes that. And what he wrote aboicanelli
would point out that Fulcanelli was about 80 yeadsin 1922. So, you can count back and look atitites of
Schwaller, Champagne and Dujols. They don't comedpo anything like that. At any rate, ultimatedpes it really
matter? The answer is: It doesn't. And today pespénd so much time looking at the outer reality searching
for that, instead of studying the Work. People waritnow the autobiographical details about peapie "pin
things down". Well, they can't and it doesn't maffde hermetic philosopher, at a certain poityscends his
identity and doffs off his ego-mortality, and esténto the Absolute. And the bargain for that &sttyou totally
abandon who you were because it's totally irrelevds like a husk that drops away.

D.K./J.C. When we consider the value of an alchemical tomeeample, The Rosary of the Philosophers, is the
text an end in itself or is laboratory work requifzDo you have any favorite hermetic tracts that gontinuously
read?

S.K.R. Good texts are extremely useful and there caroh@actice without a sound basis in theory. Andahly
way to acquire this theory is by diligently readingading, rereading again and praying and worlkfugpractice
eventually completes all this reading. On the otigerd, alchemy goes far beyond theory and praittioea living
reality of its own.

The Hermetic Triumph is one of my favorites. Herpfgsndivogius, Basil Valentine, Bernard Le Trevjsan
d'Espagnet, Zachaire -these are the ones | reackegatl and Fulcanelli, of course.

D.K./J.C. The Hermetic Triumph, like Paracelsus' Alchemicate€hism, argues against vulgar mercury and gold
as ingredients for elaborating the Philosopherargt However, Henri de Lintaut's 1700, L'ami deurtke

(Friend of the Dawn), documents the technical detaifi this practice. When vulgar mercury is incldzhwith
vulgar gold by a competent operator for a certainmation under precise temperature control and astgical
influence, it becomes animated and fermentablaalf be a practical possibility, but does it obscomere profound
metaphysical principles? Was it the clarificatioftloese principles that motivated the author ofltemetic
Triumph?

S.K.R. He doesn't say that...he doesn't say that, dtrakkan, there is an argument in the War of thegKisi which
is the first part of the Hermetic Triumph whichinisthree parts. The interview between the two gotésts which
follows is an elucidation upon this treatise. St¢hiat first part gold and mercury are arguing therth against that
of the Stone saying "you're a vile thing, etc. thése questions are asked in the Hermetic Triufpitalethes
brings up what you're mentioning here, but it iay deceptive way to work. There's a certain pssaghereby one
can take -its not vulgar mercury -but one can e and reincrudate it and extract its seed. phatess is
extremely difficult to do -very interesting, butryevery costly. And the chances of erring are gadously great.
What can happen there is that you loose the whiig &and you'll end up with nothing but scoriaet iz
absolutely worthless. I've discussed this befotl Wianseliet at length, but | do not believe th& a very good
idea to deal with vulgar mercury in the first plagad vulgar mercury, by the way can be a referd¢adge first
mercury. So it's a difficult thing because, again,get into the tremendous semantics of alchertifeghture.
D.K./J.C. The recently published Opus Magnum catalogue wttichnicles Czech alchemy features never before
published illustrations from a Bohemian tract, SpmabChiroglyphica. Could these illustrations alsppaiopriately
accompany the Hermetic Triumph? Do they documensdime process?

S.K.R. (Leafing through the catalogue): They are verydgabassically based -but the style is rudimentant they
are very interesting hieroglyphs...with preciougi¢ations...Of course, you could say they illugridie same
process since...they deal with exactly the sanmgtiBut could they illustrate the Hermetic Triumghfon't think
so. They're not at all in that kind of style... bata way, they could. | mean, it's a Yes and kl lof answer. We're
looking at them as we speak. It's hard to know whatmean. "Do they illustrate the same process®@yTllustrate
the whole process of alchemy... See (pointing tdlastration), the salamander and the pelicanaiig very
interesting is this (pointing to another)...thigrsall over the place -very, very good...that hexer seen...always
the orb -it's a very good indication (closing ttemk). It is a good manuscript to study and the agyaphy is,
although not of high artistic quality, certainlyryeeloquent.



D.K./J.C. You were personally acquainted with Lama AnagaGowinda, a towering pinnacle of authority on
Eastern wisdom. His introductory forward appeardhyY. Evans-Wentz's classic TIBETAN BOOK of theEA
His FOUNDATIONS of TIBETAN MYSTICISM remains tabacclaimed source work. All his writings conggtu
true gems of wisdom. You knew him personally. Whathe like? Did his relationship with his wife,&otami,
actualize the alchemical concept of the "Soror dgS? Could you explain that kind of relationship?

S.K.R. Lama Govinda was, perhaps, the greatest man'tkeagVer been gifted with meeting. He was a
tremendously gentle and delightful man. When t ffsowed up on his doorstep at his Kesar Devi aslima
Almora, in the Himalayan foothills -which was mdilee a hermitage than an ashram, he opened the Hoor
introduced myself, and he said "oh please come kmow exactly who you are." And he made me sivdan this
delightful drawing room and then he pulled out albby Rilke -but | mean, It was almost instantarede reached
up, pulled out this book by Rilke, opened it, pathis glasses and he said "oh yes, de Rola, right®an the
whole reference was right there -it was absolustpnishing. And | felt as if | was a long lostatdle, but in the
highest sense of the word. | was very naive indgtlaeys and he always took time to explain thingssdrow things
in the most eloquent manner. He used a lot of Vigedniques to teach me things which were veryy useful. He
taught me, for instance, when | asked him abouGtheside at a very precarious moment, he came httkis
beautiful definition and said: "Well, the Outsidethe Inside veiled in mystery." That's very nice.

Li Gotami was a Farsi from Bombay. She looked #k&lent movie star. She had that Clara Bow kinkbok and
was dressed in Tibetan cloths. She cut a most ¢hgrilgure. She was absolutely adorable. She waarar
Mystica in the sense that she was tremendouslyostipg of her husband, admired him deeply and viaays very
discreet and was a source of joy and gaiety irsdife'there. But that's all | can say about ihtigow.

D.K./J.C. You lived for many years in Sri Lanka which, ac@ogdo popular Tamil myth, is a small surviving ¢thn
mass of an ancient submerged continent, possilstyaleed by the misuse of alchemical technologyl &rka even
today remains the domain of the Hindu divinity, &lya, a patron of Buddhism as well as the Tamil ddgogic-
alchemical tradition. The iconography of Muraga ssereminiscent of the western magnum opus. For geam
according to popular myth, Muraga slays two greatmbns which he transforms respectively into a eycshd a
peacock. The rooster, hermetic herald of dawn, agldiis battle flag and the peacock becomes his trayun
vehicle. The peacock often appears with a sergatdteed in its talons, implying the fixation of roery. Muraga
brandishes weapons of war in many of his 12 arnmishwihvoke the idea of the hermetic secret fires ehief
weapon, a broad bladed lance, is popularly recogaias the ascending kundalini or transmutative setfire.
Could all of this be accidental coincidence or Hyfof misapplied hermetic interpretation?

S.K.R. There's a French expression which we taught Létmbsnin today. Its called tremendously "tire p&s le
cheveux", meaning "pulled by the hair". Becauskdia -or rather Ceylon -the peacock doesn't hawd the same
signification as in western occultism. By the wgging back to the last question, one more thinguted to say
about Lama Govinda, through whom | obtained a gertamber of Tibetan initiations, is that thankte
tremendous knowledge of western esotericism, hevemsmuch instrumental in my turning back towandsstern
esotericism, after a lengthy plunge in Tibetaneedoctrines.

To return to the second question, | don't see anpection -except fortuitous ones in the univewselonscious.
Certainly you can read it that way if you wantttegre's no harm in it. But that's not necessarliatit means.
D.K./J.C. Could you tell us about your film making projects?

S.K.R. I made a film called The Shining Blood which fielfo distribution Hell. It recently again, has draw
attention back to itself by critics who initiallystiked it, who couldn't "forget it" after seeingitdreds of films.
Hundreds of films later, they've requested to sagain because, they said, they couldn't gettibbtheir minds.
The reason for that is that it attempted to use-fitaking in a classical fashion of an exotericystmving a
completely esoteric content. Therefore, as evengthiad a secondary meaning -and the color wasmeaningful
in it and used on purpose in that manner -it wagystical road movie, based really on the Arthufegend and on
the principle of "Amor Vinci Omnia". Love vanquishall, -Love with a capital "L", transcendent Loe¢;. So its
not an easy film because its not an overt art-movie strictly action film. But everything in thignfi is linked in a
very thought out way. There is no detail in thenfihat is insignificant. But perhaps this is nopagent. It hasn't
been apparent to everybody on the first showingth@rother hand, people steeped in Castanada tamdsted in
these matters have been utterly fascinated. Ane tre tremendous devotees of this picture.

| wanted to follow it up with a story which I've itten on a sort of modern version of the myth ohuWg and
Tannheuser which is replete with hermetic imagey @eals with the conflict between the conceptiblowe and
desire, with small letters, as opposed to Divingd_and Divine Desire and the despotic rule of Id\vgain it's a
form of initiation story and deals, like The ShigiBlood, with the transmutation of consciousne$mJe several
other projects in different veins. I've adaptedwey's Moonchild which is also in the pipeline. Ykmow, in
Hollywood and elsewhere, projects take forever.iMgrest in these things is to cast as many bdtiteshe sea as



| can. If | get help to realize any of those, 8 good, but I'm not setting all my hope on itdaese | have other
duties.

D.K./J.C. What kind of contributions to hermetic understagdian we expect from you in the future?

S.K.R. | have several books I'm preparing, a numberasfdfations, including the forthcoming Hermetic Tnjh. |
am still hoping to resolve this problem that weaeal with Thames and Hudson over my work on therfsjgde Solis
and to come up with an acceptable compromise fqraaties so that the many years invested in trogept will
come to fruition, otherwise I'll have to do it wisimother publisher. But I'm hoping to do it withahhes and
Hudson. | also wanted to expand and present theriabthat I've discovered at the Vatican Libraryaimore
complete fashion in a new book on alchemy in gdnErtathermore | have a project presenting the agpaphy of
alchemy in the 18th century, especially with thagmary of several manuscripts that are in Francegmesenting
some 160 odd pictures or more, and a number ofd8itury prints, etc. That's just sort of the tighe iceberg I'm
working actively on. Plus on this trip with my coarpons, we're constantly discovering new thingsriks to
Michal Pober and Dr. Lobos Antonin(1) we've beele ab look at some extraordinary things which, ofise, I'd
like to include in a forthcoming publication. | alid also mention Vladislav Zadrobilek(2) with whame had a
very important meeting at his house, which is éditreasures. He showed me a number of extraondsaurce
materials which could add extensively to anothgraexied book on alchemy.

D.K./JJ.C. Stash, I'd like to thank you not only for makingdihere for us today but also for your life's wofk
keeping the dream alive. Thank you, Stash.

(1) Dr Lobos Antonin was interviewed in the Stoissue No. 27 see also:
http://www.levity.com/alchemy/caezza5.html

(2) Vladislav Zadrobilek was interviewed in the B#oissue No 28 see also:
http://www.levity.com/alchemy/caezza6.html

This interview was conducted on the evening of &apeer 6th, 1998 at the hunting lodge of Count Spdhe 18th
century father of Czech Masonry, on the outskifthe ancient mining village of Kutna Hora in theepence Art
Kompolt, Lobos Antonin, Michal Pober and his dogrihka. | must acknowledge profound thanks to Dan
Kenney, the hermeticist who engaged Stash with nggtipns. Grateful thanks also to William HollistBr. Lubos
Antonin and Michal Pober for assistance in arraggims interview. Finally a special thanks alsary Atalanta
Fugiens, my Soror Mystica, Miss Natalie Collins wdeyves as my deepest inspiration.

Vladislav Zadrobilek's monumental volume, OPUS MAGN: THE BOOK OF SACRED GEOMETRY,
ALCHEMY, KABBALA and SECRET SOCIETIES OF BOHEMIA, entioned in this interview is presently
available from the book dealer, Todd Pratum, wwatym.com or knowledge @pratum.com . It is reviewed a
length in his recent catalogue No. 47 and in Tlem&tNo. 28.

This interview originally appeared in issue No.&ZHE STONE, May-June 1999.

An Interview with Mike Dickman - Parisian
hermetic translator

Joseph Caezza

A Interview With A Parisian Hermetic Translator byseph Caezza

| first encountered Michael Dickman at the 1997gReaconference on ALCHEMY AND THE HERMETIC
TRADITION. Casual conversation revealed his profbunderstanding not only of Hermeticism but Eastern
Mysticism as well, particularly Buddhist and Tadrstditions. His impeccable erudition remains matthy sincere
humility and ardent practice. Subscribers to AdaoniLkan's Internet forum will recognize him as a tret
contributor. A published collection of Dickman's nkdas been recently released by McLean as ALCHEALIC
COMPENDIUM |: A COLLECTION OF ALCHEMICAL TREATISESTRANSLATED FROM THE FRENCH".

It constitutes Hermetic Studies No. 3 in an ongaages. He also translated MAGNUM OPUS HermetiarEe
Work Series No. 25: INTELLECTUAL CATILENAE of Mictel Maier (17th century). He studied Yang style Tai
Chi Chaun with Yang Zhenduo and Ningmpa Tibetandbigm and Dzog Chen under H.H. Khyentse Rimpoche



and H.H. Dudjom Rimpoche. In addition to westeichamical literature he maintains an extensive tijpod
original Tibetan texts, translations of which appesggularly in editions limited to fellow Buddhigtactitioners. In
the style of the great sage, Marpa the transidtahael Dickman, the Hermetic translator, treadshth of an
esoteric ambassador bridging vastly different cekul met Michael midday September 9th, 1999 §@pb6n the
Parvis of Notre Dame de Paris to conduct this uitsv.

J.C. What first attracted you to hermetic literature?

M.D. | was searching for an already established langtmgxpress Oriental ideas, specifically Tibetas. |
worked my way through the Golden Dawn over a peoibén years, reading on the side the works ofnGrg,
Waite and Mead and so on...the French schoolswaatl have you. But | knew early on that this wasihd his is
not what it's about. Then | started into Mead's TEERGREATEST HERMES, and there it was. | knew whéere
western tradition had gone, started reading mysidasagain, and - very slowly - worked round tdhatoy.
Alchemy and Hermeticism represent the purest maisticsdom of the west.

J.C. Even the more popular classic texts, for exampts; ROSARY OF THE PHILOSOPHERS, THE TURBA
PHILOSOPHORUM and THE HERMETIC TRIUMPH seem hopslg&nigmatic. What kind of author writes
such a work and for what kind of audience? Do yawehany favorites that you read and reread contisiy®@

M.D. I'm not convinced they write obscurely so muclnas heavily coded language in the hope that tivdse
read them will become intrigued and take the treublkeep reading until they find out what theyllyemean. They
are very wise and keen that you should understamdout they leave it up to you. They write in agiled way as
not to defile the TRUTH with words. Their words doe people who have enquiring spirits. They wamt yo read
their texts from the inside. They want you to stantheir shoes. Even if they know the words wélver get you
there. SPLENDOR SOLIS, ATALANTA FUGIENS, LAMBSPRINGThese are some of my favorite texts.

J.C. The Sanskrit scholar, Dr. Douglas Brooks specsltitat Tantrism emerged from primitive Hindu alcleah
traditions. What is the relation between Tantratgaworship and alchemy? How does this relatbéc3othic
cathedrals?

M.D. | don't quite agree with Doug Brooks. | think aofly emerged from Tantrism. Tantra really is the pjo
everything that is Indian, be this Aryan or Pre-&my Sir John Woodroffe discovered this and was weugh a
champion of the idea. Alchemy comes in part fromahcient smiths. The ancient smiths were outchsignd
cast. Tantra, yantra worship and alchemy are really similar on many levels - even almost the s#nreg. These
practices lead to very similar if not identical exignces on many scores. One thing that is forisutet body,
speech and mind must all be engaged. The cathepeislike yantra seeds. They grew like this mageiit edifice
before us now as living plants growing out of tpieations of the common people, the clergy andathekmen.
These Gothic cathedrals are living yantras. Thai sy that they function as living manifestationgmanations of
enlightenment.

J.C. | met an ascetic who now lives in Assisi, Italye Had spent many years in India. On the basissoéxperience
he advised me that all of western mysticism isdlagtiow compared to India. How do you react to sustatement?
M.D. That's a ball of shit. There are great souls evbeye.

J.C. Some contemporary authors cite the Blessed VMginy as a manifestation of Kundalini. New age esiaists
claim that the gothic cathedrals can trigger powddtindalini type religious experiences becaustneif
architectural basis in long forgotten principlesatred geometry. Is this vein hype?

M.D. Notre Dame de Paris is the sacred center of ifyislts the bindu or seed of the city that grewund it in a
dynamic play of subtle energy. It's a manifestatibRPrimordial Awareness. The experiences people hare are
preliminary. They represent only the first levelmifiation. People today in their desperate searqberience a
twinkling of sacredness here and then believe timglerstand the whole mystery. Sacred geometrylysame of
many starting points. Then there's the questiontadther they ever actually do understand it.

J.C. Titus Burckhart among others interprets the "IN&lry" prayer as an invocation to the conjunctiorsoifur
and mercury. The Mass itself appears as a parothedflagnum Opus. Your translation of NATURE
DISCOVERED by an Unknown Knight contains a secgaititled "Christian Chemistry" that expounds theese
sacraments as metaphors for alchemical manipuldfior-rench people today appreciate the esotepieca®f the
Catholic Church?

M.D. The Mass is not a parody of the Magnum Opus. ThedMls an exact manifestation of the Magnum Opus.
Most Parisian Catholics have no idea of what tleeghout. They're Sunday Christians only. Many Hrgrenple
today are fascinated with all things esoteric. iBsitonly an intellectual fascination. Alchemicalkdom can not be
understood intellectually but only experienced .-bmtter put- Alchemical wisdom can only be und=odt
intellectually IF experienced.

J.C. In recent years much light has been shown on tit@aRelli enigma. Among your colleagues in Parihére
any consensus that Rene Schwaller de Lubicz wagethieis behind the "MYSTERY OF THE CATHEDRALS"?



M.D. There is no consensus here. | used to believastDwujols. Now people generally point to Champagaem
more impressed by Canseliet. It would have beemiiate to have met him but | arrived here too flatehat.

J.C. Your recent book features an intriguing tract: ABIT CURIOUS EXPLICATION OF THE
HIEROGLYPHIC AND PHYSICAL ENIGMAS AND FIGURES TO BEOUND ON THE GRAND PORTAL OF
THE METROPOLITAN CATHEDRAL OF NOTRE DAME by Lord Fsit Gobineau de Montluisant in 1640.
Much of the iconography he explains is nhowheregddund on the present day facade. How do you axtdou
that?

M.D. This Cathedral has been rebuilt five times overghst eight hundred years. Restoration effort4alfet le
Duc were not faithful to the intentions of the amigl design. Fulcanelli laments at length about thiMYSTERY
OF THE CATHEDRALS.

J.C. Fulcanelli explains the statue of St Marcellugtmtrumeau of St Ann's Portal on the western facddNotre
Dame as a reference to the Dry Way elaboratectim@ble at very high temperatures. In your tratichaof
Montluisant, in section 9 of this tract he descsibiee same icon as a reference to a process efethamaa
“crystaline egg", a glass flask used for the Huwivialy. Such a glass flask could not endure the teatpess
required for the Dry Way. How do you reconcile theonsistency of these two authors?

M.D. These texts can be read on many levels. It's n@tter of one way or the other but possibly batthe same
time. These authors aren't bound by the same ofilegic that confine you and I. These two texis aot
inconsistent.

J.C. Contemporary alchemical commentators fall into tategories, those that deal with practical latmoyat
operation and those that deal in terms of "psydhitisal babble". What approach do you follow?

M.D. One may attempt to approach alchemical symbolsvtheJung and his followers have done, or to chéomse
view the whole subject as mere metaphors for Ifglsggles, but that kind of thing will not helpeatucidate what,
in their veiled manner the adepts sought to imgatit said, that in hisAlchimie Expliquee sur ses Textes
ClassiquesEugene Canseliet, in a lengthy chapter entitizeiceptive and Demented Enticements", holds forth
against the interpretations of Rene Guenon, Ga&tmhelard and Carl Gustav Jung as totally mislepdito the
veritable goals and significance of Alchemy. Tlsigi0t to denigrate the work of at least the last dfvthese within
their own fields, or to deny the importance of aerialchemical symbols within the interpretativeview of the
fields in question, but it does, especially whegdren conjunction with Fulcanelli's assertion thren is not himself
the subject of the art, clearly attest to the ustjaeable existence of a difference between a Beeca
"psychological” interpretation of the Great Artdathhe actual intention of the genuine adepts thereo

Not that Jungian or other interpretations of theh&mical imagery are wrong but it is quite certhat, for various
reasons, Jung did misinterpret the original intergiof the ancient authors, as in another sligtiffgrent context,
he was led to do with his reading, based on inaatequanslations, of Tibetan and Chinese thought.

One must simply be prudent. Alchemy exists in agalslwith the time beyond time, which is Eternétgd is
concerned only with the restoration of the Lostestthat is to say the realization of the divind amherent
potential, the purification and spiritualizationroftter, and the materialization and incarnatiogpifit. To this end,
every effort must be made to search out everydiesstil of the ultimate meaning of the words of farefathers.
One is once again and forcefully reminded of thienalte exhortation of the Mutus Liber, to wit, Otage, Lege,
Relege, Labora et Invenies...Pray, Read, ReadaRgWeork and you shall Find . Only through prayersfound
and humble study and then trying one's realizataganst the touchstone of reality and the declegsdlts of the
adepts themselves will one even begin to understand

J.C. Why does one pursue hermetic knowledge?

M.D. There are many reasons for seeking knowledge aay s there are seekers thereof probably, buetssn
for seeking alchemical knowledge is clearly stateall texts to be that, of one's own good fortumee may aid the
fortune of others, particularly the indigent anduatboned. In other words, that wisdom is to man#isstompassion,
and that compassion and compassion alone is tietnesiat of wisdom. All other goals are fools gold.

It is all very well to be scholarly and precise fioed-up and visionary but if these points of vidwwever
apparently clever lead one away from the path aui nto the labyrinth of one's own hubris, pre@pton and
confusion, of what practical use are they to anyhbatdall? And is it not the touchstone of Alcherhgttit is an
infinitely practical art?

J.C. In the course of our acquaintance you have oftpnessed profound concern with ecological and hutaudan
issues. How does this follow from hermetic vision?

M.D. The universe is sacred. People must learn towd#fait that way.

J.C. Do you have any projects that you're working ow tioat you'd like to talk about?

M.D. I'm translating L'Ami de L'Aurore, by Henri de ttaut, (1700). I'm also writing, recording and pemfiing
music. In the future | look forward to a lengthyreat, if possible...at least 6 months to a year.



J.C. On behalf of the Invisible College I'd like to thayou not only for making time for me here today for your
work of keeping the dream alive. Thank you Mike K@an.

This interview was conducted on September 9th, E398e threshold to the central porch on the wesatrance
to Notre Dame de Paris. Michael then escorted ntieet@sothic masterpiece, Sainte Chapelle and thémetancient
church tower of Saint Jacques, the starting pditii@ medieval pilgrimage to Santiago de Compasstell

We then proceeded on a walking tour of the Latim@r which emphasized Tibetan import outlets esatezic
bookstores. Foremost among these were J. C. BdBytenberg Reprints', located at 4 rue du Sadewpted
exclusively to Alchemy and 'La Table d'Emeraudaljg®s premier hermetic bookstore located at 21deuka

Huchette.

Once again | thank my beloved Soror Mystica, MisgaNe Collins, without who's inspiration this waskuld not
have been accomplished.

From France | traveled to Prague where Vladisladrdailek (1) was holding a major exhibit on Coupbg&k, a
17th century aristocrat with strong esoteric irgeseSporck is still regarded, perhaps falselypedhe father of
Bohemian Masonic tradition. Lubos Antonin (2) a Hetic librarian at the National Museum once ageadime on
a walking tour to some of the more obscure mystis ©f Prague's Old Town. Both Zadrobilek and Amdn
collaboration with the Dutch philanthropist, Joséitiman will produce a major exhibit on Rosicruciaadition
slated for the summer of 2000. Our colleague, Mi€taber continues his efforts to institute a musedihlchemy
in the ancient mining town of Kutna Hora. Ther&dpe that Manfred Junius may give a workshop thetab
work next summer. Junius, the author of The PracHandbook of Plant Alchemy recently toured thiolgitna

Hora with his students.

In other news of interest Joscelyn Godwin's longited translation of the Dream of Polyphilus, The
Hypnerotomachia, will be available through Amazomadn October. This 15th century tome is fun filled action
packed with heavy metal alchemical idioms, innuanaiod allegories. | also recently examined a priggatton
copy of a remarkable text, A Monument to the Endiofie: Alchemy, Fulcanelli and the Great Cross,Wo¢ I,
The Cross at Hendaye, by J. Weidner and V. Bridges. first installment of a 3 volumes set (!) tiedy will soon
be released by Aethyrea Books. As if that wasrdugh, the publication of Fulcanelli's mysteriousdibook,
FINIS GLORIAE MUNDI, has been announced on therdmé¢. See: http://www.liber-mirabilis.nu/frivO05chk The

fine arts edition will be available for approximigt® 750.00. Draw your own conclusions.
(1) Vladislav Zadrobilek was interviewed in THE SNIB, No 28 see also
http://www.levity.com/alchemy/caezza6.html
(2) Dr Lubos Antonin was interviewed in THE STONYg 27 see also
http://www.levity.com/alchemy/caezza5.html

ALCHEMICAL COMPENDIUM I: A COLLECTION OF ALCHEMICAL TREATISES TRANSLATED FROM
FRENCH , translated by Michael Dickman, 1999, Heim8tudies No. 3, Glasgow,140pp.(36 pounds s@ylsee
http://dialspace.dial.pipex.com/alchemy/herm_sts@listml)

Here is a superb collection of ten obscure 16tth &nd 18th century French Alchemical works. Tlaastator
expresses reservations about whether or not tleeg®us authors refer to practical operative labknarmere
armchair psychospiritual babble. Careful reading lang meditation reveal that all of these tracisaern operative
manipulations. Each is "good". Each testifies lianilinated insight into the mystery of Being at tieart of
Alchemy.

Two tracts by Bernard Trevisan, "The Green Dreand' ‘@arabole" from his, Book of Natural Philosopiiy
Metals, open this compendium. Written in the obdigabalistic manner these fables abound in sustéalages.
Like other tracts in this collection they offer éfrscenarios reminiscent of Rosenkreutz's Cheriiadding.

The juiciest heart of this book appears in the fiext tracts, "Concerning the Material of the StorieThe Torch of
Natural Philosophy", "The Hermetic Apocalypse" dNature Discovered". Flowing from anonymous sagbhe w
need not assert their academic authority by posiapital letters after their names, they invitdaisonsider the
most subtle archetypal process of Nature. Oftesethexts vacillate between explicit lab manipulagiand
hallucinatory journeys accompanied by bizarre hapmss. A passage from the commentary to the "Heemet
Apocalypse” calls to mind the contemporary conoéphe 'Invisible College' made popular by Joscébadwin in
his ongoing series for Lapis magazine:

"The society of Unknown Philosophers is unboundgddtions of kingdom, realm or particular placet bpreads



throughout the universe. An institution dictatedrbgison, illumined by religion and which followdeafvirtue,
should be known to all men. Worldly protectors @&ithout avail for admission to this choice assemblgridly
greatness is as nothing there; there is a man haugh man, but veritably man"

Another tract, "Nature Discovered" by an Unknowrigéi, remains remarkable as the little known woirkio
unquestionable adept. After an intense discourdatmratory methods it features a section, "Clams€Chemistry”
that reveals the esoteric dimension of that gradiseovered treasure, the Roman Catholic ChurcanEvore
impressive, the final section of this tract, "Po&hemistry" explicates with meticulous detail #iehemical import
of Greek mythology. One tract alone, "A Most Cusdixplication of the Hieroglyphic and Physical Bn&gs and
Figures to be Found on the Grand Portal of the &ltii of Notre Dame de Paris" by 'Lord Esprit Gelin de
Montluisant, Gentleman of Chartres, Lover of Plolasy Natural and Alchemical’, is worth the priceloé entire
compendium. Writing in the Spring of 1640 he giussprecious impressions of images mutilated dutied-rench
Revolution. Fulcanelli made a career out of dedijplgesymbolism hidden on the western facade of &lBame but
he stood on the shoulders of this savant.

The two final tracts will be familiar to most hacdre connoisseurs of this genre. "The Epistle erPthilosophical
Fire" by John Pontanus offers in covert languageafrthe simplest procedures for elaborating thoBtpher's
Stone. "A Letter to a True Disciple of Hermes Wheie Six Cardinal Keys of the Secret Philosoplegimprises
the final section of the Hermetic Triumph. Starsskdossowski de Rola describes this as "the betfteobest of
17th century alchemical literature".

The compendium, produced in a limited edition ofy800 copies, printed and bound by hand by Adanhéan
himself comes signed, dated and numbered. Bouadeather-like material with its title in gold leting it already
maintains status as a collectors item. This volwitleserve as a worthy reference for any seriouslent of
Alchemy.
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Christina of Sweden (1626-1689),
the Porta Magica

and the Italian poets

of the Golden and Rosy Cross.

Queen Christina’s practise in alchemy preoccupadidr most of her adult life. Her interest in aohy also has
some intriguing Rosicrucian connections. The odgRosicrucians pamphlets of 1614 spread high e@apiens for
a new age and a universal reformation of the andsvéere circulated among radical Paracelsians ith€m
Europe. The Rosicrucian elements that were to sgiifaltaly, however, appear to have grown out péigely
alchemical interest where the transmutational dperspromised a future restoration of the "goldge" and was
best expressed in poetry.

While the royal antiquarian in Stockholm, JohanBaseus, dedicated Christina a manuscript copy ®f hi
speculations on the mystical origin of the Runés Adulruna Rediviva, in 1643 and a copy of hisagptic
work, the Roar of the Northern Lion, in 1644, inist known whether he showed her his reply to thsi®ucian
Fama, his Fama e Scanzia Redux of 1616. Perhdpsnogd by spiritual readings, Christina wanteth&titute an
Order of Immanuel in 1646, but her advisor JohadieASalvius said it would be regarded as childésy@and the
idea never materialized. Instead she instituted>ttter of the Amaranthe in 1653 with its emblenanfever green
garland signifying immortal life. The amaranth leawvere known by the Greeks to grow in Colchis beythe
Black Sea. She conferred the Order on her Spardshadno helped her prepare her conversion to Catbol after
her abdication in 1654. She left Sweden and seittl&bme as the convert of the age.

Prior to that that, however, Christina had beerr@gghed by the alchemist Johannes Franck, whoitleddner
future reign as the fulfillment of Paracelsus’ pnepy of a return of Helias Artista and of Sendiwusgiision of the
the rise of a metallic monarchy of the North. Wlese visions in store Franck urged on the Questatbd
searching for the ruby red powder of the philosophide expressed these hopes in the tract thafdred her:
Colloquium philosophcum cum diis montanis (Ups&a1). A year later, in 1652, Christina was offeseigxt
described as "magia cabalistica”, by the Hermetgraver Michel Le Blon, thus mediating the offelRdbbi
Menasseh ben Israel. Le Blon culled a copy of J&mdhme’s "little prayer book” from the Behmenistlanystic
Abraham van Franckenberg and proceeded to transiate French while in Stockholm in 1653. Chnigtiwas
now turning towards Catholicism, but it is possitilat she heard of the translation project fronBlan, who acted
as her art curator. At about this time she indubedGreek specialist Johannes Schefferus to wihiistary of the
Pythagoreans, which was published in Sweden a ddaget as De natura et constitutione philosophéeae seu
pythagoricae (Upsala, 1664). Christina’s preferdoc&sreek manuscripts was critizised by Descastesn he
visited Stockholm in 1650. Christina said in refiigt she thought his ideas were already formulbietthe sceptic
Sextus Empiricus and by St. Augustine. She also aseopy of lamblichus’ De mysteriis aegyptiactex that uses
Platonic and Hermetic sources in its descriptidrth@urgy and divination, methods of coming intotaet with
gods and demons.

In 1656 in Pesaro Christina wrote to the Greek leecHaicas Holstenius in Rome, who edited Porphyife of
Pythagoras, and revealing her interests said "Riat@orks are as rare here as the unicorn." Als®gsaro she was
greeted in verse by Francesco Maria Santinellrtildé poet who was brought into her service. Aryater,
Santinelli’s brother, Ludovico, was present at €fima’s murder of Monaldescho at Fontainebleaun¢gaco Maria
was on business in Rome during this infamous evrntwas still employed in Christina’s very actseheming.
Monaldescho had betrayed the Queen’s French sugabpldn to again rise to power by a surprise attecthe
Spanish rule in Naples. After the scandal of theday both brothers had to leave Christina’s cdarl.659,
Santinelli wrote a poem, Carlo V, dedicated to emopkeopold in Vienna . In it, one notes, therghis line "la mia
Rosa Croce Aurea fortuna" (V:89). Later in 166G t8eelli wrote an alchemical poem with commentdnyx
obnubilata suapte natura refulgens, (Light shiriarth by it own nature out of darkness) while usihg
pseudonym Fra Marc’Antonio Crasselame Chinesenditteer set of verse, written in 1656 in Rome, l®y th
Marquise Massimiliano Palombara, La Bugia - thesdcversion which now resides in Christina’s cdilatin the
Vatican as Ms. Reginensis Latini 1521 - there éslie "un compagnia intitolata della rosea croc®me altro
dicono dell’ aurea croce". These scattered remaudlkisto the evidence that a Rosicrucian identitydecloped



among alchemists in Italy — an identity that magrebe seen as prefiguring the eighteenth centahealical Gold-
und Rosencreutz Orden, made public by SincerustBe(&alomon Richter) in 1710.

In 1656, as Mino Gabriele points out, one S. Fraosévielosio performed some verse on la Bugia (#melielight)
in Christina’s Academy with phrases like "la Bugial'argento e vera alchimia" (Ms. Barb. Lat. 38885r-88r).
Christina thus almost certainly came into contaith woets and alchemists who had taken part oRtb&crucian
expectations. She also came to know some aspeatshefmy and were to collect and practise it. Tiesedrawing
with comments in her own hand that shows some alad# destillation equipment. Yet, we must rementhat the
lines on the Rosicrucians in Palombara’s documentat occur in Christina’s version of La Bugia. Téés,
however, another contemporary French manuscripeircollection called Veritas Hermetica (Ms. Regt.11218).
This text has a few lines on the gathering of dad its processing and refers to some Fratres Rawes — brothers
of cooked dew. Christina also owned some fortyetcical manuscripts by the foremost medieval auttassvell
as practical handbooks. They included works by Gelmhan Scotus, Arnold de Villa Nova, Raimund Lull
Albertus Magnus, Thomas Aquinas, Benard Trevis@emrge Ripley, George Anrach d’Argentine, Johars&haf
and a Rosarium Philosophorum — with its alcheniivalgery of merging the solar-King and the lunar-Quato a
hermaphroditic union.
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There is also the Porta Magica raised in 1680érRbman garden of Palombara which carries a pstdak with an
emblem from Henricus Madathanus’ alchemical allggaureum Seculum Redivivum of 1621. It consistaaiross
above a circle in which is inscribed a hexagranhlie text "centrum in trigono centri". Mino Gablei@lraws
attention to the geometrical construction and shibvsit is similar to that of the 21st emblem ofckbel Maier’'s
Atalanta Fugiens (Frankfurt 1617) where a man wifiair of compasses is in the process of constigieti
hexagram by drawing a triangle within a largerleinghile at its base a square is placed within alemcircle.
Palombara’s door is flanked by alchemical insigamid various Latin device describe the alchemicat@ss. The
seven signs are taken from Johannes de Monte-Sriydermentatio de Pharmaco Catholico (Amsterdam 1666
and are in sequence: Saturn-lead, Jupiter-tin, filars Venus-bronze, Mercury, Antinomy and Vitridlhe door
still stands to be seen on Piazza Vittorio EmanireRome.

A legend circulates saying that the door was raésed commemoration of a successfull transmutstiatntook
place in Christina’s chambers. This version of évevas first told in 1804 in an Italian descriptioihRome in
which it is said that northern youth, a "giovangarmontane," came to Christina’s court and prodismede scraps
of gold, but that he then disappeared. As we haga €hristina actually owns Palombara’s alchenmeauscript
La Bugia and other verse by him. She also accongedunctions in her court and supported his faraitgr his
death. Christina was thus Palombara’s patron ancegtended to his alchemical poetry. Her "insgjnmmoximity”
and resources were valued also by other literany. After her death she was elected symbolical h#ekilissa,"
of the poets forming the Academia Arcadia, thugioaing her own series of academies held in heaqeal

The Porta Magica is topped with the Hebrew insripRuach Elohim or the Spirit of the Lord and arduhe
emblem is the text: TRIA SUNT MIRABILIA DEUS ET HOM MATER ET VIRGO TRINUS ET UNUS. In
another plate, now lost, was the device VILLAE IANM TRANANDO RECLUDENS IASON OBTINET
LOCUPLES VELLUS MEDEAE 1680 (Passing by opening do®r of the villa, lason obtained the rich fleee
Medea 1680).

Also on the Porta there is an inscription alludinghe travels of the Argonauts: HORTI MAGICI INGREUM
HESPERIUS CUSTODIT DRACO ET/ SINE ALCIDE COLCHIASHRICIAS NON GUSTASSET IASON (The
hesperian dragon guards the opening of the theaalaggrden and without Hercules lason would nothasted
the delicasies of Colchis).

From left to right the inscriptions state QUANDO TNUA DOMO NIGRI CORVI PARTURIENT ALBAS
COLUMBAS TUNC VOCABERIS SAPIENS (When in your houskack ravens will give birth to white doves,
then you are going to be called wise). DIAMETER SRAE THAU CIRCULI CRUX ORBIS NON ORBIS
PROSUNT (The diameter of the sphere, the tau ofitlade, the cross of the globe, are of no usé¢oworld). QUI
SCIT COMBURERE AQUA ET LAVARE IGNE FACIT DE TERRA 8ELUM ET DE CAELO TERRAM
PRETIOSAM (He who knows how to burn with water amaksh with fire makes out of the earth heaven anabu
the heaven precious earth). S| FECERIS VOLARE TERRBUPER CAPUT TUUM EIUS PENNIS AQUAS
TORRENTUM CONVERTES IN PETRAM (If you will throw #hearth over your head with its hair you will
convert into stone the torrents of water).

AZOTH ET IGNIS DEALBANDO LATONAM VENIET SINE VESTEDIANA (When azoth and fire whitens
Latona, Diana will come without clothes). FILIUS ISOER MORTUS VIVIT REX AB IGNE REDIT ET
CONIUGO GAUDET OCCULTO (Our dead son lives, theginrns from the fire and takes pleasure in thaulbcc
conjunction). EST OPUS OCCULTUM VERI SOPHI APERIRERRAM UT GERMINET SALUTEM PRO
POPULO (It is the occult work of the true sapidist®pen the earth in order to generate salvatiothfo people).
On the threshold there is the short line which lsamead both ways: S| SEDES NON IS (If you sit gaanot go, if
you don't sit go).

In the same year, 1680, a tract was publishedrathyl Johannes de Monte Hermetis with the title:liEagio

Centri in Trigono Centri per Somnium — Das ist:&@tterung dess Hermetischen Guldenen Fluss. Thedatdins
five parts, first an Aenigma Cabalisticum, then éixplicatio centri in trigono centri and then twolemical
commentaries on the operations in the Opus Phildsom written by "dem Lowen dess Rothen Creutziesst
was a text on astronomical medicine, on how to dlness through the mediation of the stars. Thaieatio
describes the merging of the upward and downwaadgtes representing philosophical fire and phifisgoal water



and is contemporary with the raising of the Porteglda but, disappointingly, it does not shed furtight on
Palombara’s initiative.

AUREUM SECULUM
REDLIVIVUM,
@roD NUNC ITERUM APPARUIT,
Suaiter floruit , € odorsferuns awrenmgne
fomen peperis.

Carum presiofumque illud femen omaibus
verz Sapientix & Dotrinz Fillis mon-
fraracrelevse

HINRICUS MADATHANUS.

FRANOOFURT
ud Henwawuow i §.

A

Henricus Madathanus’ Aureum Seculum Redivivum ggestive in Christina's case because it descriaesus
women sages such as Rachel and Leah, and a quigeméythat performs various roles in the text.($ee
accompaning text The Golden Age Restored). Signifly, Madhatanus ends the text by saying thas lae"frater
aurae crucis". In 1625 it was reprinted both irpasate edition and in the Musaeum Hermeticum asuennis,
who also printed Michael Maier’s Rosicrucian workle emblem was taken over by Wienner von Sonngiiel
1747 in his Splendor lucis, oder Glanz des Lichiislighed at Vienna. Madathanus’ lower part of thekem,
"centrum in trigono centri”, was reproduced in ¥l known work that circulated in the Gold- und$eacreutz
Orden, the Geheime Figuren der Rosencreutzer (Al10185-88).
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There is no evidence to determine exactly whendgihd started with alchemy, but her involvementieghto
increase toward the end of her life. In the sumofidi667 in Hamburg, Christina experimented with ithessianic
prophet and alchemist Giuseppe Francesco BorriChtdinal Azzolino wrote her that she had to dictahnerself
from Borri because he was searched by the inquisi€hristina at this time also corresponded withther
alchemist, Johan Rudolf Glauber. She also tookéstén the phosphorus discovered by Hennig Brdndier
collecion of spiritual medieval manuscripts, coogtto over 2000 items, are included texts by JoachiFiore and
Campanella. Also on the list is a copy of the Hearen&sclepius. Her collection includes Trithemius’
Steganographia (Ms. Reg. Lat. 1344) and John DMeisas Hieroglyphica (Ms. Reg. Lat. 1266). She alsoed
parts of a Picatrix and a Latin version of the &fe-Raziel (Ms. Reg. Lat. 1300), a book of angelaygic. Her
collection of printed books counted to several Haoul items and included Paracelsus’ works, alctamiarks of
Johannes Theurneisser and Andreas Libavius . 16,18t gave a large collection of alchemical matiptscfrom
Prague to her librarian Isaac Vossius. These wece owned by Rudolph Il and are written in the GamnCzech
and Latin languages, a collection which now resakethe Codices Vossiani Chymici at the Universftizeiden.
Christina’s books are listed in a document novwhaBodleian library, Oxford. It is prefaced by awing of a rose
in full bloom with the text "Erst einen Knop danasihen Rosen." The corresponding list in the Vati@ds. Vat.
Lat. 8171) carries a Bible, drawn by the same haiitth, a bee and a spider with the text "Mel ikt fiel”, i. e. the
honey will go to your bitterness — emblems that bimrd remind us of Robert Fludd’s bee-adorned anskcob-
web of the Summum Bonum, but that perhaps may &telia more mainstream mysticism.
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Christina was very eager to know more of alchemy lanought in a younger woman called Sibylla inte th
experiments. She also employed a working alcheistro Antonio Bandiera, to run her laboratory &indlly
testamented him the equipment. An alchemical trest dedicated to her by Giovanni Batista Comatbiei,
Specchio della Verita (Venice, 1683). There is eumeent in her own hand, entitled "Il laboratori@gofico —
paradossi chimici," but it appears to be notes feotmxt with the same title. The last text thati€thma read, found
by her deathbed in 1689, was a letter on the uséenedicine, the alkahest, by Samuel Forberger.

Was Christina perhaps an adept involved in Paloatbatosest circle, or was she merely a patrondiudluriosity?
She clearly was a very forceful woman. She claithatl her mind was entirely masculine and that ahkdd what
she saw as the normal faults of womanhood. Thiefbghs to materialize in her ardent hope for & rea
transmutation. In her collection of papers thattels¢éamented to Cardinal Azzolino, now in Riksagkj\Gtockholm,
there is an Italian text on which Chrisina hasteritthat it was given to her in April 1682. In@hristina’s
abdication and travel to Rome is first describadddgnly, in one sentence, it is said "la naturdeptera I'opera”
and instead a strong youth by name Alexander app€he text goes on to tell of Alexander’s futuwevel to
Constantinople to convert the Turks. Since shexa@ueen took the name Christina Alexandra in Rdtrappears
that the prophecy with its wonderful metamorphagiske to Christina’s inner dreams of perfectingalr In this
the Aristotelian view of women as undeveloped maah & role to play, but also the alchemical visibpalarities
and ultimate perfection.

Yet, we may have some doubts of her expertise létter to Azzolino in Hamburg in March 1667 shetes of the
report of a successful transmutation performed Byieh peasant. The learned doctor Helvetius, vohamérly had
been sceptical towards alchemy was present andynavanteed its fulfilment. Christina adds thathwane grain of
the projection powder one is able to convert "50@$" of lead, that is 250 kg, into 24 carats oldg This is far out
of proportion as the tradition teaches us that¢iaé weights is perhaps one grain to 15 g of géle does not say
that the result was obtained through a multiplaarocess. Maybe she grew to learn more, espeaifdr

meeting Borri and after setting up her own labasato Rome. Christina knew something of alchemy,magy infer,
and we may rest with one of her maxims where spg $& Chimie est une belle science. Elle estdtamie de la
nature et la veritable clef qui ouvre tous lesdresElle donne la richesse, la santé, la gloita eeritable sagesse a
son posseseur." She added that while alchemy lcadtig been degraded by charlatans, it remaing¢deaoyal
science. True to her Platonic ideals she had medade as a gift to her visitors. It carried a stgnsun on one side
and with the text on the other: "Nec falso, neeradi— with neither false nor borrowed /light/." $kias how she
liked to present herself : i. e. as a philsophee€u

The philosophy involved was not the modern ratimmalof Descartes but the age-old philosophia pésearmd the
theory of alchemical transmutation.
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A medieval forerunner to the crest of J. V.

Andreae
Susanna Akerman

A medieval forerunner to the crest of J. V. Andreae

Susanna Akerman:

The family crest of J. V. Andreae consists of thess of St. Andrew and four roses. Many take itatsylism to
have inspired the creation of the name of the &qfrChristian Rosencreutz in thRama fraternitatis roseae crucis
(1614), a text now generally held to have beentewriby Andreae. The family crest was designed ypadoes
Valentin's grandfather Jakob Andreae, the refomnatieologue and defender of Luther's evangeliedlition. It
has been argued that the design with roses and wasinspired by Luther's personal crest congjstfra white
rose with a red heart and cross in the middle.cFbes of St. Andrew readily suggested itself toobakndreae
because of his family name.



It is, however, exciting to come across the vemearest in a suggestive context many centuriexrdedOn a
medal printed as "lvx ii" in the very beginningwafl. V of Dom Augustin Calmet'slistoire de Lorraing(Nancy,
1752) we find the crest of Henric of Luxemburgsltescribed on p. cxlvii as "une croix de St. Agar
accompagnés de quatre roses". As one can plaielthsecrest is identical to that of J. V. Andrddenric of
Luxemburg was elected King of the Germans and Rerirah308 and descended upon Italy to be investédam
iron crown as Holy Roman emperor in Milano in 1312.

o e -l # e

After this initial success in uniting Italy agairibe influence of Pope Clemens V, a plan workedwitlt the aid of

his cousin Thiebaud de Bar, Henric suddenly dieti3ih3. It is remarkable that Dante places him énghpreme

realm reached at the end of biwina Commedialn canto xxx of théaradiso(written around 1316) Dante sees

him (in Mark Musa's translation) "under the goldlué eternal rose... in our vast white-robed coois'

In that great chair already set with crown abowanid which draws
your eyes to it, before you summon to this nugéast, shall sit the
soul, predestined emperor, of that Great Henry areday will come
to set straight Italy before her time.
In earlier cantos Henric is codified as the Gritfiat will act as messianic emperor and save thibeBime party in
Italy. More enigmatically, according to recent i@ by Jean Hein, Dante also envisions Henriitl'sighg son
Johan, King of Bohemia, as a future redeemer anddgied in the text as the Greyhound.
Is it a mere coincidence that the trial of the TlEmgpin France takes place in these very years/(1304)? Perhaps
significant, when Henric received the Pope's comihiari307, he dissolved the Templar organisation in
Luxemburg, dispersed its goods to the Order o§&tn in Jerusalem, but did nor arrest individuatnioers.
Heraldry was a well defined science in the sixteex@ntury when Andreae designed his crest. Thembma
interpretation would be that Andreae knew of Hearitatus as esoteric redeemer, valued his crdgharefore
honored his memory by taking it up again. This vigvevents would speak to the proposals of GabRelgsetti
(1783-1854) and René Guénon (1886-1951), respéctitat Dante'®aradisocodifies his initiation into a
Rosicrucian-style esotericism, perhaps mediateithépodality of the Fedeli D'Amore, a Platonic grau Italy.
The crest could even be the sign of membershipsipeaial order.
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The sceptical mterpretatlon is more stralghtfodvahe cross of St. Andrew works as an archetypdydao be filled
in with four objects and in a Christian context thar roses come to mind. In any case, the parallgiiking and

one wonders if there are others who have used &leftiuxemburg's crest up till Jakob Andreae's time
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Mark House - Newton And Flamel On Star
Regulus Of Antimony And Iron

Newton And Flamel On Star Regulus Of Antimony And

Iron...Part 1

Gale E. Christianson[1] in his scholarly book stédi “Isaac Newton & His Times," in chapter 9 datit The
Treasures of Darkness, presents excerpts from Nésvadchemical writings.

Principally, the quotations are from the earlyatel1670s, focussing specifically on making regolison and
antimony to further produce a philosophic doubleauey that was animated by several distillationd an
subsequently caused swelling and putrefaction id.go
Nicolas Flamel, in his Breviary, a division of lieok "Abraham the Jew," gives essentially a stitéogtvard
description of the same process for the Great Work.
This article will attempt to sort out in part, Newts path, while also touching upon Robert Boylelated
experiments, and making some comparison to the dtlgvork.
Commentary on these two paths may be helpful teivecsome details where they are missing in Newtantings
and in Christianson's additional notions, since esdetails seem to have their appearance in Flastetly.
Here in this chapter on Newton's breakthrough égpee, is evidenced interesting parallels that ptescribe
much of LPN's up-to-date research to convey mdig thue apparent omitted details. Included are Nave
proportions in the processes to obtain the Stagulus of antimony and iron; Lunar Regulus, anddriwvenusian
Regulus.



By 1670 Newton's attention had focussed on theluegaf antimony, a substance that was to remain theacenter
of his thoughts for as long as he pursued the heas.

We know antimony as a metallic element, a hardeextly brittle, glistening, silver-white, crystalé material used
in a wide variety of alloys.

Christianson here speaks as the chemists of oardorby using the term alloys to employ the usantimony
[sulfide] i.e. the ore Sb2S3.

It should however be noted that the iron must motiked in excess, therefore the regulus is nol@nat any stage.
Christianson's next comments show that it's notrikelfide we need, but the metal stibnite. LP$ Bhown that it's
necessary to separate the free sulfur from theigtibby heating the broken up antimony ore in & hesistant tube
where it's melted and dropped as small pelletsdigtiled water to obtain the desired materialfegulus.

To the alchemists, however, antimony was not thehitself but stibnite, the lead-gray ore from whit was
extracted by heating it with charcoal or some othid reducing agent.

The metallic antimony sinks to the bottom, and {bigr element) is what the alchemists called tigeiles of
antimony.

The last two paragraphs speak of a reducing agf@atghould be done in a furnace in a cruciblepsaér or
potassium sodium nitrate acts as a fluxing ageatiram and eventually silver will act as the redgcagents. When
the regulus is poured into the warmed mold the hs@#téis down [you may tap on the mold with a hamioenelp it
sink down to the bottom while the scoria solidiféesit cools on top of the metal.] A button of nhétaobtained this
way, which must undergo further purifications tack the star regulus.

The name probably derived from the Latin regulusaning petty king. Because the regulus of antimmmgbines
readily with gold (the king of metals) it becamepiontant to the process of refining the preciousatretd an object
of considerable experimental interest to sevenkeeahtury adepts.

The regulus was also separated from stibnite byntheduction of various metallic reducing ageimswhich case it
became the regulus of Venus (copper), the regdldspiter (tin), the regulus of Saturn (lead), arstimportantly,
the regulus of Mars (iron).

It was thought, quite erroneously, that the "sedfdhe metal used to reduce the regulus from tee@mained
embedded in the regulus itself, thus raising afissof tantalizing possibilities in Newton's mind.

The seed of course is in the scoria and also intmiquantity in the metals applied in the work. Bked is the
sperm of the metals and Newton probably knew that&is to locate this seed and to cultivate it; gémwthe
Duplex or animated, philosophic mercury.

The star regulus to which has been added silgerisuing purification to purple or violet colodditionally triple
distilled Hg is incorporated, its then washed areligd, and washed again until it is a pure andisgimirror...the
black particles that are washed away from the aamalig kept for further research.

The earliest evidence of his interest in the défférreguli had surfaced in the form of notes coji¢al the chemical
dictionary between 1666 and 1667. [2] Now, some years later, the young adept felt sufficiently etdiened to
compose his own essay on their preparation. Asluseavrote with the confidence born of firsthangherience:
Isaac Newton

"These rules in general should be observed. 1istifire be quick. 2nd if the crucible be thoroygheated before
anything be put in; 3rd if metals be put in sucoetyg according to their degree of fusibility [irbrcopper,
antimony [stibnite], tin, [lead]. 4thly That thetasd some time after fusion before they be poufedazordingly to
the quantity of regulus they yield [iron] to keéfrom hardening. 6th That if you would have thépsser flow
without too great a heat, you may quicken it bytring in a little more saltpeter mixed with 1/8101.6 of charcoal
finely powdered."

Clearly Newton had prepared many reguli and hadddhe right proportions and timings; both by waitio pour
the regulus, and probably discovered the correueamnce of the ready matter and manipulated thaigue at the
right moment.

Newton went on to enumerate the many telltale ‘&sgof failure that, in their turn, had disturbéé tapt
tranquility of his laboratory. But with the perfean of his experimental technique success was agsuared:

Isaac Newton

"Thus with a good quick & smart fire - 4 of [irotg - 9 of [stibnite] gave a most black & filthy st & the Regulus
after a purgation or two, starred very well." [3]

LPN has suggested several mixes of nitrate anctertpurified stibnite, and iron nails. Newtoneditly refers to
the black scoria [the crow] and 2 purgations (peations) with the potassium nitrate (can takeai-#¢
purifications), that will obtain a 60 degree angtar. Note that unless you go over the star ydiunet have the
right regulus for the work.



The term "starred' was here employed by Newtotsimbost literal sense. For if the antimony has hgeperly
purified as in this instance, it forms long anchsller crystals. During cooling the crystals in téorm triangular
branches around a central point, taking on thecsge silver star.

Masters of the symbolic, the alchemists namedhbést of antimony ore after Regulus, the brightldestar near
the heart of the constellation Leo. When the stgulus of antimony was achieved with the aid ofedattic
reducing agent in the above experiment, Newtonpnaduced the star regulus of Mars.

Further confirmation of his success is contained letter to Oldenburg of January 1672: "What tielate Regulus
of Mars (which | have sometimes used)...will do'aa®flecting mirror in a telescope "deserves paldir
examination. [4] Yet it was for profounder reastiman the fashioning of better telescope mirrors Kewton long
remained concerned.

To obtain a very shining mirror-like surface Newtonst have found just the right mixture, thus usihger he
obtained the Lunar regulus. Newton and Flamel aamadged this regulus with thrice distilled mercu®nce
washed, it is a reflecting mirror.

At exactly what point and under what circumstaridesiton began to contemplate seriously the prinaple
attraction between physical bodies is impossibleatpp The general idea of gravity, though far feell developed,
is certainly hinted at in the "Hypothesis of Lighhe controversial paper he sent to the Royal&paéh December
1675. It has been observed that the lines of dsystat appeared to radiate out from the centéneoktar regulus
"might just as well be considered as radiating thiocenter, which gives them the character odetitrn rather than
the character of emission."

If, indeed, Newton viewed the star regulus in tigiat, then the very concept of gravitation "in whithe lines of
attraction run in to and converge in a center gommdy have suggested itself to him. [5]

Present in this diminutive terrestrial orb wasitihdsible cosmic glue that binds the planets tostaes and the solar
systems to the galaxies of the macrocosm. Mostgtigbhowever, the idea of gravitation had not tekech
definite form in Newton's mind in the early 1678%ugh there is no question that at its roots exadhyt found
ready nourishment in the fertile field of his alofieal thought.

It's extremely interesting to note that gravitgdsmpared to the central point of geometric cryigiation. Newton
must have recognized as Flamel did that througmtimerous 7-9 eagles or distillations that thetatlse
structure of the regulus amalgam was progressasjiysting and rising in a set pattern towards acciumdamental
matrix. Above this pattern is the absolute or irtEEmic energy which surpasses the atomic matmeigy. To
distill the amalgam above 9 times generally leadst explosion. The cubic structure is the mosiegenf the
crystals having perfect right angles and equilatei@ngles in its arrangement. This matter isghed risen to its
highest purity.

Nor, if Newton's notes on Basil Valentine are atedmt face value, did he mistake the star redoluthe
philosopher's stone, as had more than a few besthadepts.[6] Instead, Newton looked upon theastar most
promising step in the creation of the philosophitakcury, the materia prima or first matter fromiathall
substances are formed.

Robert Boyle obviously experimented much with thguli, including the regulus of antimony and iron.

Excerpt from text on British Royal Society:

Robert Boyle, in his book "On Unsuccessfulnessxqfdeiments”[7] says: "And it may perhaps also leerfisome
diversity either in antimonies or irons, that enninscientists (chemists) have (as we have obsenfeat) failed in
their endeavors to make the starry regulus of MacsAntimony.

In so much that diverse artists fondly believe teath (what our experience will not permit us towa) that there is
a certain respect to times and constellations siguiio the producing of this (I confess admirablejly.”

On a clear, uncloudy, and windless day, the regwilidecome starred quite easily when you're reaahy
sufficiently skilled in the process. The clear wesithelps considerably, but then so does the betwiden the
matters and the operator.

In the mid-1670s, Newton composed a paper of sq@@lwords entitled "Clavis" ("The Key"). This iiguing
document, so concise and polished, gives evidehbeing the last in a succession of drafts, thepitation of
which had by then become one of Newton's distiedtiellectual trademarks.

The contents represent the distillate of yearadlyespent in the meticulous study of the star ieguhe hope of
extracting philosophical mercury from common methlsias clearly Newton's belief that he had sudeean
doing just that.

It was not extracting philosophic mercury from coommetals that Isaac Newton was after, but THEoBbphic
Mercury or amalgam that would make the little tre€ny crystalline branches grow, the sophic gald that he
could bathe his gold in it, to multiply it, and ardte it, for its magical properties.



Newton began with the star regulus of Mars (Iroh)olr was fused with a small quantity of pure sijtee "Doves
of Diana." To this he added common mercury, amadgang the mixture in a sealed vessel over a "sloav'fThe
amalgam was then ground for "1/8 of an hour in atano.until it spits out its blackness."

Repeated flushings, grindings, and washings leélky "like shining and cuppellated silver." A &= of seven to
nine more distillations and washings produced acorgrseemingly capable of dissolving all metalpeesally
intractable gold. The cauda pavonis, the multicadaiail of the peacock described by ancient alchesminfolded
before Newton's very eyes:

Note that Nicolas Flamel experienced the same shirijle manipulating the amalgam, the gold, andstiver.
Below Newton writes:

Isaac Newton

"I know whereof | write, for | have in the fire miéoid glasses with gold and this mercury. They giawhese
glasses in the form of a tree, and by a continiredlation the trees are dissolved again with tleekwnto a new
mercury. | have such a vessel in the fire with gblgs dissolved, but extrinsically and intrinsigatito a mercury as
living and mobile as any mercury found in the woHdr it makes gold begin to swell, to be swollandg to putrefy,
and to spring forth into sprouts and branches, gingncolors daily, the appearances of which fageinae every
day. | reckon this is a great secret in Alchemy."”

The Philosophers Of Nature excerpt from Guelpha@ot Canada, 1992.

Martial Regulus is not good enough...

We can make an amalgam of [Star] Regulus and sitéch equals the Lunar Regulus, or a [Star] Regolisilver
and copper which = the Lunar Venusian Regulus. Whisnast amalgam Lunar Venusian Regulus is welppred
it is a light purple color.

Make a fine powder from this Lunar, or Lunar VermumsRegulus, add triple distilled Mercury (i.e. dlistl Hg,
caution must be exercised when handling Hg, eveanvdold its vapors are very toxic), and place ihe powder
with the triple distilled {Hg} mercury into a tumbt to mix together thoroughly.

When you stop the tumbler, (leave on for 12 hoyos) will have a butter [e.g. a buttery-like amaldaNote:
Remove the butter from the tumbler with (surgicabber gloves and wear goggles (caution - thissbugtvery
corrosive), clean the tumbler with distilled watight away otherwise it hardens in an hour. Theswaitrns black
and a black powder forms. Wash the amalgam thotgugérsist until it is mirror-like. Set this watand black
powder aside in dark vessels.

There are three products which can be obtained fr@se amalgams i.e. sophic mercury, live meraumg,
animated mercury.

Distill this amalgam (butter). This [according t@fel's Breviary] is known as the Philosophical IBnations and
the Chores of Hercules, or the Flying of the Selvagles, the result will be an Animated Mercury.

The double mercury or duplex [animated mercuryhen seeded {this is known as Sowing to obtairBiner.}
(note: seeding can be done with the seed containids scoria of the first fusion or with live merg, with
animated cinnabar, with native gold, the black pervar live sulfur) and placed into an incubator.

Obtaining the Elixir is when the colors come; blaeskite; orange; red.

At this high stage of the work Multiplication becema next step using the red stone in the samarfdesame
vessel and animated mercury.

Then comes the Revolutions of the Wheel where tiveep of the red stone increases by powers of tean Eeading
to an eternal lamp diffusing an eternal light...

CARES TO BE TAKEN FOR THE AMALGAM

1. Proportions: The triple distilled mercury Hg gfei will be from 3 to 5 times the Lunar VenusiargRkeis weight,
generally.

2. Proportions are not crucial, as the animaticcuoeduring the successive eagles. At each eaiglilléion) the
mercury animates by taking the metallic life fromiemony through silver (the medium silver is a sfam metal, the
transfer occurs when the metals are melted). Atisorpf the energy is more important in the firagkes than in
the latter. In an eagle the life of the regulus kege silver this is called the Dead Doves of Diamal this same
silver can be used indefinitely for more amalgafrseagle means: amalgam with mercury Hg, and regahal
distillation of the amalgam.

The dissolution of gold, not its multiplication,what most interested Isaac Newton. He measurechégmitude of
his supposed achievement against Boyle's oft-redesdthemical dictum: "It is easier to make golatio destroy



it." In other words, once someone has solved tludtikmiddle of what a substance is made of, prauthat
substance should be comparatively easy, a famgifiaugh notion to the student of modern chemistyy.[8
Newton's pursuit of the true philosophical merchiagl caused him to draw heavily upon the works airGe
Starkey, who, as previously noted published undeipseudonym Eireanaeus Philalethes. Nine of Starkeoks
graced the shelves of Newton's library when he,diadumber matched only by the indispensable sestf Count
Michael Maier.[9] The mediation of special mercarigere set forth in a manner strikingly similathose
expressed by Newton in the "Clavis" manuscript.[¥@feover, Starkey sought to put this knowledga firactical
use by effecting the process of transmutation.

Philalethes (see An Open Entrance to the CloseatPalf the King) gives the process for making regand
amalgam that Newton and Flamel do. It being solamtihat without doubt Newton knew that Starkey \wasadept
in the work, and after reading an article publisbgdldenburg, and written by Robert Boyle in thelésophical
Transactions of the Royal Society entitled "Of thealescence of Quicksilver with Gold, generousigied by
B.R."

Newton, who did not get around to reading his issuhie transactions until April 1676, had no trieuidlentifying
the author as Robert Boyle. Boyle wrote of haviiggovered a special mercury that grows hot (incale§ when
mixed with gold. He considered it a breakthrougthie preparation of medicines, but he was also whtlye great
harm its disclosure might do. For if Boyle had mefi a true philosophical mercury, a discovery Nevgvately
claimed as his own, it could be used by "ill hanstultiply gold, thus lifting the lid from a Paoid's box of
endless "political inconveniences."

Boyle sought advice from the "wise and skilful"tasvhether he should make known to the world thecje
ingredients of his recipe for the mercury.[11]

Newton, it seems was the only adept who choseplg,rat least in writing [to Oldenburg]. He cautexhOldenburg
to "keep this letter private to your self."

His usual desire for secrecy was underscored birtbevledge that the attempted transmutation of Inetas
legally punishable by hanging. As an alchemist, devmcould not but question Boyle's optimistic carsibn
regarding the mercury. He had explored methoddaintt Boyle's, only to abandon them for more emaging
prospects. Still, Newton counseled caution, pgréishaps to avoid alienating a respected colleaanuipartly
because Boyle might know more than he had let on:

Isaac Newton to Oldenburg

"It may possibly be an inlet to something more eobbt to be communicated without immense damadjeeto
world if there should be any verity in the Hermetidters, therefore | question not but that theagirgisdom of the
noble Author will sway him to high silence till lsdall be resolved of what consequence the thinglmasither by
his own experience, or the judgment of some otkieat.is of a true Hermetic Philosopher... theri@adpether things
beside the transmutation of metals (if those guestenders bragg not) which none but they undedtsténd of
guote.

While Newton doubtless shared Boyle's concerntferdire economic and social consequences thatfollost
from an easy transmutation, one senses that thigocary advice was rooted in other than altruigticunds.

No common "goldmaker," Newton's personal anxietfasied when he employed the self-revealing phrtseré
being other things beside transmutation of metfl86yle were to disclose this great secret ofdheients,
Newton's belief in his special relationship witle thimighty must suffer irreparable harm. The gatethe prisca
sapientia would have been breached, and to the@wvuoigterialists would belong the desecrated spoils.

Flamel and Newton, like all true adepts of alcheewered the Most High and Divine Will of God. Boytay too
have held a faith denying the philosophy of theeinthat Descartes put forth, "separating body fpirit in nature,
to deny, as it were, that any "occult" forces, sashattraction and repulsion, are manifest inghést chain of
creation. Though a mechanist tried and true, Newtaurid never be persuaded that spirit was absent fhe
operations of nature."

As a member of the inner circle that directed theegal course of Royal Society activities, Boyles\sarely aware
of Newton's reticence in scientific correspondentat.it seems doubtful that Boyle was taken ababkkmw
Oldenburg informed him of the Lucasian Profess@sponse to his recent paper.

Indeed, he had good reason to think that his newddiend might have written even more.

Boyle, after all, was the seventeenth century'stmstsite practitioner of "chymistry,” and he haéteresent some
months earlier during the reading of Newton's mdebated "Hypothesis of Light." Interpreted by masthe
treatise on mechanical philosophy Newton meauiat litet, the paper's equally profound if veiled alcicain
implications could hardly have escaped Boyle, esfigconsidering that Newton accepted and elalgarahn a
number of his ideas.



The study of alchemy for spiritual quickening ldstromance and adventure in the 17th centuryjquaatly for the
vogue chemists that would turn away from the pastbrace an unknown but promising future of emiseEand
commerce.

Robert Boyle and Isaac Newton were two individuagortant to the art in a century replete with rartc
discovery. This renaissance period of practicalitgpired men of conscience to the design of thgaRBociety's
objectives:

"The business and design of the Royal SocietyRa@sert Hooke wrote, is "to attempt the recoverguth
allowable arts and inventions as are lost,” andeXamine all systems, theories, principles, hypgakeelements,
histories, and experiments of things natural, mattecal and mechanical, invented, recorded, ortjmexat by any
considerable authors ancient or modern." Nor Wil $ociety "own any hypothesis" until "by maturdate and
clear arguments, chiefly such as are deduced fegitirhate experiments, the truth of such experiméet
demonstrated invincibly."

. Free Press, 1984 In the Presence of the Creator.

. MS. Don. b. 15, ff. 4v-5r

. U.L.C. ADD. ms. 3975, p. 82.

. LLN. Corres., 1:82.

B.J.T.D., p. 150.

. Keynes MS. 64, f. 4r.

. Opera, ed. 1772 i, 325.

.B.J.T.D., p. 185.

. J.R.H., pp. 65, 215, 243

10. One student of Newton's alchemy has arguechthptobably copied "Clavis" from a lost manuscapStarkey.
Karen Figala, "Newton as Alchemist," History of &ute, XV (1977): 107. For an opposite view, sed&id S.
Westfall, "The Role of Alchemy in Newton's Careqy,'207, and B.J.T.D., pp. 175-78.

11. Philosophical Transactions, X (1675-76): 515-33

Proportions for Martial Regulus mixes.

Notes from lecture given by Yves Arbez in St. Chaffior the 3rd LPN Seminar.
A.M.W. House

Note: Have found that weather must be hot outsidget good Regule, clear sky and little wind. Whenelements
are disturbed the Martial Regulus Star won't apg@ee "On the Unsuccessfulness of Experiments"dieR
Boyle and my article on Flamel and Newton; THE STEOKIso when you make Regulus in terms of condielta
and at what hours should be observed for research.

A. This mix uses red hot nails and iron powder.

. 30 grams iron nails heated red hot
. 90 grams Sb2S3 purified

. 10 grams of iron powder

. 30 grams KNOS [nitre]

A OWOWNPRF

w

. 120 grams purified Sh2S3

. 90 grams Tartrate (potassium sodium)
. 60 grams salt petre (nitre)

. 50 grams iron powder

A WN PR

O

. 90 grams purified Sb2S3
. 80 grams potassium sodium tatrate

N -



3. 40 grams nitre
4. 40 grams iron powder

D. Using red raw tartar here is more dangerouscanctause explosions, but if you go gently (sloadg the tartar)
LPN France reports more of the seed of gold irfittiey scoria upon the first pouring of the martragulus. The
raw Tartar gives more seed of gold.

1. 90 grams purified Sb2S3
2. 50 grams Red Tartar (raw)
3. 40 grams nitre

4. 30 grams iron nails

5. 10 grams iron powder

Glossary of Terms

*Sh2S3 = Purified Stibnite

Nitre = Potassium Sodium Nitrate

Tartar = Red raw Tartar

Tartrate = Potassium Sodium Tatrate

Iron = Iron nails heated or not; or Iron powder

* To get this purified stibnite you have to meletstibnite and let it drip into water releasing firee sulfur and
gangue from the antimony. You can use a stainteg$ tbe and heating tape around the tube. Pdtighehunks of
stibnite at the bottom with the smaller bits abthem. Your antimony will look like pellets aftere fall in the
water. Use as is with your above Regulus mix's.

Extracting The Seed Of Gold

By A.M.W. House

What could be more important to an alchemist tisafating the seed of gold and cultivating it? Taereaching
avenues of multiple opportunities that unfold, wisecess is achieved, have yet to be fully explordathagined.
All that is knowable comes from a seed. The sedltei®xplication of an emerging something from thimgy. A
seed needs to be nurtured either by man or byelatwomb alone. The seeds that develop and spreiutspecies
are the progeny confected to its capacity forHiéee in the physical sphere.

Fermentation, germination, and putrefaction stuese revealed some of the most notable descrgptibn
seemingly incomprehensible and unfathomable presdssnature and the laboratory. These naturaligcaally
produced processes are the most fascinating Iifetitns that can be scrutinized by man.

Celestial cultivators or Agriculturists are whatemalchemists have portrayed themselves as. Pembaps subtly,
they instruct enthusiastic seekers in this objectithen they are approaching the philosophical webriature.

An excerpt of Jean Dubuis from April, Seminar 1993Chicago.

Reference is made to the text The Sky of the Rtyilbers - Coelum Philosophorum.

"It's in future projects to treat them [the sconaite differently.”

Here is a reference to Coelum Philosophorum'srrest of the first scoria, which LPN has found tovieey useful
from this text.

"If you look at your text, it's just to extract teeed from the scoria, and this is a...what youtwado won't work"
[i.e. using olive oil to get the seed]. AM.W.H.

Note: Pierre Klein asked about using olive oil fh@ierre was asking about perhaps another prondsiean
misheard his quesition] for obtaining gold seed.

Jean Dubuis's answer: "We have been working fan@fths on the problem, extracting the golden seed."
Jean notes that The Heaven of the Philosopherdy@adehilo.] has a series of traps in it and LPNgoet quite
work in the direction of this book. "When | spokest | had not expected to incite questions, butesi am very
much tuned on the problem, those quantities ase fdlutions in the book."

"l thought you were speaking of how to extractaleic seed, which is one of the rare and interggiarts of this



book." (Coelum Philo.)

"This auric seed, you can have it with ammoniatreaivified.... | was about to say, that humamarcannot be
processed in the modern world."

Actually, there are two solutions:

1. "You make some butter of antimony, being vemgfid with your hands and lungs, and you deliquasg®u
distill the deliquescence, and keep the liquid. Yeuleliquesce the butter, and then when you'vegotigh water
after several deliguescence and subsequent distilta you solve coagula on the dead ammoniacasadtjn the
end you have what's called the armoniac salt. Te&aRds for the living salt that has authority."

[*"Ammonium chloride that is now Armoniac salt."]

"This term Armoniac is a participle of the Harmani@ harmonius salt for man's use".

"It's a big problem, even if you have all the tolike me, it's a long work..."

2. "There's a simpler solution, that gives immealiathe auric seed. Once you reduce the stibniRegulus you
put the first scoria aside, especially the yellowl ¢he green ones, and once their cold, put Gtilenks of them on a
glass plate -- it starts deliquescing."

"I don't know about here (America) but at my plé€ence) it's done in two or three hours. It dedisges in 2 or 3
hours. Those little parts that deliquesce you $hach with ammonium chloride, you put this armorsatt on it, to
just the limit of saturation, that they dissolve."

"You try to get the best [seed of gold] out ofi$, you can. You don't have to go any further, thati®n contains
the armoniac salt and the seed.”

First Scoria - Seed cont.

Q. "For the first reduction to regulus should we fautar with niter in order to have the scoria?"

A. "If you are a very careful man, and not of agiant structure, you prepare this thing with patassnitrate and
red powder (red raw tartar) if you go gently it Widyurst, and you've got the whole thing the fiinste. If you're not
too sure of how to conduct the experiments youtgmari'red powder (tartar) you put potassium sodiiHtartrate,
you have the same result, but to extract the dkseal bit - not as good. All the extractions aredyd you get what
you want."

Note: The seed is most thoroughly captured byaedit on the first reduction through the scoriadpieed, and
subsequently deliquesced. Those places where ohia stiow the deliquescence are sprinkled with afawosalt.
We're looking for the seed of gold and the deligeesscoria that has been salted is placed in a gplswith a
cover and sublimated.

Q. "So what is the role of potassium sodium birdet?"

A. "The potassium sodium bi-tartrate prevents thtenzony to transform into a glass, and once yogt#ethis glass,
which is a very black enamel - a very shiny, blaakamel. You put it back in a crucible, you putifice its volume
in bi-tartrate - you melt it and you get 50% of fRegulus [back]. You can do it 2 or 3 times, todall the Regulus
back, since it's not easy to obtain."

"It's a question of probability that's hard to meas but if you work with gas it's much dependemhow you tune
the flame, or on the presence or absence of oxiygéne gas (aeration of the torch tip). We're tgyin tune the
operation with electrical furnaces. We have a pobbf preventing the oxygen to come on the Redulus.

This last sentence seems badly worded. It's mketylithat Jean meant that oxygen was having teogbtting to
the Regulus. This may have been a mistranslatioeeSvith gas i.e. propane, you have the probleoxgfen
solved. It's there in the flame with the fuel thath fire. Whereas, electrical furnaces need adfiBerts to inject
oxygen to the regulus for a better blast effedtuwding of the stibnite and iron.

Excerpt from first organizational group for Researc in USA...

THIRD WORK: Sewing to get the Elixir, to get theesis, to have philosophical sulfur.

1. Mercury Animated

Lunar Venusian Regulus - native gold - amalgamattsalready animated mercury - the amalgam is wdsh
dried, when it is clean it is put in the incubafbine glass stopper must be Hermetically sealed pmatop] for seal.
at - 80 to 100 degrees Celsius.

Red powder forms (when using Lunar Venusian Regutum the addition of copper to the lunar and nadrigule,
or white powder forms when using Lunar Regulus ftbmaddition of silver to the martial regule).

2. Animated Mercury + native gold at 80 to 90 Qeddin incubator, you get white or red powder, agtinaed
above.

3. Coelum Philosophorum: To make gold calx: Anirdatgercury + native gold - make an amalgam - pussdtan
the amalgam and distill. The sea salt is washel aigitilled water. 1st a grey powder forms [thedgol an ashen
state of reduction] - the operation is done 3 tilaued it obtains a calx of gold - a golden browrdslor.



An Artificial Synthesis Of Gold? You Be The Judge - Mark
House

An Artificial Synthesis Of Gold?
You Be The Judge

The select processes presented here, presumaldst@ipmg to research and development of Jollivett€lot, are
facsimiles of photocopied excerpts once writtenlonghand by W.L.V...these are taken from a 20ttty French
text, concerning Castelot, translated to English.

This research is in character, considered to béwaf publishing for the conceivable, intrinsidwa. Inasmuch as
it is not the goal of alchemists to lust vicariguafter texts extolling transmutations to make golelvertheless,
these experiments were found to be of alchemitafest back in the 1920's. Was Castelot on to dungedf an
alchemical nature? In the increase of the golddanrthe metals used he may have manipulated gt &fegold.

A. M\W. House

Back to articles Back to home page.

[Here is the text starting at page 125.]

HOW | SUCCEEDED IN MAKING GOLD ACCORDING TO THE PROC ESS OF MR. JOLLIVET
CASTELOT - December 1925

By A. Ballandras

Dosage of Gold obtained by the second method -

The residue, which had been obtained by a mixtfire o

Silver 10 grams

Tin 3 grams

Arsenic sulphide 3 grams

Antimony sulphide 3 grams

was crushed as much as possible and subdued $rdgdcted) to a treatment of pure chloric acid irkéhe first
method. [Here is a reference to a first methodtpnesented here - the above being the second thptesented by
Ballandras from a text, the name and size of whiamknown to me.]

However, to completely eliminate the silver andtiheemployer, | scrupled to begin the indicatezhtments, that is
to say that the powder which was obtained havirenlsibdued first to the action of azotic acid tvasshed with
distillated water, then subdued to the action ¢dieh acid, then once more washed with distillateater, and these
different operations were begun once more withlzgroportion of pure azotic acid, and another partibpure
chloric acid after having carefully washed the lobée residue was subdued to the prolonged acfi@qea regalis
following: Chloric acid - 15 parts/ Azotic acid -Sparts.

[Page 126]

It must be noted that this thing happened duriegethullition (bubbling;boiling). The washed resiciamtained the
slighter part of gold, this thing would be foundsblved in the last liquor, which | obtained. Afi& hours of
digestion at the temperature of about 25 degremgydued the mixture to ebullition during 3 hours.

After refrigeration, | filtered on wool of glass@hlooked if parts were not drawn along in suspefénding
nothing | proceeded to an analysis of the liquoicWh obtained. For that month | made two partEgirequal of
the liquor, the first being destined to qualitataralysis, the other quantitative.

A) Qualitative Analysis: Assay of usual reagents:

Chloride of Tin - Rose colored precipitate

Pure Soda in solution - Voluminous yellow reddisbqgipitate

Sulfate of Iron - During ebullition, metallic preidiate, black greenish very dense spangles.

B) Quantitative Analysis:

The second part of the liquor destined to undergmtjtative analysis was treated by H2S when thst ingportant
part of chloric and azotic acids were driven oulgyrolonged ebullition.



[Page 127]

This time the liquor was slightly acid and has akvemell of chlorine. | called H2S into action; ab80 minutes
long. The black precipitate which | obtained wasereed by a filter paper carefully washed firsthwitell
distillated water, then with hot water and at lagh chloric acid.

After drying in the vapor-bath, the precipitate vpag in a capsule of porcelain and heated in a thatuibout 850
degrees, so as to destroy the sulphides precigiteitd gold i.e., the arsenic and the antimony.sEheere naturally
decomposed by the temperature of 850 degrees thwitad been subdued during two hours.

The quantity of gold obtained was 0.238 grains. fi&lé of the liquor having served for the dissalathaving been
turned to good use for the qualitative analysislibwed that the whole quantity of gold contairiedhe original
liquor should be equal to double the quantity otedi i.e., 0.476 grains of gold per 10 grams eksiemployed,
yield then was 0.476 grains of gold per gram siljlemust point out that the obtaining of gold istra
mathematical regularity, that is to say, the purfroportion) of residue changes according tocthaditions of
heating.}

[Page 131]

2) DRY METHOD

| acted on 22 grains of chemically pure silver digapby Messrs. Poulenc of Paris and on 3.5 grafrchemically
pure orpiment supplied by the Pharmacie Centr&aofs. The mixture was heated to about 1600 Oniietal
smelting furnace for about % hour. The residueinbthwas again melted for an hour with the additiborpiment,
after having been hammered for half an hour andeted with the addition of small quantities of ionpnt every
10 minutes, it was withdrawn.

After cooling and the addition of chemically purgimony sulphide, it was again put back into thenace, small
guantities of orpiment being thrown in every 5 nt@sl The residue obtained had a dark metallicafiey
hammering it became slightly golden.

Analysis of the Residue

The residue dissolved in chemically pure 36 degtl©3 first cold and then hot, gave an abundantgrulent
deposit. This deposit after being washed and tideath HN3 to dissolve the arsenic and antimonyssahs
completely dissolved in aqua regia. The liquorrdfiging chlorinated and filtered was subjectecheoreagents of
Platinum and gold.

[Page 132]

Mr. Andre Vandenberghe who was acting as prepafatdhis experiment, had thought that in accoréanith the
law of evolution of matter, the transmutation oflles into gold should be preceded or accompanietidiy
transmutation into platinum. According to Mendel&eprogression, we have Pt - 195.2 and Au - 197.2

The reactions of gold were quite characteristie;rémctions of platinum also seemed to reveak@semce. The
guantity of gold obtained in this experiment watineated at about one gram. | emit the hypothesisttie arsenic
acts as a catalyzer and the sulphur as a ferméiisitransmutation.

Douai, December 1925

Jollivet Castelot

[Page 133]

A RECENT EXPERIMENT IN TRANSMUTATION 1

By M. Jollivet Castelot

All my research work on transmutation since 1908 started from the fact that gold is found in natassociated
with antimony and arsenic sulphides as well as Wahurium which is considered as the mineralizegald. |
therefore considered it logical to introduce Tellar into the artificial combination of silver andsanic and
antimony sulphides that | make. The following isaacount of one of my recent experiments:

| prepared a mixture composed of 6 grams of chdiyipare silver, 1 gram of native orpiment (Arsetiisulphide
A52S3) free from gold, 1 gram of chemically puréimony sulphide, and 2 grams of chemically purduralm. |
added pure silica to the usual fluxes. This mixtues heated in the furnace in the usual way fortang at a
temperature of 1100 C (approximately) [note: pdresis are not mine AMWH]

[Page 134]

The residue obtained was of a blackish grey coltr wolet reflections. It weighed 6.420 grains. ¥vhsubjected to
the action of nitric acid, the residue was attack@d difficulty and greenish metallic particlesdaene detached.
The solution was then decanted and a greenishvwyedisidue remained which was kept at the boilinigpia nitric
acid for several hours, after decanting off thedigonce again, the residue, which had not changasl washed,
treated with ammonia and then subjected to themcti aqua regia in which it was entirely dissoladtdr boiling



for several hours.

The solution after being chlorinated and then sutbpbto the reagents of gold, gave the following:

Potassium Ferrocyanide - greenish brown coloration.

Tin Protochloride + Tin Bichloride - a yellow bromzoloration and then a metallic deposit of theesahade.
Ammonia - coloration and precipitate identical witfe preceding one and which became transformedaigellow
deposit of fulminating gold at the end of a few ®u

Formol - light yellowish black metallic precipitate

Peroxide of Hydrogen - light very finely divideddwnish black precipitate.

Oxalic acid - yellowish black precipitate.

Ferrous Sulphate - golden yellow metallic precigita

Caustic Potash - a fairly abundant golden yellovtafiie precipitate at the end of a few hours.

The presence of gold was therefore very distirgltigwn and a remarkable feature was that the metained
possessed the yellow bronze color of gold telluedd of native silver. | had therefore producedanbe colored
gold in my laboratory by artificial means thankghe intervention of the Tellurium.

A certain amount of gold was certainly lost in ttést as in all my previous tests, for it is knativat arsenic,
antimony and Tellurium entrain gold in their fusiand their volatilization. In order to obviate thiisadvantage, |
had thought of making the vapors of arsenic anthemy sulphides and of Tellurium act on the silirefusion in a
closed vessel by means of a special device, bane been forced to give up this scheme for the bigieg on
account of the difficulties met with for the consttion of this apparatus, the cost of which wowdviry high. |
consider it certain that if the vapors were allowetbubble through the melted silver, a much higheld of gold
would be obtained than that | have obtained hithbytan imperfect and too rapid contact of the ésd presence;
while it is undoubtedly necessary to make themtreamne another in the state of vapor in a clossdel.

Douai, April 24th, 1926

Jollivet Castelot

[Page 137]

THE CHEMICAL MANUFACTURE OF GOLD

ACCOUNT OF ONE OF MY LAST EXPERIMENTS IN THE TRANSM UTATION OF SILVER INTO
GOLD

As a sequel to my previous work on the artificigthesis of gold, | have introduced Tin into thesev tests as it is
also often associated with gold in nature. Theofeihg is a description of this new process, thaokshich the
percentage of gold obtained destroys all the olojestthat are raised with regard to impurities.

| made an intimate mixture of 6 grams of chemicpllye silver of which the purity was tested by afessional
chemist, the Head of the laboratory of one of tlesthmportant Works of the region. 2 Grams of antim
sulphide, 1 gram of orpiment, and 1 gram of Tihtlase bodies were obtained from the Establishientenc of
Paris and were chemically pure. | added the usued$ and then heated the whole in a crucibleénftinnace to
about 1100 C fort2 about 1 hour, twice adding allsguentity of antimony sulphide.

The residue obtained was treated for a long penigulire 36 degree nitric acid, first cold and tlagtthe boiling
point.

[Page 138]

The insoluble residue was next washed with distillater, treated with ammonia, washed again aradlyitreated
for a long period with boiling aqua regia. The iquvhen filtered and subjected to the reagentotaf ghowed the
presence of this metal in the form of deposits3civimaybe estimated at 0.05 grains in all, whickeiy high
considering the 6 grams of silver employed.

With Oxalic acid, the solution turned violet andrgaan abundant black pulverulent precipitate.

With Hydrogen Peroxide, a very finely divided patate of gold.

With Formic Aldehyde, a brown precipitate of gold.

With Tin Protochloride, an intense violet pink caton.

The addition of Tin to the other bodies has celydeilitated the reactions of the gold and inaethe yield of
this metal which can be manufactured artificialfyrby process.

[Page 139]

It would be easy to show that, given the respeginiees of gold and of the other substances tleatised in my
process to produce it, a profit could be obtairieda process were worked industrially; all the eneo as the
greater part of the silver employed can be recalvateach test.

| believe | now hold the key to the regular andreielustrial manufacture of gold. But the indudtgaestion is



voluntarily put aside from my thoughts, for my omwlgject is the search for pure scientific truth.
Douai, April 15th, 1927 Jolivet Castelot

[Page 140]

TABLE OF REACTIONS

"GOLD"

C2H204 - Abundant deposit of metallic gold.

H202 (basic) - Brown precipitate.

K4 Fe Cy6 . 3H20 - Green coloration.

Na2COa3 (in ebullition) - Brownish precipitate

"PLATINUM & GOLD"

NH3 - Reddish yellow precipitate (Au); topped byellow precipitate (Pt).

KOH - Reddish yellow precipitate (Au); topped byelow precipitate (Pt).

SnCL2.2H20 - Solution colored brown with reacti@figlatinum salts and deposit of black powder.
Kl - Solution becomes reddish followed by a disgfeanf iodine and a brown precipitate (Platinum dedi

[Page 141]

EXTRACTS FROM THE PRESS

"It must be admitted that it is extraordinary anddmprehensible that France for the past ten yesrsefused to
take an interest in the experiments of a rich amdassally respected scientist who has given probfss worth,
even after the conclusive experiments carried gw@rbofficial chemist, Mr Ballandras of Lyons."

Andre Ibels, La Razon, June 8, 1927

"It is unjust, gentlemen, that a scientist of tladue of Mr. Jollivet Castelot should be held inga®n at the very
moment when he is losing his sight through overwdikcontinue his work, however embarrassing it in@yo
yours, is a sacred duty."

Declaration by Mademoiselle M.L. of Paris.

Professor of Engineering at the Conservatoire

des Arts et Metiers, Paris, at the Chemical Cormire®aris. October 1927

"Ohl it is not that Mr. Jollivet Castelot has ndtieanpted to make his invention known in Francethencontrary, he
has written leaflets and books and has founde@wes/for this purpose... Not only was he not taleriossly, but
he was also a butt to the sarcasm and even toshés of the official scientists in general andha Nobelist Perrin
in particular. The Acedemie des Sciences itsedf usual - refused to record his communication."

Andre Ibels, Nouveau Journal de Nice

October 16, 1927

Most Excellent Excerpts

by Anthony M. House C.H.

Most Excellent Excerpts

by
Anthony M. House C.H.
1989

NOTES ON SOURCES:

Aphorismi seu Circulus Majus et Circulus Minus loe Lesser Circulation is from an unknown but obgitMaster.
The many references to Frater Albertus come fra@mthgazines - Parachemica, Parachemy, Essentiajsand
books Alchemist's Handbook and Alchemist of the iddountains.

Notes on the Rudolf Glauber method that are inrghesis are by professor Michael Junius.

Grossman is a German author in the Herbal work.



The Spagyric Technique by Robert Bartlett comesfEssentia.
An attempt at the Circulatum Minus is also fromtwadgnt's article in Essentia.
The Four Elements by Frater K.H. comes from Panmaghiall '77' vol.5, no. 4.

THREE UNIVERSAL FORCES
Manfred M. Junius (Practical Handbook of Plant Alaty)

1. The tiny building blocks of the atoms, whichrfomatter - the SALT principle.

2. The life principle, Prana, which tries to madéirie in countless forms, from simple moleculethi® most
complicated structures. We recognize it in the MERY principle.

3. Consciousness, intelligence, which guides anadall life. It is the soul, atman, the SULPHURpiple.

These three philosophical principles are accessibbeir human senses in the form of matter whichifasts in
four different states:

(1) EARTH-solid (cold)

(2) WATER-liquid (moist)

(3) AIR-gaseous (dry)

(4) FIRE-radiant or etheric (hot)

Within the four elements a fifth is present, ther@essence, which however, is not one of the féements. It
permeates the whole universe. The Quintessenbe fetce that binds everything. It is the cohe$bree of all
living creatures and all existing things.

ON SALTS

The extraction of the water soluble salts is dané#ows:

The calcined ash is put in a beaker and coverdddatible or triple the amount of distilled wateveBEything is
slowly heated and stirred. Now the water solubles shssolve, while the insoluble ones settle. Tlear liquid is
decanted and filtered. The residue that remaires &lfration of the solution is also called capdortuum (death's
head). To get this quite pure, we must rinse ityrtanes with distilled water. The Ph factor cantésted with
litmus paper.

Chemically viewed, the water soluble salts corwigefly of potassium carbonate and approximatelyol®0% of
other salts, such as potassium chloride, potassiuphate, and sodium carbonate. These water sadalikeare
fusible at about 900 degrees Celsius.

The salts that are not water soluble (caput Morfywonsist chiefly of calcium, silicon, phosphoraad
magnesium. They contain traces of other metalsng&l the fixed salt temperatures of over 1500 degere
required.

The Seven Basics
Seven Herbal Planetary Elixirs by Frater Albertus

There is a law in physics which, simply stated ssdmat all matter is transparent to energy exdggitrhatter which
is in resonance to it (energy) and that the eneiifiyoe imparted to that body of matter. In Alchelitys stated that
Y oz. of prepared medicant is equal to 20 Ibshefraw material from which it is made. It would sethat we are
concentrating these "energies" and then placingra small and acceptable amount of these in ouielsdd help
refine it. To gain the most from our "herb-basiagg' must also work on the other levels of our beirge "virtues"
of our herbs will do much to promote health in bodies, but to gain the most from them we must tke
"something" for our other "bodies." We are 3 irbddy, mind, and soul; physical, mental, and ematiowe must
make a conscious effort to change the imperfegilaoe into our other bodies the "concentrated whlhimpart the
"energies" we want to work for us.

What is happening in the "7-basics" is a very geddeplacement of our body chemistry, to replacséhthings
which in our "later" life causes aging. In the yguhe change is not or barely noticeable; but éndller bodies it is
felt more intensely and quickly. Example: thingdl a&em to be very "normal,” then all of a suddenstart feeling
an acceleration of little aches and pains, unerptafatigue, emotional and mental confusion, thelevigamut of
retarding agents. Then for some unexplained reagempass on to a state of "blah" neither good gk, fust there



and just doing with no real "Entheos." Yet latémyé are doing our homework, there comes a verylisSimgening."
We sense something is at work. We start to "waké\We start to "feel." But there also comes thdization that
we must now be very careful of our every word, tjittiact, and emotion. It is as if we have gonéhéomountains
and every step must now be watched to insure caenpieecess. A careless move could very well spelirgury or
worse, for the high paths are less forgiving thenwide valley roads. However, once the main bddyark has
been done, the real dividends will continue to eg+themselves for the rest of our lives. In thdight years of our
existence, we will find our bodies will functionnfectly, for those things which would have "aged"are not
present. We had previously "opened" the METAL of bodies, FIRED them (tortured), and finally regdor
returned to the opened-body metal an essence nwialip found there. The cells were opened and pliojeéhe
toxic materials long ago and then replaced withcihrecentrated, refined "virtues."

We are in a process of hooking-up directly to tbevér station itself. We are in a process of aligronrselves up
with, coming into HARMONY (resonance) with it, flamg with it not fighting it. Once in the main straaof IT,
being caught in its powerful currents, our slightesve, thought, wish, etc. will be impressed id anound us
NOW! There will be little or no wait-time. Just #iee tiny micro-switch throws the main power bushia electric
generating plant, so we will function. This autoiaity implies that we know what we are doing, whe are, and
what our job is.

We begin our "apprentice" training in the plant ldothe most forgiving of man-type errors, and aaun up into
the more exact and precise mineral world.

ELIXIR AND CLYSSUS

The preparation of elixir requires a thorough kredige and experience, since an exchange of powers an
substances takes place among the species. Anylumavants good recipes should hunt for them by s$hgdgld
texts and manuscripts. Many of the elixirs in thesee prepared with simple technical aids.

If the elixirs are mixtures of extracts of variapecies of plants, the clyssus is a preparatisacfmbined extracts
of only one plant. The reunion of sulphur, salt] amercury hardly gives trouble, as everything darps/ be
recombined. The salts are imbibed with mercuryylich is added the volatile sulphur, or the sulpkdirst poured
on the salts, and then the mercury is added. Théition is to be done gradually until the saltlonger absorbs
anything. In this state the clyssus thus prepassdbe melted and poured into a form to cool.

Itis a kind of a plant stone which contains, icomcentrated form, certain curative powers of t@ffrom which it
derives. Due to the strong concentration of thissilhas quite a diuretic and purging effect, @radso improves
digestion. A clyssus can be thinned as well aslhigbncentrated according to the individual praetd the
spagyrist. Le Febure advises the following propoiti one part salt, two parts sulphur, three paetcury. These
guantities result in a more solid clyssus.

Among the classical recipes we also find pointerdiow to combine the essentials by means of a timebus
distilling apparatus. To this end, we put the threegentials into three different flasks, which therunder one
alembic for distilling and are distilled througltemmon condenser. The classical elixirs alwaysaiorhe salts
that are extracted through incineration and catitinaof the plant residue. In the later literatefixir recipes also
turn up that do not always contain the calcinetssB@lepending on their composition, elixirs havedfic effects on
the organism i.e. some stimulate the circulatidhers help digestion or sleep, others again haattartic effect,
and so forth. In the former times the so-callec IHixirs and cordials were popular. They were gain@nic

elixirs. Elixirs are taken either with a spoon linhed with water or wine.

(Manfred M. Junius) Practical Handbook of Plantbdmy

ON VEGETABLE STONE

In alchemy there are stones and stones. Text autige, however, make it plain that a genuine L&jgigetabilis,
in the true sense of the word, is more than a ajsssofar as in the last part of its preparationust always go
through the slow process of fixation in the fixigigss. Later, the glass is broken and the storentalat or it is cast
while still hot. Fixation takes place in a hermatig sealed glass through prolonged heating inteaitdurnace, the
Athanor.

This applies to stones from the fresh plants, daptg, honey, and also from wine. Non-fixed comptsuaf salts,
sulphur, and mercury are stone-like compounds amdextainly true spagyric preparations, but theyrent plant
stones in the higher and real sense.

Let us now turn to the preparation of a solid vabkd stone, also called the plant stone, herbaestock, cat,



pebble etc.That there are different views abouttmeept of a clyssus, it is similar with the stwré&/e have
already made the acquaintance of the liquid plemmesin connection with the Circulatum Minus. Islthe ability to
separate. Although in alchemical circles it is nféaid that the fixed plant stone can also sepdrata skeptical
about this assertion, as | do not find it confirniethe majority of the texts on this subject opiactice. The tiny
"small membrane" that appears on top when a fixadt [gtone is brought into maceration does notasgmnt a real
or actual separation, in my view. Anyone who hgseelenced a genuine separation with the Circulatiiimever
confuse it with the effect of the plant stone agsfr plants in water. For a separation the liquéshipstone, however,
is always greatly stressed in the relevant worksv@rsely, the Circulatum Minus itself is not a meate; it serves
only to separate the oils and magisteries which tieve great medicinal value.

Taken from: The Practical Handbook of Plant Alcheganfred M. Junius.)

THE SPAGYRIC PLANT STONE

The following is excerpted from "The Alchemist bEtRocky Mountains" by Frater Albertus Spagyricus

Take whatever plant you select, or any part thedeebuld recommend the entire plant where it ibecbfor. Take
the fresh plant preferably, but you may also useditied plant if the fresh is not available.

Distill from it its essential oil by steam. If npecial steam distillation apparatus is at handeagure cooker will do
very nicely. Insert a tube into the opening whéeeweight rests on the vent and collect the stémough a
condenser and the oil will separate from the wiaténe receiving vessel.

Thus you have the alchemistical sulfur in the farfhan oil...

Take the residue including the water you addetiénbieginning to produce the steam and to keeplaime fpom
getting scorched. Put all this in a large bottle@ntainer and add some sugar and/or a little eegdast and let it
ferment. This takes about seven or more days indenate heat.

When the fermentation ceases distill from it itsodilol, or your alchemistical Mercury. Thus you héve Herbal
Mercury...

Having gotten this far, evaporate the water, deyrssidue and incinerate over a hot fire. This wéld at first a
black, then gray substance and finally becomesawhithe process of calcination, as it is called.

This can be shortened by taking the light gray sistmel leeching them with distilled water wherewager soluble
salts will dissolve in the water. Filter this ardtt it with Ph paper. It will show very alkalinedinating a deep blue
color on the indicated litmus paper.

Evaporate the water and you will have a white Salt.

These three are put together in a retort by fulglireg the salt in a sufficient amount dependinghensize of the
retort so that the bottom of the retort is covaretimore than one fourth.

Then add enough of the spirit or distilled alcotiog alchemical spirit and some of the essentialitil the salt,
which is the mineral, has absorbed all it can dhland has enough of both liquid additions swimnadhbgve it to
the height of a fingers thickness.

Distill very slowly off what will come over untihe salt is dry.

Keep the heat up and calcine in the same retorit keol. After an hour or longer add to the salthe retort what
has been distilled out previously and repeat thid the salt has absorbed all that is put backlwét is distilled out.
Then have in readiness more of the spirit (alcoang) sulfur (oil) and add to the salt as beforetfid®as long as
necessary until the same amount of spirit and sdiftills over as you have added the last time.

This is the sign that the salt has all it can hold.

Keep calcining and you will have a Plant Stone,clthiou may use to help cure what the herb is swgaptes
accomplish.

Do not let the work get too dry, keep enough ofttbebs sulfur on hand...Sulfur keeps the stone fimsolving. If
it gets too dry add more sulfur.

You may also hang this Stone in another herb m#ingrin a jar. It will extract all the essence, reythe three
essentials mercury-sulfur-salt to the top which ymay skim off. In this way the Plant Stone will saxou the work
of making a stone of every plant.

Here you have the whole story of how to do théelittork in a few simple words.

Frater Albertus

OPUS VEGETABILE, ISAAC HOLLANDUS ON THE ALKALI

Alkali is the salt extracted through the calcinataf the whole plant. To this end, the closed caltion is
suggested, which Libavius also advises. In thegajon of the alkalis, the salts are extractethash as possible



with the plants "own water" i.e., with the watertbé plant carefully distilled through heating ahdn made visible
through slow evaporation. Otherwise, spring waagecommended for the extraction of the salts. alkali,
however, arises out of the total essence of thetanbes, so that it carries with itself the inn@wers, while only
the corpus is separated. It is extracted from \&get animal, and mineral substances which ategdither
reverberated in ash or lime, during which the cioitamust be closed as much as possible and this jgealed to
prevent even a trace of essence from escapingpaep the volatile together with the fixed.

MAKING SALARMENIAC

The fattest plants, however, which carry seedpast for making salarmeniac (sal armeniacus or amarsalts).
After these, the best are the hottest herbs, friiowthe most powerful and strongest salarmeniataide. know
that there is still another spirit of salarmeniat is, one extracted from saline things, whichl$® salarmeniac,
because the spirits of all insensitive things alted salarmeniac when they are separated fromlbeiies, so that
the spirit of all salts is called salarmeniac.

But it is not the salmiac that the philosophers mélae salarmeniac extracted from plants, whichaios the four
elements. That is the salmiac which the philosophsan, and from salmiac they make elixiria, bt cannot
make elixirs from the other kind. That is the phdpher's soap and washing water with which theyctzan the
corpora, with it they dry the evil moisture of thkements, with it they also dissolve the corpona, &ith it they
conjoin the things that are contrary or antagonistieach other. It is a flying spirit, one thatres and goes - and if
it were not present, the Elixir would not succeed.

In this salmiac there are many hidden things thanot all be described, because wonderful thingsea
accomplished with it if it has previously been fix&ut that is not necessary for this work. Howeeserything the
salmiac from the salts achieves is also done byiaalfrom the plants. And from the salmiac extrddtem the
plants and elixir can be made without the additbother species - which cannot be done with therseeniac
from the salts. But the salarmeniac can well b@gmed with other species, so that with it the Meraan be
dissolved in water, likewise all other metals alidhéngs, provided one proceeds with them as lehiaught
elsewhere. For now, enough of it.

HINTS ON THE HERBAL PROCESS

During the instruction period the most simple aadib methods are demonstrated and then appliduetstident to
prove the law under consideration. It must notdémimed that this is the only way by which the hiesbbstance
can be brought to the state of medicinal prepamafidter separation of the three essentials, nanseiphur, salt
and mercury, out of any of the plants in questtba,process of purification has still puzzled sofftee objective of
the whitening or purging of the extraneous substanstill adhering to the three separated essgnisatio prepare
them for their conjunction. All three must be irr@eondition before it can be accomplished to #tesfaction of
the Spagyrist. It has been found that after thet éley of calcination of the feces, the salt, dftbas been purged of
the black color and begins to show gray, can tleeodyered with a wire gauze such as is used t@ pladerneath a
flask for distillation so that the asbestos shigilll cover the calcinating dish. It seems that wiatening will take
place faster and, most importantly, the fluffy gabses now forming (the snow) will not be driftefflloy the heat.
Likewise, the sulphur (alchemical soul substandeirivis always pure in itself and has only on tkieegor the
impurities clinging to it, will yield much fasteo fpurgation. As was noted in the laboratory heteemthe process is
demonstrated in a few days the sulphur became &e asisnow and even showed crystalline formations.
These are the true organic mineral salts whereith@ppearance of the sulphur now has become pina. it
reacts differently from the salt when calcinated\weoven by its cohesion and adhesion when liftech the dish.
The spoon or spatula when turned around wouldeatdhé calcined sulphur fall off. Experiments wiitie salt
showed that it would not do that but would fall aff soon as the spoon or spatula was turned ugewie. Since
both will, in the course of time, have become whitemmon observation will not be able to keep tlagrart. The
conjunction is then performed by having the merafrthe vegetable kingdom purified as describethén
Alchemist's Handbook and the three, when absolyetg, are then conjoined in three equal partsthgrevolume
or weight. They will fuse when put into a vial asubjected to moderate heat. When they become {omalre of
the purified mercury of the vegetable should beeddahtil in the course of time it will congeal amegcome hard, as
was shown. The purified salt, sulphur and mercary @so be placed in a small Erlen Meyer flask wittondenser,
preferably a coil condenser attached to the taminpright position and the circulation thus perfed. Care should
be taken not to have an excess of mercury in #skflThe conjunction should take place over a naiddire to
begin with and the fire can be increased as tings gm and the hardening becomes visible. Evendtatually



adding more of the mercury and keeping the progessy for some time will increase the potency.

ANOTHER WAY

Another way has been tried and will work also whehsufficient equipment is at hand. The purifiechear
purified substances when having attained a gragricg are placed in a bottle or vial and subjec¢ted continuous
heat. In the tightly closed vessel it will becoméidsand change color then whiten as time goed be.purer the
substances the better, and the sooner the whitarnlhgccur. The circulation described above uding coil
condenser attached to the top with the gray cadcsudphur and salt can be added and circulatedilke ananner.
Another way is to take feces only, calcining thehilgrthe extracted tincture, derived by distillatifivom alcohol or
water is being reserved and then added to thenemldeces that remain behind in the distillati@sil. Constant
circulation and repeated distillation and cohobratipon the calcined feces in the retort or distilaflask will also
produce the desired results. As can be seen themany ways to get the same results.

Know the Law involved, understand its applicatiansl then use not only the heat but also the igtgikte which
the dear Lord has given you. After all you aredhe who is going to bring about the result andthetook
learning or the notes that you wrote down!

Notes: VEGETABLE RADICAL MENSTRUUM

Place herb in weak acetic acid and rectified spaftwine. Equal parts of both liquids are to beduDistill, then
digest and complete process of mixture and digtharepeat two more times, making a total of ¢hre

OF THE SEPARATION OF THE ELEMENTS, From Natural Melg- Baptista Porta

In every compound, there are four elements buthi®most part, one is predominant, the rest arfeaddl
unprofitable. Hence, when we speak of separatiagtéments of a compound, we mean the separatitgof
predominant one.

In the water-lily, the element of water is chiefr fearth, and fire are in it, but in small propont

Hence there is but a small quantity of heat or dsgrin it, because water overwhelms them all.

The same must be understood in other things alsbd®not think, that we intend by the separatibthe elements,
to divide them absolutely, the air from the wated ¢he water from the fire and earth; but only ledain
similitude, as what is the hotter than the restcaléfire; the moisture of water, etc.

We count those airy, which fill the vessels anceiegrs, and easily burst them, and to fly out. Wthenelements
are thus separated, they may afterwards be pusfiedattenuated.

The manner of extracting them, is various accordinigpe diversity of natural things; for some mistcalcined
some sublimated, others distilled.

Note:

Herbs, flowers, and seeds require 1st degreeefBitM or water bath
Leaves, fruits, 2nd degree of fire. Ash bath

Roots, branches, trunks, 3rd degree of fire. Satik b

Timber, 4th degree of fire. Open flame

THE FOUR ELEMENTS by FRATER K.H.

In the vegetable stone, our fire completes the vamidk of the four there remains only one. We widl Beour final
labor the hidden tincture, now revealed in its migtult was born in water, strengthened by airtuned by fire, to
become our fiery vegetable stone, earth.

It was in death (dissolution as in fermentatio@tthut substance separated into these three edseWie withessed
the spirit separating from the body and tinctumi(snow appeared in our menstruum saturated sy tiving

Spirit. The body (salt) drops below and we seestiparation of the three essentials performed biadhe of Nature
alone. The essential point is this: without waker $eparation would not be possible.

This separation was brought about by the invidipéewhich is the active principle and became mestito our eyes
as tincture or sulphur.



The work is ended when that which is volatile beestixed and fixed volatile. Thereby two materizdslesce
together to become a Living substance such ashiah did not exist before.

Note:

The Opus Major is just an incident in the Opus Miaothe Little Work. (Frater Albertus)

An alchemical result can replenish itself; Spagpreparations cannot, they are used up. (F. Albgrtu
If salts are not pure enough (white) some carbanacessidue is left in them.

That which is essential cannot be destroyed by dinéy purified.

GROSSMAN'S HERBAL ELIXIR

Fifty pounds of a fresh, flowering plant includingpt, stem, leaves and seeds are cleaned fromgdigaves and
other impurities and then washed.

OILS- After cutting the plant into small pieces,tefais poured over it and then slowly distilled.\Aail that shows
is separated from the water and the water thusrdatavithout the oil, which is now kept separasepoured back
over the plant to which has been added one togaspioons of yeast.

ALCOHOL- All of this is placed in a wooden contairend slightly covered so it can ferment. One basdtch that
placed in a distillation flask and distilled untibthing more distills over. A steam distillationdsst.

SALT- What remains in the flask is calcined, leatbeat with water, filtered and the filtrate slovdyaporated. The
residue is saved. The former distillate is redumgdurther distillation until two parts of the dikite come over to
one part of the leached out salt.

Both are distilled once more and the soul sepaifated the first distillation is now added.

Taken from: The Alchemist's Handbook
Note:

Melissa dead head calcined to white in a furna&®@tdegrees celsius for two to three hours fuseda yellow
color.

When dissolved in H20 the distillate showed a yelémlor. Not all of the sulphur was taken out cf thacerated
and circulated herb when calcined.

For liquid extraction use volatile solvent suchettger of a lower specific gravity than solutiorb extracted. Use
ether on water plant extraction to recover esslemitia

Keep heat below 600 degrees celsius for mineraldarb salts to get snow white salts. Crystal naihsailts will
appear snow white after leaching.

ldentifying some first steps of Alchemical
Initiation

By Anthony M. House

Identifying Some First Steps Of Alchemical Initiation
By Anthony M. House

Out Of Unity You Arise, To Return To Unity Is Yolrestiny, The Mind Discovers The Path Of Return &Hihe
Heart Provides The Key To Progress Each Step AldreggWay

Inner Contact
We must know that we are needing to find our owth jrathe initiatory work. In addition to the 7 "fra"
commandments proposed for the servants of theilbhwi®rder, (see lesson 11 of general esoteriesgtare no



rigid restrictions for the student to comply tof,MJePN France has generously shown us an outer indigpensable
for inner contact to occur.
Experience has shown them that this contact is thghGenius within us all.
The Angel that is your higher self. Your lunar aktrehicle that becomes known to you by the evépassage into
the astral realms. We again individually verify fhaths of return to unite with our origin.
Identifying some preparatory steps to researchwallos to recover just where we have to look foeation in the
initiatory respect of the eclectic paths of alchemy
This effusive foregoing study will increasingly@l us ample access to the program of the outer.v@aining a
higher access allows for a more complete synthiessnerge.
When significant contact is made you will knowlitan certify the profound effects that the corseptepared
stone of horsetail (Saturn) holds. A Saturn stoaeerby Michel Auger of LPN France, put me in cohteith
Divine Love (the FIRE of Unity).
| personally experienced a profound sorrow andsjoyltaneously. | lost control of my emotions aar¢efilled my
eyes, and | sobbed aloud for more than an hous. fidgpened to me last September 1993, at the Linlhae
Later, | consulted Patrice Maleze, Michel Augerd &fves Arbez about my reaction. Patrice told meydo laugh,
as it has a countering effect on the tears.

Note: | have often observed Jean Dubuis attemptitngpld back his emotion and tears while givingsbeinars.
Also, when Jean Dubuis is on the jazz (communirth Wie Grandfather (universe) he will often spoatarsly grab
hold of you, should you be near him at the momamd, press his lips to your forehead, just belowhidine.
One becomes a conduit and through which the goeatflows out of Jean Dubuis, into you.

It's a rush! This is the Divine Love kiss of the difter.

Patrice told me that because Michel A. had prep#rédhould tell him.
Michel Auger smiled knowingly and sat with me fomament to console me. He didn't seem surprisedylbased
at the stones power, and as they had related ile¢h&re before giving the stone to those predkay, asserted "It
gives a Divine Love experience."

Yves, observing my reaction, took me aside and'séadi are reborn today, on the inner plane,” (foately
Brigitte Donvez was there to translate for us)hatiugged me with genuine brotherly affection aspect.
This emotional reaction was powerful and fulfillimgmany ways. Even today | well-up whenever | leitee
experience. New vistas of inner symbolic realityénasen in turn in my conscious life, and todag itner walls

blocking my growth, are dissolving away.

I might briefly mention too, that the caraway st@ien in Oct. 1992 was a turning inward pointrioe. | had an

instantaneous reaction that deleted all the melatal away and shifted attention to my heart peimepk later told
Marc-Gerald Cibard that my brain had turned to rhush
| have always been self reflective and I've expeéel deep meditation while completing experimemiseiclusion
before, but the apparent power that this initiateéme held, relocated my perception.

It shifted my awareness inwardly. | can also say tve endured dreams that continue to show meydag (night)

my psyche (this can be a very eye-opening evani})station in life now, and some means to achiepalance
between everyday experience and inner life chadlen@his pleased me greatly, causing some newslagdbrm

from within.
There will arise both voluntary and involuntary aines that develop in the alchemists psyche andribhges and
symbols are not easy to read in the beginning,tiyey; are as real as our waking reality.

See Horary Chart for dream analysis Fig. 1. Théartcis useful for sorting out the confusing seqesrawakened
out of the time-space duality of dreams, while agstematizing from horary or natal information,astrological
approach.

Humanity automatically transmits thought by steépsynity (the Fountain Source). We are as littlegsi (queens),

on account of our inheritance, and we exchangewlighiethe great king that IS the inner guide.
We are contacting the program of the unconsciocaign®in our heightened dreams and the resonantrpavee
contact allow us to temporarily merge with a neveleof harmonic energy.
For posterity, and for self study, keeping a notébaf dream activities is a good way to remembpatiern that's
unfolding. The symbols in the unconscious are dagsito transcendent meaning.

CARAWAY STONE
Let's begin with a stone of Caraway, which is asskto be THE vegetable stone to make for initiideit



temporary, inner lunar astral plane contact witldKidercury) through dream states at first and lateaking
visions. The level called Hod has another namedalhoth Hermes.
So it will give you information on Thoth gabala,daon Hermes alchemy. But these will be personalaegtions to
start your own way.

This stone opens this path. This path is the p8hm the letter of the fire, but you must undanst that this name
fire is just like love. And there (path 31) will k@ the Divine Love path that will let you startlzeny.
When you do your own stone the experience willtbetly personal. A permanent contact in the irdesvorlds of
the sephiroth can be achieved by use of the WhideRed Stones of the metallic kingdom. A latercétcan cover
the Flamel Path and initiation steps. Now, sompsste take in the vegetable kingdom.
METHOD: 98-99% alcohol is poured over approximatedylbs of seeds of caraway for 24 hours to maek th
alcohol with the seeds. Then the alcohol is destilbff and set aside to be used later.

SULFUR
Fresh seeds (recommended up to 40 Ibs.) are ststihed with distilled rain water (or distilled ver) for the
essential oil. The thoroughly depleted seeds ane talcined and leached. Note that by allowingsteds to rest
and cool for 12 to 24 hours you can often get Hmmesamount of oil from the same seeds. Just ldevededs in the
same flask and variate between work (distilling) a@st (cooling).

SALT
What you have to know first is that in nature 2edabccur. The crystalline one that's the statwdér, and the
amorphous state, the chaos one. The alchemicatimgrgs are supported by the order state. So wespalak
about certain types of crystals and some rulesarointg these crystals.
But just what's necessary for alchemy. The crystaise from the fact that the atoms have a spiritahlme. And
you can only put these spirits within 2 types.

With spheres like a cubic pattern or like the rhohmdric pattern. In reality the spheres don't totioby are far
from one another, but they always respect thes#e® of network. See Fig. 2. And these 2 rulesetfvork are
based, and give 7 types of crystals in natureabmatistic and alchemistic tradition there are @lyattributions that
are types of crystals. Plants are chosen accotditite crystallization of the salt of the sulfur@sponding to:

Saturn/Cubic,
Jupiter/Quadrat