Fhe Feys Of Basitius
Creetings. e explanations of the famous feys are all toe briefly spakien of fiere in the conteat of a seminar that
nevealed the work of Valentine, Newton, Flamel, Philalethes, Paracelsus, de Vielette, Bacstrom, and ceuntless athens.
Jt is offered here as an altennative te the series found on the lchemy Website:

The first key

The third key



The fourth key

The fifth key

The seventh ke =



The eighth key ™

The ninth key

The tenth key

The eleventh ke',

The twelfth key



While at the link the tablets are laid out in adaras was presented by Valentine, modern resbasclevealed
another numerical sequence, as shown on this page.

Yues will now explain the significance of the pictures of Basilius Valentinus and fe will alse answer questions about
yestendays practice.

JIn this seminar J think you will have a cetain amoeunt of fnowledge and you will binth cedtain light concerning the
alcfiemical kingdem. J think that we have given free infovmation, it’s time on eanth te make secrets of alciemy free. We
need to initiate. We have came to bring you this light fram a scunce that deesn’t belong to us enly, and we have come by
love. Und ’d Uifke to thank pewscnally each of you. Transmit this fnowledge and this love, and light. Because when
you bove others you deposit a seed in thein frearts, and it fecundates the philosephical stene. This philosephical stone is
the fieart. There is no othier path.
Just veny wapidly J will explain the Basil Valentine pictures.
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1st-

Here are the 2 first agents that you will work Blere is the antimony, the fire
preparation of the two first agents.

. Conjunction of batid it's the

ond _ |
Here is

the dragon, antimony. It gives the Regulisre you can see the antimony here and the 2asatBmce the
antimony Regulus is said - kind of frolics.



3rd _ :
This is purification of mercury by fire washing. i$hs the snake mercury and here is the cock, anbave the
double mercury, the nimate mercur

4th _ T - -
This is feeding, the Red Lion with the blood of theeen Dragon. The green Lion you know what iitis the crude
antimony. And the Red Lion is the Regulus.




5th _ ".:_:- Ll . . 3 3 . 3
This is the development of the seed of the philbsg@ sulfur. You see here Vulcan, the heat, thé Een which is
gold. This is mercury animated, it has 7 flowersEagles.

6t -
When you get this Red powder the philosophicalusyifou join it to the mercury (animated). Thighe
conjunction of earth and sky.




gth
This

g .

Green Lion eating the Mercury

is development of putrefaction, substancesimecblack and colored.

is the




This is the flowering of the 2 stones after multigtion. This is the Red Lion and he’s eating theraury. It means
that to multiply the stone this red powder musphbeagain in mercury (animated). There are 2 stefie=d and
White.
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10" - 2
This is making the precious flask. You put the p&dlphical stone with gold, it remains two hours amgives a
glass that gives the transmutation powder.

There is no time to explain the details. You camtbere’s a lot of details on these pictures. Ymbgably can find
them O.K.? | don’t know. This will be a personab jfor you.




NATVS svM X HERMOGENE.

TJWELVE FKEYS

Fey 1




U Hing on the left side and a Queen cn the ight standing in an epen landscape. The King folds a sceptre in his night
fand and the Queen fiolds a thiee-tlossomed flower in fren 1ight hand and a peacock featfien fan in fien Left. In front of



the King a wolf ex jumps ever a tiangular cuwcilile placed en a basin of fire. In front of the Queen, and eld man with
a scythe and crippled leg (a Saturn figure) steps across a fire en which a vessel (Cupel) is being feated.
Mr.Canseliet in French edition, " Les Dowze Clefs De la Philoscphie”, comment the first figure as following:

«The King and the Queen of the Waerk, that is, the gold and the philasaphical silver, spagyricaly designated by the
walf and the great metallic button on the cupel.

This and the cuwcilile in the middle of the flames, indicate clearly the duy way, in which represents a great place the
secuet fire...»

Ulbest Faissen in his ook Théories & Symbales Des Ulchimistes, p 87 says:

«The gold and the purified siluer constitute the remate stene matter. The Sublphur is extracted fram gold, the Mercury
Pram silven, being the closer matter.n

Repant us now te the teat of Finst Key in its moxe essential parts:

«Evenything that is cbtained fram the mines fas its value unless, indeed, it is adulterated.»

«Let the diadem of the Hing be of pure gold and let the Queen that is united to him in wedlock be chaste and
immaculate.»

«Let my friend fnow that ne impure ex spotted things useful foum cur purpose. For there is nothing in their leprows
spailed by that which is impure. Everything that is cbtained from mines has its value, unless, indeed, it is adulterated.
Udulteration, however, spoils its gaodness and its efficacy.»

«s the physician purges and cleanses the inward parts of the body and removes all unfealthy matter by means of his
medicines, so aur metallic sulistances must be purified and refined of all foreign matter in arder te ensure the success of
auwr task. Therefore, aurn Mastens nequires a pure, immaculate body that is untainted with any fereign admixtuse,
which admizture is the leprosy of cur metals.»

«Let the diadem of the HKing be of pure gold and let the Queen that is united to him in wedlock be chaste and
immaculate.»

«JIf you would cperate by means of cur badies, take a fience grey walf, which though on acceunt of its name it be
subject to the sway of wadife Mars, is by binth the offspring of ancient Satun, and found in the valleys and
mountains of the wodld, where fie weams about savage with hunger. Cast te him the body of the King, and when fie has
devouwred it, burn him entinely to ashes in a great fie. By this process the King will be liienate; and when it been
perfouned thiice the Lion has cvercome the wolf, and will find nothing mesxe to eat in him. Thus cur Bady has been
nendened fit for finst stage of auwr work.»

«The King travels through six negions in the feavenly fivmament, and in the seven he fixes his abiade.»

FHaving in account that the commentator says and alse QWhent Poisson in neference of the figures of weaodcut, everything
waould tafe us to conclude that the Hing nepuresents the gold that will be purified by the Waolf and the Queen the siluer
alse it punified by Satuwn on the cupel, as one can see for the metallic button. This purification process of the twe nobile
This is a possilile intevpretation which ta the fiust view, it seems the most apprepriate and for a long time we accept it
JE you nead carefully the text of this finst key, you will see that the Master dees not make any neference to the
pwiification of the Queen. Fe nefers, just, to the King’s purification and of there cur doubit.

Never accept willing the cemments of the translaton and commentaton, (French edition) author of several boofs about
aun (ut, that we respected to much, because they are not agree with the text and we find very strange that fie did not
mafke that wepair.

Later, we acquive Basil Valentine’s bast pubilished book, "Le Dennien Testament” (The Will and Last Testament ). (s
the title indicates, probiably, it will have been cne of the last enes, Master’s book and perhaps that, ene of the mast
genenous and cleax.

In nefeved ook, we confiumed cur nesewation becawse the Master describies in clear banguage seme of the feys of his
book "The Twelve Heys" that, in the oniginal, as we saw, axe desciibied in symbolic Language.

Let us see, then, what the Master says on the Finst HKey, in p 215 (French edition ):

«The Fiwst Key teaches ta seek, if you want, your seed in a being ex metallic subistance that is the gold...

Fhe purification of the gold is made so that it is beaten well slim and vewy thin, then, molten and melted thuee times for
the antimony, that after the King melted with antimeny steady in the bottem, be recast before to be blown with veny
strang five and then, purified by Saturn.



IFhen, you will find the maost splendid, more beautiful and highly moxe brilliant gold that ene can want, similar to the
clear nadiance of the Sun and very pleasant aspect...»

Fhe teat is clear and it dees not place to any doubts. Only the King and just the Hing it is purified by the antimeny on
grey Weoll (the welf jumping cver the cuucible) and, then, gone by the Cupel by means of Satuwn (the old with a
cuippled leg with a scythe), having a cupel under with a metallic button of purified gold as shows the illustration. (s
Hey teat nefens, Satun it is the seventh city in the Celestial finmament (seventh alcfiemic planet). The Wolf, wepresent
symbialically the antimony and Satuwn the lead.

Naw T ask yours: Why in the figure of Finst Key the King and Queen they are together if in the teat the Cueen has not
any wole?

«Let the diadem of the King be of pure gold and let the Queen that is united te him in wedlock be chaste and
immaculate.»

Where in part of the text fie said that the Cueen is united to the Hing when and how? Nowhesre.

Only the King is purified three times (the three flawens ) by antimeny in a cuwible and after by lead in the Cupel as
you can wead in text.
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BASIL. VALENTINE

SECOND KLY




This key refers to the preparation of the King'thbay, that is, to the preparation of solar stdvesat water. In the
second key woodcut, a nude winged and crowned ymamgcan be seen, to stand on a pair of wingsngeiwo
caducei, in the two combatants' middle (fencera) tbmbats.

On the right combatant's sword a Serpent is cdiled of the one of the left an eagle is landed. Oih® winged
youth's crown it is the mercury spagyrical symbk see, still, on each side, between him and thebetants, on
the right side the Sun and on the left side the Moo

The comment to the second key is the following fEreedition Mr. Canseliet’'s comments):

«Expressive image of the Bride of the Great Woudkséituting it a young man nude, winged and crowryeding
mercury and small king, as attest it the two cadsoghere the stick gave place to the sovereigntiscelde was
born of the sun and of the philosophers' moon tmxdliey are debate the two fencers and, thankiseset he
wins in beauty, in purity, what loses with the meteeneous faeces in volatility. This is that exprédse great
abandoned wings and extended on the Soil.»

In agreement with the illustration and accordingtite comment, the symbolism doesn't seem us difficu
interpret: the philosophical mercury (young wingadn) it is obtained by the solvent action on thst fimatter of
the resulting water of the two champions' fightqtehemical opposite substances) one fix and pamegfrésnake)
and the other volatile (eagle). This water is dglebathing of the Sun and of the Moon.

Let us see, now, what says the text of secondrkég essential part:

«In the same way our bridal pair, Apollo and Diaage arrayed in splendid attire, and their headkladies are
washed with various kinds of water, some strongnesaveak, but not one of them exactly another, aache
designed for its own special purpose.

But you should notice that the King and his spausist be quite naked when they are joined togefttezy must be
stripped of all their glorious apparel, and mustdown together in the same state of nakednessichwhey were
born that their seed may not spoiled by being mixgt any foreign matter.

Let me tell you, in conclusion, that the bath inieththe bridegroom is placed, must consist of twetite kinds of
matter, that purge and rectify each other by medirascontinued struggle. For it is not good for Eegle to built
her nest on the summit of the Alps, because hengames are thus in great danger of being frownedetth by
intense cold that prevails there.

But if you add to the Eagle the icy Dragon that ey had its habitation upon the rocks, and hasvied forth
from the caverns of the earth, and place both thefire, it will elicit from the icy Dragon a figrspirit, which, by
means of it great heat, will consume the wingshef Eagle, and prepare a perspiring bath of so axlirzary a
degree of heat that the snow will melt upon themsitrof the mountains, and become a water, withinkigorating
mineral bath may be prepare, and fortune, healéh,dnd strength restored to the King.»

If you read carefully the text excerpt, you willrifg that, in the beginning, the Master refers e £ngagement of
Apollo and Diana and the waters with that shouldvashed the bridegroom.

Already in the end, he says that invigorating watkebridegroom mineral bath may be wisely prepdogdwo
fencers.



It is more than evident that he changes compledélgpeech refers to the bridegroom bathing andtoahe
engagement of Apollo and Diana. He finishes adgishat the mineral bathing is prepared so thatviégyto the
King the fortune and health.

This is in agreement with the first key, becausavasaw, the described purification refers, justh® King, that is
to the gold.

Finally, Basil Valentine tells, as the water wi# prepared for the king bathing:

«But if you add to the Eagle the icy Dragon that leng had its habitation upon the rocks, and hawled forth
from the caverns of the earth, and place both theefire, it will elicit from the icy Dragon a figrspirit, which, by
means of it great heat, will consume the wingshef Eagle, and prepare a perspiring bath of so axlirzary a
degree of heat that the snow will melt upon thersitrof the mountains, and become a water, withinkiyorating
mineral bath may be prepare, and fortune, healéh,dnd strength restored to the King.»

Transposing this for spagyrical language, the S#rpepresents the nitre and the Eagle the ammorsaln
Therefore, the referred water will be prepared ey hot reaction in a Pyrex glass retort, with tubey of two
contrary chemical substances, one fix (nitre) daedather volatile (ammonium salt), both very welblvn from the
antiquity for the alchemists.

When these substances mixed in proportions "arpiajeparts) and pour it by successive fractiong the retort,
they enter in contact for the caloric action sugglby an stove with controlled temperature witthlvag of sand, a
violent chemical reaction will be produced, thall wiake to distil for the beak of the retort a stifio water that it
has the property of dissolve the gold or King, kndwy royal water.

We don't want to leave of notice, all those that dariosity or confirm what we said, they want teepare this
solvent water for the method indicated by the Mastethis key, that abstain from doing it if theprdt have
laboratory experience and not know the indispersaihnd work", otherwise, they would be exposed fgreat
danger.

The retort can explode because the inner pressurese caused by the fast expansion of the gasés: thie
chemical reaction start between the two belligefeatts) it is uncontrollable and it would breakniediately the
retort, provoking you serious burns.

The technique to observe, | as we already saisl pibur of every time for the tubulure of the rétemall successive
amounts of matter and to place the cover immediatel

Nevertheless, it continues to verify a divergenegveen the text of this key and its pictorial sytigyo.

The second key illustration shows us symbolicallyicln the necessary chemical substances to the ratepaof
this solvent water, as well as the goal this pueptise obtaining and purification of the philosaggimercury. But
we already know it and in the text it was very clehat the purpose of this water is the King'$ag (dissolution),
with view to the extraction of its mercury, of galt and, mainly, of its alchemic sulphur.

Let us see, now, which Basil Valentine says in"tteeDernier Testament" (Will and Last Testamentjtia second
key, p 216, French edition:

«The Second Key To notice my friend and take this thing to chastvery important for your work, so that you
dispose your bathing correctly so that anythinig increased that is not necessary, so that tcersd®d of the gold
doesn't deteriorate for any annoyance or heterdtyesiesceptible of destroying this seed, which bedestroyed, it
will be impossible to returns it the good state.

Therefore, take caution and careful to the teacbintpe precedent key and which the matter thatsfmll take for
the bathing composed of the suitable water forkimg that shall be died there and his destroyedre=l form, so
that his pure soul can come out immaculate.

For this design, it is necessary that you servin@Dragon and of the Eagle that are not anotlieg tihat the nitre
and the ammonium salt of the which, after its unibshall be made a royal water, as | will teachiim the end the
"hand work", when | describe the particularity o€ tgold and, well like this, the one of the othetals.

However, you need know that such solution is nough so that the King has still some intentionetfithg to leave
his soul outside of its fixed body, as you can.try.

As soon as your gold is dissolved in referred wateat be reduced to yellow and beautiful oil, leaitethen, in a
very close vase to digest one day and one nighioiderate bathing-maria; if there are dregs sepératel pour the
pure and clean solution in a cucurbit or in anotrase and it adapts it a chapiter and recipient elesed.

Digest and distil this solution in the sand, natyeot, mixed again and shaking the vase wherethe gold and the
water from time to time and repeat this three tinhsw, distil the whole humidity for the bathing-risaand you
will find in the bottom of the alembic a powdergifld that you will place in an open vase on the @f sand, for the
space of one hour, until that the whole humiditg@rate.»

As you can see in Basil Valentine "Le Dernier Tastat" text the "nude winged young man" that syndedithe
Mercury in the illustration he has not any roldhis key.
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«A winged dragon with coiled tail and pointed toagtands in landscape with high mountains in thekdraund.
On the left behind the dragon, a wolf or fox, rafisholding a bird (possibly a hen) in its mouthdas attacked by a
cockerel riding on its back.»

Canseliet comments to the third Key in French editi

«The dragon is the origin of the two natures, agseand igneous and it is the base of the combathttethey
surrender that, he occupies the whole first plathsf composition. Of it is born directly the fokhasen by Basil
Valentine, in a physical analogy that underlinescoading to us, this curious fact that the namehef astute
guadruped is of the feminine kind in all the Aryanguages.»

The text of the Third Key is the following, in itsore essential part:

«But no such triumph can take place unless the Kimgprts great strength and potency to his watdrtanges it
with his own colour, that thereby he may be conglimed become invisible, and then again recovewisible
form, with a diminution of this simple essence, andkevelopment of this perfection.»

«This Tincture is the Rose of our Masters, of patple, called also the red blood of the Dragon...»

Let us see now the text of the third key, justtas described in the "Le Dernier Testament" p Hr@nch edition:
«The Third Key. Take, then of the good nitre spirit, one part ahthe spirit of the common salt, three parts;mpou
these two spirits together in a Cucurbit moderaie bn the powder of the gold above described,,thelapt a
Chapiter and the recipient closed well, in theahl#é manner; then, having moved and agitated Setieras your
gold, as previously it was done in the sand angnaing the distillation the more better, you vedle that the gold
becomes, of times at times, more volatile and fira]ly, it will distil and it will come to the fom top.

Because, for a repetition and distillation of aluy gold, the solidity and fixity of its body sep#es and it divides in
all its members, which are undone this way one with the
other and restored, so open that the gold attediledwes after that, to go its soul to private pidg

But you observe that, after this work finish, iniscessary that you separate carefully and assstiugour gold that
distilled all the saline spirits, for distillatiomm bathing-maria, the more moderately that it isgible, so that it
doesn't distil anything of the colour of the goltldhat doesn't suffer reduction.

Then, with prudence and judgement, take your golthe crystals of gold from you where separatedvhter and
place them on a suitable small mud porringer te@nesrate, place it in the oven and you give, firsl slowly and
moderate fire for one hour until that everythingttthere is of corrosive is removed entirely, thgmy will have a
powder of gold of a beautiful colour purple, sotieiland beautiful that is good of seeing.

Put in a clean matrass this gold powder and pdarthe recent spirit of common salt, which, pregiguhave been
reduced to a great sweetness, following the orderhich | will instruct you in my "hand work". Cleghe matrass
and place it in the moderate heat, because, likettie sweetened spirit of salt it cannot morsaliee and to break



the powder of gold as it had done before, so mucterthan its corrosiveness and acrimony were iteced by the
spirit of wine that caused it this great sweetness.

Leave the matrass on this non-violent heat, uhét the spirit of salt is dyed of a colour of a ex@ign degree,
beautiful, transparent and red as rubies. Remogatyg for inclination, the coloured spirit andpibur it again so
many times on your gold that the spirit is dyed enor

Then, it places in a alembic the whole coloureditspnd separates the whole humidity in bathingtaavith
moderate heat and in the bottom of the alembic fivil the sulphur of the gold powder, beautifullickte and
subtle, of great merit and value, a matter withaluhive can, by means of a fast and short procedurdye the
silver in its higher perfection...»

What does it can understand, then, what the Mésitsrus in these three keys?

In the first key, he teaches to purify the goldSam by means of the antimony; in second, the patipar of the
royal water for the King's bathing, with view te itlissolution and, in the third, the extractiontleé alchemic
sulphur of the gold.

If well you noticed in the text of the third keyhet Master recommends to dissolve the gold in alrospder
composed of three parts of spirit of salt and caxt @f nitre spirit.

Curiously after some year centuries, at presentaier is made of some way.

We already said as we prepare the royal water tivéhitre spirit and of the ammonium salt.

In this key, the representation pictorial agreethwie description of the text because the sulpfitine gold, before
its fixation, was volatile, for have flowed by theak of the alembic with the respective water. Tling winged
Dragon represents, and very well, the volatile #mel fix. In our opinion this isn't the suitable man for this
symbolical meaning.

For us two Lions one yellow volatile and the otperple that represents the fix gold Sulphur shaafttesent the
suitable manner to the King symbological meaning.

Alquimicaly, the philosophical stone or universagditine is constituted for three very well knowngimmings:
Sulphur, Mercury and Salt.

So, these three beginnings should be extracted dgaldhvitriol (gold trichloride).

In the end of the operations of the third key yoai@btained, just, a subtle powder, dry and incastible, of colour
purple, that is, as we already said, the gold sulpFhey lack, therefore, more two beginnings, iercury and the
salt. To extract of the gold these two beginniriggduld be necessary a great amount of vitriolt) szl gold, what
would be impracticable, given the high price of tioble metal.

That, the Master says in "Le Dernier Testament":

«An so it cannot this whole to find any humiditythre gold that is aqueous, if this be not reducedtriol, but this
would be an useless work, of inexhaustible expense.

«But | exhort my disciples, because that the naefitat a shorter way of the to keep and to pracaew, fearing
that they don't hurry to extract the mercury of gjoéd, when it have been reduced in the destrueti@hown ruin of
him, what was not practised by the old ones, becthet is against-nature.»

It is evident that this process is against-natgréha Master charitably affirms, that, it finishesre the explanation
of the text of the Twelve Keys here, for afterwarnglicate the way for the extraction of the thimginnings
starting from the Roman vitriol.

«But you observe, above all, that this universaitsmercury) find itself in another metals, althgh, however, find
itself parallelly and more effective incomparahythe spirit of a certain mineral, from where ihd#e extracted and
prepared with very less work and expense...»

«And, therefore, the star of gold doesn't only meethe gold, in such a way that only for the aidditof the
mercury spirit and of the golden sulphur, the molehical stone may be made...»

«So that now | satisfy the rest of my promise afdrrmore than in my twelve keys said and that ttetain, you
know that any philosopher is not entirely forcedvark on the metal of the gold...»

«For now, at this time, it is necessary that yaardethat such soul or golden sulphur, such saltspidt meets
stronger and virtuous in Mars and Venus and, vikel this, in the vitriol, as well as Mars and Verneen able to
reconduct as for retrogradation in very virtuoud affective vitriol, in which metallic vitriol mestnow under a sky
all the three beginnings, to know, mercury, sulpéid salt and, each one of them it can particularlgxtract and
to obtain with little work and time, as you will derstand, when does you, presently, a brief narraif a mineral
vitriol that meets in Hungary, beautiful and of hhidegree.»

Basil Valentine sends us for a canonical native dvmd Venus vitriol, existent in Hungary, which aan also
find, with relative easiness, in our country (Pg#l), in the small lakes, near the pyrites mines @inchalcopyrite.
In this natural vitriol, they also find these thieesginnings.



«However, a such great dignity didn't never go tpario any other metal or mineral as advantageaaslio the
vitriol that is the philosophers' stone of whichrevenade so much mentions...Therefore that the atsclead this
mineral hidden to the last point and they hid iitscown children, what did with much precaution.»

«Because the best than it was shown as more pebablapproved by my experience, is it who is etedhand it
collected in Hungary, which is of a high colour degy in anything different from the one of a bdaltblue
sapphire colour and it has little of humidity isatf and little of noxious mineral quality...»

It is more that evident that the Master suggesbusake this work by vitriol distillation becaudetgold price. So,
for us, alchemists, the remaining Keys have not @uagtical alchemical interest because the Mast&ehes us in
clear language the modus operandi of vitriol work.

Now the main question: why the some Keys not agiiiethe text and with Mr.Canseliet comments?

The answer is in the 12 Keys of Basil ValentineisThork was first published in Ein kurtz summarisciractat,
von dem grossem Stein der Uralten...,Eisleben, 158%owi illustrations and again at Leipzing in 160@&hwsome
woodcuts of 12 Keys.

Basil Valentine’s book was published without iladtons and later someone in the 1602 edition hpailtustrations
in the book adapted at his own alchemical integti@t, which in our opinion, it not was the better.

Rubellus Petrinus

Notes on the "Twelve Keys of Basil Valentine'

By Adam McLean. First published in the Hermetic riali 1987.

Notes on the 'Twelve Keys of Basil Valentine'
Adam McLean

The Twelve Keys of Basil Valentine' is recognisedone of the most important and influential ohalwical
works. It was first published in 1599 as a textygriece but achieved its widest distribution ad péa
compendium th&Tripus AureugGolden Tripod) edited by Michael Maier and pubdidhby Lucas Jennis at
Frankfurt in 1618. This was later included in therenmassive compendiulusseum Hermeticuaiso published
by Jennis in 1625.

The earliest edition did not have any illustratplates but Lucas Jennis provided twelve engravat:pl(probably
by Merian), one for each of the 'keys'. These plateviously drew on the allegorical descriptive g@igy of the text,
but added a coherence to the symbolism. The tetidgsure, and teases the reader with paradox @dithg
allegory in the best traditions of alchemical mialesf that period,
"The twofold fiery male must be fed with a snowyaswand then they must mutually slay each other and
restore each other to life; and the air of the isgred fiery male will occupy three of the four gess of the
world, and make up three parts of the imprisoned/fimale, that the death-song of the swans mayshiaatly
heard; then the swan roasted will become foodherking, and the fiery King will be siezed with gtdove for
the Queen, and will take his fill of delight in erabing her, until they both vanish and coalesae dme body."
However, | believe that it was the addition of tivelve emblematic figures that made the work maereachable
and led to it becoming a popular and influentiatkvdndeed sometimes these twelve emblems are #leass
referred to as the 'Keys' of Valentine.

I will not attempt in this short article to analytbe text and its relationship to the emblems, hane would like to
present some notes that may help others to peadiiatrich and complex mass of symbolism. Ofteattampting
to grasp within our thought the ideas illustratgdhe images or sense with our feelings the syrmlgaiterns that
are worked into such esoteric documents, we calogeand discouraged if we merely jump headlong the mass
of symbolism. We need some esoteric tools (in caemperms, a disassembler) to unravel the coddadoad some
of the more obvious structural elements. Once we laa entry point into the esoteric code we carkwls into
meditative exercises that slowly reveal the spatiessence woven into the allegorical emblematicsire.
Readers of this Journal will be aware that my agpihdo such sequences of emblems is to see tharwhsle
entity, rather than as individual emblems. It is Ingjief, confirmed by my experience of working wihch emblem
structures, that the designers of such emblemrsgsteorked various patterns into the symbolism efuimole
sequence, so that echoes, pairings, invertionsormgs of symbols occur across the individual esnid. Often |



find that an emblem system seems to have (atde&gtunderlying geometric pattern and when the emblare
arranged in this pattern much of the confusingdbgymbolism will dissipate and the sequence begiriake on a
coherent form. Thus my work with tfosariumseries, theCrowning of Nature the Mylius engravings, the
Lambspringand other such sequences.

As part of a long term project to produce a compandf such emblem systems, | have been workinh thié
Basil Valentine Keys, and decided to include thigke as notes on some work in progress rather ghénal
polished interpretation. It may be useful for othter follow up these indications and see where lbag.

At this point in my investigations it is not entiyeclear which of the possible geometric arrangetsefithe twelve
emblems will lead to the deepest penetration df #enbolic subject matter. There may indeed beraber of
simultaneously valid arrangements, so | will coafiny remarks here to the appearance of triple shambain the
emblem sequence as a whole.

Those who have read my commentary to the Myliusr&riggs will find there (on page 104) that | idéietl an
elaborate sevenfoldness (22 sets of 7 interlinketbsls in all) in the 28 Mylius engravings. Thesg&avings were
published in MyliusPhilosophica Reformaten 1622, and a number of these emblems are oHyidesived from
the Twelve Keyand indeed from the symbolic material in the exéshdoenirhe Twelve Gatesf George Ripley.

The particular grouping of symbols | will explorerk is not a sevenfold one but the appearancendialg across
the whole series of emblems in sets of three. Wiligprovide some insights into the inner geomeifyheTwelve
Keys. | have provided here all twelve of the illusivas so that the reader can follow this threefolpping of
symbols.

3 Roses 1 512
3 Lions 511 12
3 Hearts 5 911
3 Fl asks 5 6 7
3 O assical Gods 1 611
[ Sat ur n- Nept une- Mar s]

3 Mal e/ Femal e groups doni nant 1 6 9
3 Snakes 2 9 12
3 Wel ded swords 2 811
3 Furnaces 1 6 12
3 Angel winged figures 2 5 8
3 Circles 7 9 10
3 Arrows 3 5 8
3 Ani mal s devouri ng 3 11 12
3 Sceptres 1 6 8
3 where birds play a mgjor role 3 8 9

[ cocks-crows-four birds]



3 where birds play mnor role 2 4 6
[bird on sword-peacock weat hervane-swan]

3 Crowned creatures 2 3 5
[ snake- cockerel -1ion]
3 Tool s/instruments held by nen 5 6 12

[ bel | ows-fl ask-tongs]

3 bjects held by wonen 1 511
[flower-heart with sun & noon]

3 Sun- Moon- Mercury synbol s 2 10 12
I hope this list may encourage the reader to seedther triplicities in the symbols, or indeeditad some other
way of approaching and making comprehensible thisptex net of symbols.

TheHermetic Musaeumreprinting of theTwelve Keyincluded a short appendix emphasising the threefsiebcts
involved in the practice of the twelve 'keys.' Hareespecial emphasis is placed on interpretingltteemical work
through the Paracelsian doctrine of the 'Threeciyies' — Salt, Sulphur and Mercury, and an embegiven to
further draw our attention to the importance of tinenber three in the work.

e - e
The flask contains the triangle and the three sespaf the three Alchemical Principles surroundimg double
mercurial dragon — both in its winged-ethereal tité and spiritual) aspect and in its earthly-tp(fixed and
material) form.

It may be interesting to view the triple appearaoicéhe symbols in the Twelve Keys as mirroring :-
a salt, contractive, restricting, crystallisingdency,

a sulphurous, expansive, radiating, dissolving ¢eig,

and a mercurial, flowing, interweaving, dynamic érium of forces, always seeking to balance thpasing
energetics of the salt and sulphur in any outenphenon or inner experience.



